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A wittily malicious jester has a daughter he adores, who means everything to him,
but loses her through his own vengeful actions in planning the murder of her
seducer, the libidinous Duke of Mantua. The duke gets many of the best tunes, but
the most important character is the jester, Rigoletto, and we are lucky in this new
run to have Dmitri Hvorostovsky in the role. He was sensational, both in singing
and acting . . . those little jumps, apparently balanced on his sticks, were
extraordinary, befitting a jester who is also a truly tragic character.

In the small role of Count Monterone, who curses Rigoletto, Michael Druitt was
very powerful, and as he is led away to prison — for cursing the Duke too — he
regrets that his curse was ineffective. In response, Rigoletto’s “Non, vecchio,
t'inganni — un vindice avrai” (No, old man, you’re wrong — you’ll be avenged)
was brilliantly delivered by Hvorostovsky. Patrizia Ciofi as his daughter Gilda
sang with a beautiful lyricism, and her last words, “in cielo, vicina alla madre — in
eterno per voi . . . preghero” (with my mother in heaven I will always pray for you)
were heart-rendingly delivered. She sang the same part beautifully three years ago
at Covent Garden, but this time I felt she inhabited the role more convincingly.
Raymond Aceto as the hired assassin Sparafucile also reprised his excellent
performance from three years ago, and Wookyung Kim was once again the duke,
though I’m afraid his voice doesn’t do it for me. He lacks the effortless insouciance
that this role demands.
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As to David McVicar’s production, revived by Leah Hausman, | have got used to
the rather grim set, which is cleverly rotated, sometimes almost imperceptibly
slowly, and | love the lighting by Paule Constable. Costumes by Tanya McCallin
are very good, but the one thing I dislike is that orgiastic first scene of Act I . . .
bare breasts, naked bodies, men behaving like dogs on leads . . . it all seems
gratuitously over the top. Good fun for the participants, but it looks a bit contrived,
and not in keeping with Verdi’s music at that point in the opera.

However, the music was authentically performed in great Verdi style under the
baton of Dan Ettinger, and further performances with this cast are scheduled for
October 14, 16, 19, 21, 23.

One Response to “Rigoletto, Royal Opera, Covent Garden,
October 2010”

asperia says:

January 11, 2011 at 7:25 pm

some say Hvorostovsky isnt a good actor, but 1 hope he is:-), honestly 1 cant really
imagine him in such kind of role:-) but 1 am looking forward to listening to Simone
Bocanegra from the MEt where he will sing Simone:-) now in january and would
to see his Rigoletto as well. He has such a beautiful voice.
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Purosnero, Koponesckaa Onepa, Kopenr-I'apaen, Oxkraops 2010

Onybnukosado 12 okradpa 2010

VY ocTpoymMHo-3100HOIO OIYTa ECTh 104, KOTOPYKY OH 000XkaeT, KOTopas 3HAYHT 14 HeTo Beé, HO OH
TepAeT e H3-3a CBOHX CODCTBEHHRIX MCTHTENEHEN NeiicTRHIL, nnaHupya youiicTeo e€ cobnazHHTENA,
noxoTAHeoro repuora Mantyvasckoro. ¥V repiora MHOTO NPEKPACHEIX MeNOIHI, HO caMblil BAHEL
nepcoHax - Wyt PHroneTTo, H HaM MOBE3/0, YTO B HORO#H MOCTAHOBKE 3TY POk HCMonHAeT JMuTpHii
XeropocToBckHi. OH ORI BETHKOICNEH KAK B NEHHH, TAK M B AKTEPCKOI Hrpe... 3TH HeoDRIKHOBEHHEIE
MalleHbKHE MPLIKKH, KOTOPBIE OH [eal, 0anaHCcHPYA Ha CBOHX MANKAX, NOIXOIHIIH WY TY, KOTOpEIi
TAKHKE ABMACTCA NMO-HACTOALIEMY TPArHYECKHM NMEPCOHAMKEM.

Ouens yoeauTenes B HebonkoH ponH npoknHHarwero Puronerro rpada Montepore osin Makixn
JpyHTT, H KOTJa ero YEOIAT B THOPEMY - 34 TO, 4TO OH NPOKIAT H Iepliora, - OH COMKANeeT, 4T0 eTo
NPOKIATHE OKAzan0ock DecnonesnuM. B oreer XpopocToBckHii — PHronerro DnecTaue HenoaHua “Non,
vecchio, t'inganni — un vindice avral™ (HeT, crapHi, Th 0IH0aeIILCA — ThI OVICMEL OTMILIEH).
[arpuupa Yodu B ponu ero godeps JIRHIILIR DeNa ¢ OIPeKPACHEIM IHPHIMOM, a ¢€ nocne HHEe caoBa “in
cielo, vicina alla madre — in eterno per voi... preghero” (¢ Meeii Marephio Ha Hebecax 1 Beerma Oyny
MOIHTECA 3a TeD#) 3 yuan npoHsuTensHo. TpH rona Hazan B KeseHt-I'ap1ene ona npexpacHo
HCIIOJIHHIA 3TY NapTHIY, HO B 3TOT pas, KaxeTcd, Obina Ooneg yoenuTensHa. Palimonn Aceto B poin
Haémuoro youiiuel Cnapadyyqnne ObUI NpeBOCX0/IEH, KAk HIPH rofa Hasajl, a YesoHr KHM cHoBa cran
replLioroM, XoTH, [IO-MOEMYy, €r0 rolloc He oMeHb NOIXOAHT JUIE STOMH poliH.

Yro kacaerca nocranoekd J»enaa Makenkapa, posposnéntoi JIneii XaycMman, 1 NpHBRIK K 10BOJIBHO
MpaiHOi Tekopallii, TOBKD Bpalllaiiieicd, HHOTIA NOMTH He3aMeTHO Mel/IeHHD, H MHE HPABHTCA
oceemenne [ona Konerebna. Koctronme! Tagn MakKanin oueHs XopolllH, eJHHCTEEHHOE, YTO MHE He
HPABHTCA, - 3TO PA3HY3IaHHAA NEpBas CLEHA NepBoTo aKTa... O0HaMEHHBIE Tena, MyRHHBI, BEIYIIHE
cebA kak cobakH Ha MOBOAKAN... BCE T0 KaikeTCH OecnpHYHHHO Mpe3MepHEIM. ITo XOpOIIo pa3BlIckaeT
YHACTHHKOB, HO BRITJIAAHT HECKOIBKO HAAYMAHHO H HE COOTEETCTBYET MY3kike Bepau B »ToM MecTe
OINEPEL.

Oaxako My3kIka OBIIA TOCTORCPHO BeTHKONSITHO HCMONHEHA B cTHAe Bepan non ynpaenennem J[aHa
DTTHHrepa, H cAeIVIOLIHe BRICTYIUICHHA ¢ 3THM COCTABOM 3allllaHHpoBaHL! Ha 14, 16, 19, 21, 23 oxradpa.

Oduir KOMMEHM AP
acnepus:
11 sueaps 2011

HexoTophie cHHTAIOT XBOPOCTOBCKOTO HE 04MEHE XOPOIIHM aKTEPOM, HAACKOCE, 3TO HE TAK :), MECTHO
rOBOPA, HE MOTY MPEICTABHTE €0 B Takoil pond. Ho A ¢ Hetepnennem &1y «Cumona bokkanerpy» B
MET., roe on ovoet nete CimoHa, Cefivac, B AHBApE, XOTEIOCE OBl VBHISTE ero PHronerTo Tome. ¥ Hero
Takoii KpacHBRIH romoc.

[lepenon ¢ anraniicsore H. Tusmodecra



