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Dmitri Hvorostovsky, Ivari Ilja, Barbican Hall

by David Nice  Saturday, 22 October 2011

Hvorostovsky: Guarnerius cello among baritones - but is there more?

Tchaikovsky songs, the most obvious missing link in Olga Borodina's all-Russian programme a
couple of Fridays back, formed a spare but unforgettable apex to this second recital in the
Barbican's Great Performers series. That in itself, and unusual repertoire - Sviridov the other
week, Tchaikovsky's rigorous protégé Taneyev last night - gave the sense of a mini-festival in
two concerts.
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Not forgetting the fact that after Borodina, Amati viola among mezzos, came Hvorostovsky,
Guarnerius cello of baritones.

The famous long-breathed, burnished lines, the equal of a cellist with
unobtrusive bow changes, were at work in the very first song

Which was almost as far as it went for three-quarters of this much less inflected and coloured
star appearance. The famous long-breathed, burnished lines, the equal of a cellist with
unobtrusive bow changes, were at work in the very first song, Fauré's "Automne™, but had you
approached it blindfold and not knowing the mélodie, you'd have guessed that Hvorostovsky had
opted, unlike Borodina, for Russian gloom from the start - until, that is, the word "jeunesse”
finally emerged out of the murk. "Sylvie" needed a lightening, a smile, but Hvorostovsky doesn't
really do either, and though in one sense sure and handsome on the platform, he doesn't know
what to do with his hands: they come to rest uneasily on the piano or semaphore different
emotions from what we're hearing.

Still, the legato is enough to hold the attention of listeners other than the devoted Russian ladies
of all ages in the audience; the majority, who needed no persuading, flashed their cameras until
eventually asked not to, and - as in the Borodina recital - applauded prematurely after every
song, often before pianist Ivari Ilja had wrought any one of his well-differentiated rounding-offs.
The best of those came in Taneyev's "Stalactites™ - bad lyrics, like the rest of this composer's
choices, you've guessed the analogy with frozen love-tears, but a subject that at least allows the
mesh of piano’s frozen droplets and baritone's arching phrases.

Ichaikovsky's killer song is an epitaph as deadly as the finale of the
Sixth Symphony. 'Again, as before, alone’

If the vocal variety had been greater, this would have been another perfect programme. The
second half began with the unfurling of the longest lines and infinitely held notes in Liszt's "Oh!
Quand je dors™ and two of the Petrarch Sonnets (today, by the way, is the exact 200th
anniversary of Liszt's birth). Then it headed for the often desolate simplicity of Tchaikovsky's
Six Last Songs of 1893, as we might call them - as involved with grief and nostalgia as Strauss's
four are with bringing down a rosier curtain on love and life. Hvorostovsky rightly went for the
simplicity of the line of "We sat together", the almost desperate ardour of "Amid sombre days"
and - the killer - an epitaph as deadly as the finale of the Sixth Symphony: "Again, as before,
alone™.

We now know that for the composer, in his final year, depression and a sense of having
conquered the demons were still battling it out before his untimely, never-to-be-clarified death.
But this does seem like suicide time, and it was done with such a focused sense of barely
contained anguish that the instant encore, the Neapolitan ersatz emotion of "Passione”, felt like
an insult: certainly one severe Russian woman took it as such, fleeing the hall when she heard a
grinning Hvorostovsky make the announcement (this turns out to be my own wishful thinking -
see below). Rachmaninov's "In the mysterious silence of the night™ was more like it - less of the
essence than the Tchaikovsky, but allowing Hvorostovsky to end on one of his long-held money



notes. A tad narcissistic? Certainly, but when you look and sound like that, how could it be
otherwise?

Omutpuia XsopoctoBcknid, UBapn Unna, BapbukaH -xonn

Henepepasaeman ¢ppasupoBra cmbupckoro bapuroHa - 3TO YyAo, HO YTO
Aanbie?

A3sud Hatic  CybBoma, 22 okmatps 2011
XsopocTosckuid: BuonoHyens MsapHepu cpeam 6apUTOHOE - HO YTO ewE?

PomaHcel YalKkoBCKOrD, HaMBoNee OYeBMOHOE HEAOCTAIWEE 3BEHO B PYCCHOA nporpamme Onsru
EUpO,[I,HHOﬁ napy Hegenb Ha3daj, ctanv GONONHHUTENBHBIM, HO He3abbiBaEMBbIM 3aBEPLUIEHHEM 3Tora
BTOPOrO KOHLEPTa M3 cepui bapbukaHa "Benmkme ucnonnutenu”. Y1o camo no cebe, a Takwe
HeoBblvHbIA penepTyap - CBMPMADE Ha NPOWNOW HEAENe, CTPOMMIA NOCe a0BaTeNs YanKoeckoro TaHees
BYEpa BEYEPOM - CO30aNK OLLY e HKe MHHH-UII)ECI'HEEUIH B OBYX KOHUEDTAX.

W nocne BopogMHOW, ansTa Amatk cpegu meuuo, bein XBopocToBCKMiA, BMonoH4Yens TBapHepH cpeam
BapWUTOHOBE.

3HOMEHUMBIE OMMOYEHHBIE AUHUL HO 0OHOM AbIXaHUL, HE YCMYN@Io LU BUBAOHYENUCMY C
HEIOMEMHBIMU OBUNEHUAMLU CMbIYKG, NPO3BYHANU 8 COMO O NEPBOM POMance

Tak OHO W BbIN0 TPKM YETBEPTH 3TOM0 FOPAa3f0 MEHEe BbiPasuTeNbHOro M APKOro BRICTYNAEHWA 3B234bl.
3HAMEHMTRIE OTTOYEHHBIE AMHKMKA HA CAOHOM OblXdHHWK, HE YCTYNAKLWHWE BUONOHYENHWCTY C HE3aMETHBIMMK
OBMMEHWMAMMK CMbMHE, NPO3BYYani B CAMOIA NepeoM poMaHce, « Automnes dope, Ho ecni Bbl Bul
YCNBIWANM 3TO € 33KPBITEIMKM FN33aMKM 1M HE 3HARA MeNoaMK, Bel Bbl NOAYMANK, YTO XBOPOCTOBCKKI, B
oTAn4KMe ot bopoaMHOR, € camoro Havana Beibpan pyccky o OENPECCHI0 — NOKA CNOBO

"jeunesse” (MonogocTe = §p.), HAKOHEL, HE NEABMNOCE U3 Mmpaka. "Sylvie" HywHO Buino ocBeTUTS,
YNbIBHYTLCA, HO XBOPOCTOBCKWIA HE ABNAET HW TOFD, HW APYTOTD, M XOTA B KAKOM-TO CMbICNE OH YBEPEH W
KPAaCcHB Ha CUEHE, OH HE 3HAET, YTO Aenath CO CBOMMMK PYyHAMIA: OHKW BecnoKoMHO NOMATCA Ha PoAnbL KK
FOBOPAT O APYIUX IMOLMAX, OTAMYHBIX OT TEX, YTO MbI CABILIMM.

D,EI,HEI HO Nerato gocTartoMHO AnAa ‘.l',II,EpH{EHHH BHHMaHKA CII‘.I'UJE!TE'J’IE'FI, HpOME NPEJaHHBIX DYCCKHX Oam
BCEX BO3PACTOB B 33/, BONbWMWHCTBO KOTOPLIX, HE NOA0aBaAck TPeBOBaHMAM, WEAKANKM CBOMMM
q}DTDElI"IrIElpEITE!MH, NaKa WX B KOHWE KOHUDB He nonpocHaK 3TOrO HE 4ENAaTh, M - KdK M Ha KOHUEpPTE
BOpOAMHOIA - aNN0AKPOBaNK 40 OKOHYAHMA KaMO0r0 POMAHCA, YacTo 40 TOrO, Kak NMaHKcT Meapu Waua
YCNEBAN ChIFPaTh CBOM XOPOLWO PACCYATAHHLIE 3aKNIDYATENBHBIE AKKOPALL. JIYYIWWE N3 HUX NPO3BYYANNA B
"Cranaktirax" TaHEesa - NNOXOW TEKCT, KaK M B OCTANbHbBIX NPOM3BERASHKMAX 3TOFD KOMNO3KUTOPA,
HanpaliMBaeTCs aHanorMa € 3acThiBLWMMIK Cre3amu nbeu, Ho NpeamMeT, No KpakHel mepe, No3sonaeT
COEAMHWTD 3ACTRIBLUME KanAK GopTenraHo U 3akpyriéHHbie dpasel BapuToHa.

"CrHoad, kak npexde, odun"- MmydumensHslll pomanc Yolkoackozo - amo anumadgdud, cmons ¥e
pokoaas, kak unan Wecmod cumgoHuu

Ecnum Bbi BoKanbHOro pasHoobpasna Beino Bonbwe, 370 Beina Bol ewé ogHa MASaNLHAA NPorpaMmma.
BTropaa nonoBMHA HAYanack C Pa3BopPavMBAHKWA CAMbIX OAMHHBIX G pa3 U ECKOHEYHO YOepHHMBaEMBIX
HoT B "Oh! Quand je dors" lkucta 1 aeyx conetax MNetpapku (cerogHa, KCTatk, 200 NeT Co AHA PoMaEHMA
Nucra). 3atem oH NepewEn K 4acTo YHBLAOK NPOCTOTE WEeCTK NOCNeaHKMx NeceH Yaikoeckoro 1893 rona,
KaK Ml MOMAM BBl X HA3BATE, - CTONL ME HANONHEHHBIX NEYa b M HOCTANLMMER, KaKk YeTelpe WTpayca -



onyckaowwmx Gonee cBETNBIA 3aHaBec Hag NB0BBID M MHIHBKD. XBOPOCTOBCKMA BepHO BeiBpan
NpocToTy cTpoKK "Mbl cugenwu Baoém”, nouTk Bessicxog bl Nnopeie "Cpeab MpayHblX aHe d" 1 =
MYYHTENEHBIA POMAHE - 3NKUTadKIo, POKOBYIO, Kak GuHan LWectol cumbonun: "CHOBa, HaK Npesae;

oaun",

Tenepk Mbl 3HAEM, 4TO B MOCNEAHWIA MO0 MU3IHKW KOMNO3MTOPa AEnNpeccHA M YyBcTBo nobeasl Hag
AemoHamK BCé ewé Boponuce meway coBoi nepes ero Ge3BpeMeHHON, Tak M OCTaBLWEACA
TAWHCTBEHHOW CMEPTBIO, HO 3T0 BeMCTBMTENbHO NOX0ME HE CAMOYBMIACTBD, COBEPWEHHOE C TAaKMM
COCPeaoTOMEHHBIM YYBCTBOM BABA CALPMMBAEMbIX CTRAAAHWH, YTO CTPEMUTEARHbLIA BRIXOO Ha BUC C
HEAMNOMAMTAHCHMM MO LMOHANBHEIM CYpporaTom "Passiona”, BOCNPMHKMMANCA KAK ockopBaeHMe: ogHa
CYpPOBaA PYCCHAA MEHLWMHE NOHANE 3TO MMEHHO Tak, BolBEmas u3 3a0a, Koraa yoiblwana, Kau
YCMEXAHLMMCA XBOPOCTOBCKMIA D0OBABMA (HAMETCA, A BbI A MEAdeMoe 33 A8 ACTBMTENBHOR - CMOTpKUTE
HUMe). «B MOMIEHWIA HOUW TARHOA» PaxmaHMHOBE Buino BONbLWE NOXOME Ha 3TO - MEHEE
COOEPMETENbHD, Yem Y Ya MKOBCKOro, HO NO3B0AAN0 XBOPOCTOBCKOMY 3AHOHYMTE OGHMM M3 Er0 AABHMK
KOPOHHBIX HOMEPOB. HEMHOrD CamoBo BABHHBIMT KOHBYHO, HO KOMOA Thl TAK BbIMAANLE W 3BYYALIE,
pa3zee MoMeT BuITe MHaue?

Nepeeos ¢ adranickor H. Tumodeesa



