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This Time, a Baritone as a Verdi Baritone

By Anthony Tommasini
Jan. 21, 2011

Last season at the Metropolitan Opera, Placido Domingo had an improbable late-career triumph

as the title character in Verdi’s “Simon Boccanegra,” a touchstone baritone role. Yet for all the

vigor and richness of his singing, he still sounded like a tenor. So the performance came across
as an intriguing experiment.

On Thursday night “Simon Boccanegra” returned to the Met as Verdi intended it, with a
baritone in the title role, and a great one: Dmitri Hvorostovsky. With his distinctive dark vocal

colorings, the Siberian-born Mr. Hvorostovsky is not a classic Italianate baritone. But this role

ideally suits him, and he was a magnificent Simon.
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Allin all, it was a great night at the Met. James Levine conducted a majestic, vibrant and
insightful performance. The undervalued Italian soprano Barbara Frittoli, as Maria (known as
Amelia), was in peak form; the formidable Italian bass Ferruccio Furlanetto, as Fiesco, gave a
master class in Verdi singing; and there was a notable Met debut by an appealing and handsome
42-year-old Sicilian tenor, Roberto De Biasio. He replaced Ramon Vargas, who was ill, as
Amelia’s lover, Gabriele Adorno. Formerly a professional flutist, Mr. De Biasio has been singing
for only four years, to increasing success. There were rough patches and some unevenness in his

performance, but he has a virile voice and potential.

Attending any performance of “Simon Boccanegra” involves grappling with its convoluted plot
and sorting out the multiple identities in this tale of conflict between the plebeians and the
aristocrats in 14th-century Genoa. For Verdi, “Simon Boccanegra” offered a chance to explore
flawed, fatalistic and struggling characters, especially Simon, a former pirate, who is a willful,
imperious yet essentially decent man. Swept into power as doge, he feels unworthy, having made
a hash of his personal life and fathered an illegitimate daughter. The opera, a bleak morality tale,
shows Simon taking office against his will and then leaps ahead 25 years to see the results of

mistakes he made as a hotheaded youth and his crackdown on enemies.
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The score, composed in 1857 and extensively revised 24 years later, contains some of Verdi’s
most sophisticated and gravely beautiful music. Mr. Levine has always had a special affinity for
this opera, which came through palpably here. During the curiously pensive music that opens
the prologue, Mr. Levine drew a mellow, glowing string sound and conveyed the strange blend of
restraint and uncertainty in this music. The confrontational scene in the council chamber of the

doge’s palace crackled with intensity.

Mr. Levine’s performance was so masterly that it was a little disconcerting to see him walk
onstage during curtain calls with a cane, looking thinner and frail. But his music making clearly

suggested that he was on the mend from his health troubles.




Mr. Hvorostovsky sang with dusky, melting beauty and shaped Verdi’s long, arching phrases,
especially at softer dynamics, with consummate lyricism, often taking whole lines in a single
breath. Once in a while, to compensate for a lack of beefy power, he pushed his voice and

sounded a little gruff. But vocally and dramatically he made this role his own.

In recent years the only shortcoming of Ms. Frittoli’s singing has been a tendency for her
sustained tones to wobble. She had that problem mostly under control and sang with luminous
sound, soaring top notes and elegant Verdian lines as Maria, Boccanegra’s long-lost daughter,
who, we learn, was taken in as an orphan and raised under the name Amelia Grimaldi (by a man
who turns out to be her grandfather, a fact unknown to either of them). Mr. Furlanetto was
superb as the grandfather, Fiesco. In the true Italian manner, his voice is even, full and

effortlessly powerful from bottom to top.

As Paolo, a conniving leader of the plebeians, the robust Italian baritone Nicola Alaimo had a
solid Met debut. Giancarlo del Monaco’s grandly realistic 1995 production is effective if
unimaginative. But with a cast like this one and an inspired Mr. Levine together making a case

for this rich Verdi work, the production hardly mattered.

“Simon Boccanegra” runs through Feb. 5 at the Metropolitan Opera House, Lincoln Center;

(212) 362-6000, metopera.org.
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B npouuom cesone B Merpononuren-onepa [nackio JJoMHHIO Ha MO3THEM 3Tale CBOCH KaPbephl
NOOHIICA HEBEPOATHOTO TPHYM(ia, HEMOIHHE 3arTaBHY 10 POilb, STAJOHHYIO NapTHio DapHTOHA B onepe
Bepwm “Cumon bokkanerpa”. H Bee #e, HECMOTPA Ha BCIO CHITY H DOTATCTBO €ro NEHHA, OH Mo-
MpexHeMY IBydal Kak TeHop. Takum obpazom, ciekTakis O BOCHPHHAT KAK HHTPHIYIOLIHE
IKCTIEPHMEHT.

B uersepr seuepom "Cumon bokkanerpa” sepuyica B Metpononuren B ToM BHJle, B KAKOM 10 3a/1yMa
Bep/m, - ¢ bapHTOHOM B 3arnaBHOH poyH, npHuéM oTiHaHeM: IMuTpHii XeopocTopckuii. ¥pokenen
Cubupn XBopocToBCKHIl ¢ €ro XapakTepHBEIM TEMHBIM BOKAJIOM HE ABIIACTCA KITACCHY ¢ CRHM
HTaneAHeK M Gapurodos. Ho 91a poie HeansHe NOIXOIHT eMy, H od Ok BeIHRoNe LM CHMOHOM.

B obuem, 310 Obin oranynktii sevep B Merpononuren. [xelive JInsaiin dpramposan
BEITHYCCTBCHHEBIM, APKHM H NPOHHKHOBEHHBIM criekTakned. HelooneHEHHOS HTAIEAHCKOE CONpaHo
bapbhapa ®purronu B ponn Mapuu (n3sectnoil kak Amenns) Oblia Ha NHKE (hOPMBI; MOLI HBIH
HTaibiHcKHii Gac @eppyquo @ypaanerro B ponn @Hecko 1Al MaCTEP-KIAce N0 neHHio Bepw; a takke
COCTOANCA 2aMeTHBIH NedioT Ha cueHe MeTponolHTeH KPacHBOTO M CTATHOTO 4 2-1eTHETD CHLIWTHICKOTO
Tenopa Pobepro Jle bessko, samennsiiero sabonesmero Pamona Bapraca s ponu smobnéntoro B
Amennio ["abpuaie Anopuo. B npowiom npodeccuonans ik dueittuer, rocnomgun [le bessbo noér
BCEr0 YeThIpe roja, npHiéM co Beé Gonbimm yenexoM. B ero Henonnenn GbUIH HIEPOX0BATOCTH H
HEKOTOPas HEPOBHOCTh, HO ¥ HETO MY XEeCTBEHHBIH roNocH MOTeHIIHAT.

Jhwboe npepcrasnenne *Cumon bokkanerpa®™ npenmonaraet 3HAKOMCTBO € €0 3aMyTaHHbIM CHOKETOM H
MOHHMAHHE POIH MHOKECTEA THUHOCTEH B ITOH HCTOPHH O KOH(UIHKTEe Mex 1y nuebesMH 1
apucrokparamu B [enye XIV pera. [lna Bepmm "Cumon bokkanerpa” 1agal BO3MOKHOCTE HCCIIEI0BATE
MOpOYHEIE, POKOBLIE MPOTHBODOPCTRYIOWIHE XapakTephl, ocobenio CHMoHna, OLIBIIETO NMHpara,
CBOEHPABHOTO, RIACTHOIO, HO, B CYHIHOCTH, NOpAtouHOTO Henoseka. [lomyaus aacts foka, oH

4y BCTBYeT ce0sl HeIOCTOHHBIM, [IOCKOIILKY, CTAB OTLL0M HE3AKODHHOPOHIEHHOH JI0YMEpH, CIIOMAl CBOID
JTHYHY 10 #H3Hb. Onepa, MpauHad HCTOPHA ¢ MOPATEID, PAcCKa3siBacT, Kak CHMOH BCTYTNAET B JOIKHOCT
MPOTHE CROCH BOITH, A 3aTEM NEPeHOCHTEA Ha 25 ner Bnepél, 4To0kl YBH/IETE PE3yIlETATE COBEPUIEHHER
B IOHOCTH POKOBRIX DIUHOOK, npecie/oBaHHA BParos.

[Taprurypagnanteannas B 1857 roqy u sHaunTensHo nepepaborannan 24 roja cnycTs, CoIepHT
HEKOTOPBIE H3 CAMEIX CCphEIHBIX H CIIOAKHBIX M0 KpacoTe My3sIKalbHEIX (parmenTor Bepan. Mucrep
JIupaiin Beerua ¢ ocofoil cHMNarHeil OTHOCHIICA K 9TOH Onepe, 4To oLy THMO NpOSBHIOCH H 3j1ech. Bo
BpeMH VIHBHTEILHO 3/1yMYHBOI MY3bIKH, OTKpbIBaloiLeii nposor, Muctep JIuBaiin cosgan MAarkui,
APKHil IBYK CTPYHHBIX H TIEpe1all CTPAHHOE COMETAHHE CIEPMAHHOCTH H COMHEHHA B 3TO MYy3BIKE.
Criena NpoTHBOCTOAHHA B 3aJic COBCTA BO JIBOPIIC 10WaA HAKAIHIACK [0 Npeiena.

Bricrynnenne muctepa JInpaiina OBII0 HACTONBKO BHPTYO3HBIM, 4T OBIIO HEMHOTO HE No cede, Korma
OH, MOXYJCBIHIH H HEMOIIHBIH, BRIXO[IHII ¢ TPOCTRIO Ha ciieHy. Ho ero MysslKansHOE TROPUECTBO ABHO
FOBOPHIO O TOM, YTO Nocie npodieM co JOPOBLEM DH HIET HA NOTPABKY.

Muctep XpopocToBeKHA nen ¢ Mpaunoi, Talomeil kpacoTol 0 NPHIABAI JUTHHHEIM, HENPEPEIBHEIM
thpazam Bepnu, ocobenno B Honee MATKoil 1HHAMHKE, HENPEB30HIEHHBIH JTHPHIM, HacTO HCIOIHAR



[ENBIE CTPOKH Ha OJHOM JIEIXaHHH. YTo0 s KOMIIEHCHPOBATE HEIOCTATOK HAMOPHCTOCTH, BPEMAOT
BpeMeHH OH (PO PCHPOBAT IOJIOC H 3BY4 Al HECKNILKO XpHILioBaTo. Ho BOKanbHO H ApaMaTHHECKH OH
ClIeNal 3Ty pollb CBOEH.

B nocnenne rojisl eIHHCTBEHHBIM HELOCTATKOM NEHHA rocnomn @puTTonH Oblia CKIOHHEC TS K
kosiebannam eé posHoro remipa. 31eck #e OHa B OCHOBHOM CIPABHIACE ¢ TOH Npodiemoil v nesa
MapHio, 1apHO MOTEPAHHYIO 104b bOKKaHErphl, KOTOPYIO, KAK MBI Y3HAEM, B3AIH CHPOTOH H
BOCIHTHIBAIH 0]l HMeHeM AMenHa [ puMans M (My#UHHA, KOTOPLI OKa3EIBacTed €€ 1e yIIKoi, - (pakT,
HEH3IBECTHEIH HHKOMY H3 HHX ) APKHM 3BY KOM, NapAllHMH BEPXHHMH HOTAMM.H MICTAHT HEIMH
BepaHaHcKHMH THHHAMH. Muctep ypnanerto 6bin npesocxo/ied B poiy gemyuiku, Puecko. B wetnto
HTAIEAHCKOH MaHEePe €ro rofioc POBHLIH, NOJHEIH H 0€3 YCHIHH MOIHEIH CHH3Y JTOBEPXY.

B ponn kosapHoro npensoautens mwiebees [laono 8 Met yenelmoe 1eblorHpoBan Kpenkui HTalbLAHC KHI
DapuTon Hurkona Anaiimo. [ pangnosHas peantHcTHHHAR HocTaHoBKa [#ankapno lens Monako 1995
rofa >dyherTHa, XOTA H THIIeHa Boobpaxenns. Ho ¢ Takim akTEpeKHM cOCTABOM H BIOXHOBEHHBIM
mHcTepoM JInBaiiHOM, BIOX HY BIIHMH #H3HE B 3T0 coglanie Bepau, nocraHoBKa BPAIL JIH HMeTa
3IHAYCHHE.

[pedcmasaeenue "Culivon boxkanezpu ™ dvoem npaxedums do 5 gespars e Memponorumen-onepa,
Junkonen-yenmp; (212) 362-6000, metopera.org .
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