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THE BLOG ARTS GIUSEPPE VERDI JAMES LEVINE

First Nighter: Dmitri Hvorostovsky in
Met's Ravishing Simon Boccanegra

During the first night of this season's Metropolitan Opera revival of the 1995 Giancarlo del Monaco
production, the cast followed some straight-forward advice with prodigious rewards.

By David Finkle, Contributor

Writer, Drama Critic
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There are times in opera when the best advice is just to stand there and sing.
Or if the libretto calls for kneeling, then just to kneel there and sing. Likewise,
if the action calls for lying down while dying, then just to lie there and sing. All
these positions are called for in Giuseppe Verdi's 1857 (revised in

1881) Simon Boccanegra, and the cast -- whether standing, kneeling or lying
dying -- during the first night of this season's Metropolitan Opera revival of
the 1995 Giancarlo del Monaco production followed that straight-forward
advice with prodigious rewards.

And what an ensemble, including hard-working chorus! When the round-up of
the 2010-2011 season is compiled, it could well be that the Simon

Boccanegra season premiere remains among the highest highlights, if not the
single highest. Where to start? With, it only seems appropriate, Dmitri
HvorostovsKy in the title role, which he's taken on at the Met for the first time.
Handsome with white hair flowing, he meets all demands for a noble but
conflicted, assailed, eventually failing Simon. The Russian baritone
occasionally allowed a few notes to become foggy but for the most part was a
commanding presence.

Barbara Frittoli's Maria -- also known as Amelia (don't ask yet, if you don't
already know) -- may resort to gestures known only to sopranos on stage, but
her singing was right up Verdi's street. Not surprising anyone in the audience
but wowing them all, Ferruccio Furlanetto gave full voice and full acting chops
to Fiesco, whose gripe with Simon starts early and lasts until just before final
curtain.

Then there was Roberto De Biasio as Maria/Amelia's intended--and in for the
ill Ramon Vargas (who'll appear for the remaining four performances). De
Biasio generously offered consistently sweet tones supported by admirable
vocal heft. It's his house debut, and he couldn't have provided a better one --
not if the ticket buyers were any barometer. Also debuting, as scheming Paolo,
the Italian baritone Nicola Alaimo was robust in size and sound. Whenever the
above five sang in any combinations of duets, trios or quartets -- and all
abound here -- the results were greatly moving, not the least of which was the
third-act finale of the prologue-and-three-acts opus.

Although Simon Boccanegra wasn't acclaimed when it bowed, it's now part of
a canon about which there are almost no weak entries. Starting with the



overture, the music is exquisite -- sometimes tender, sometimes tough -- and
conductor James Levine made certain that every nuance was attended to.

Set and costume designer Michael Scott's presentation of 14th-century Genoa
(looking a bit 17th-century as well) also throws the singers into strong relief.
There's a council chamber with a wall and ceiling mural so beautifully
rendered, it may be that someone at the other Met--the art repository -- could
get the itch to acquire it. And, oh, how del Monaco cleverly echoes that mural
with his coda tableau.

As for the tale told -- the scenario adapted by Francesco Maria Piave and
Arrigo Boito from Antonio Garcia Gutierrez's 19th-century melodrama-
complete-with-poisoned-potion -- it's as confusing and complicated as Italian
history ever is with its constant clash of city-states. The political factions,
often casting patricians against plebeians and Guelphs against Grimaldis,
befuddles all but the most analytic minds.

In the prologue, Simon has taken on the position of Doge but has his enemies,
among them Fiesco for reasons having to do with a daughter considered too
noble for Simon to marry. It's a problem when the couple already has their
infant daughter Maria on hand and Fiesco's off-spring has just breathed her
last. When the acts commence, the daughter, Amelia, whom Simon is now
raising, has tumbled for Simon's young enemy Gabriele Adorno. Are the baby
Maria and the adult Amelia one and the same, and will much come right when
that's cleared up? What do you think? But also, please don't hold this reviewer
responsible for any mistakes in the summary. The script is too much of a
Rubik's Cube, don't you know?

Not to mention the poisoned cup that sits through much of act three, scene
one with nobody but Simon -- for whom it's intended -- developing a pressing
thirst. It's lucky that Hamlet's mom, Gertrude, who does like her libations,
doesn't wander into the action.
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"Cumone boxkkanerpa" B Merponoanren

Bo Bpema nepeoro npeicTaBleHHA BO3pok IEHHOH B 9ToM cezoHe B MeTpononuTeH-onepa nocTaHOBKH
Hwankapno Jene Monako 1995 rona tpynna nocnienosania HECKOIBKHM NPOCTBIM COBETAM, KOTOPBIE
MPHHECITH MOPA3HTENIBHEIC PEIYIILTATEI.

Josua @unk
[Tncarens, TearpalbHBIi KPHTHE
24 aupaps 2011

3mom nocm Ben onyBnuKosaH HO HeIHE 3aKpeimol nanambpopme HuffPost Contributor. Aemopsl comu
ROHMPoAUpyiom ceo pobomy U ceobodHo pasmewlonm e8 Ho Hatwem calime.

B onepe ObIBAIOT MOMEHTEIL, KOTJIA JIYHLIHI COBET - NPOCTO CTOATHL M neTh: Miam, ecinn nubperro tpebyer
MPeKNOHHTE KOJEHH, NPOCTO BCTATE HA KOTEHH H NeTh. Tak e, eciH nedcTene Tpebyer neus, waobpasan
CMEPTE, NPOCTO NIEKATs W ners. Bee »TH nosuuum npenycmorpenel B onepe [Lxysenne Bepam "Cumon
bokkanerpa" 1857 rona (nepepaborannoii B 1881 rony), n akiépel - CTod, Ha KOJICHAX HIH NéxKa B
NepBbli Bedep HTOro cesoHa B poaporiéHHoi Metpononnren-onepa nocranopke xankapino lens
Monaro 1995 rona nociejoBanH 3TOMY NPOCTOMY COBETY H NOJIYTHIH MOTPACAIOIHE Pe3yILTaThl.

A Kkakoil ancamQub, BEIIONan TpyIomodHBei xop! Korga OyiyT nogsonuTees HTork cesona 2010-2011,
BIIOJIHE MOMKET OKA3aThesd, 4To npembepa "CHMoHA BoKKaHerpEl" OCTAHETCA €ClIH He CAMBIM SAPKHM, TO
OTHHM H3 cAMBIX APKHX BredatneHuii. C dero HauaTs? Kamerca caMblM yMecTHRIM, ¢ MUTpHA
XBOPOCTOBCKOTO B ITABHOH POITH, KOTOPYIO OH BIEpBEIe HenonHHa B Merpononuren. HMnosanthelii, ¢
pacnyneHHBIMH DEJBIMH BOJOCAMH, OH OTBCYaeT BeeM TpedoBaHHAM, NPEILARIAMBIM K OIaropoHoMy,
HO [POTHBOPEY HBOMY, MOABEPralOLIE MY CH HANAIKAM, H B KDHLE KOHLIOB TePIALLIEMY NopaxeHne CHMOHY.
Muorga HekoTopER HOTEI PYECKON OapHTOHA OBUTH HEACHEIMH, HO B Domueii vacTh 310 OBLIA
yOeHTENBHAA MPe3CHTALIHA,

Mapua bapbapel (DpHTTONH, TAK¥E H2BECTHAA KAK AMENHA (OKA He CpalllHeaiire, ecii Bel el He
3HACTE ), MOWKET HECTHKYIHPOBAT b, KAk CBOHCTBCHHO HA CICHE TOILKO conpano, Ho ¢ nenHe Oblo B
nyxe Bepan. eppyyuo Oypiianerto, He YIHBHE HHKOTO B 341¢, HO NOPAsHB BCCX, B NOIHBIH ronoc cne
H ceirpas Dhec ko, MbH pazHoriacHa ¢ CHMOHOM HAMHHAIOTCH © CAMOTO HAYATA H MPOIOHKAIOTCH 10
camMoro (hMHATEHOTO 3aHABECA.

3arem Pobepto e braswo B ponu w3bpannuka Mapuw/ Amernun, 3amenusiumii 3abonesmero Pamona
Bapraca (KOTOpEIH NOABHTCA B OCTABIIMXCH HeThIpEX cnekTakmix). e bemeo menpo napun HeH3MeHHO
MPHATHLIE TOHA, NOJAKPEIUEHHEIE 3aMEYAT e/ BHEIM BOKATBHBIM MacTepCTBOM. ITo ero aedior B Met B
Ka4ecTBE MEBLA, H OH He cMoT OBl NIPEJICTABHTE €ro JIy4lle - et Okl Nokynareld Swieros GLUH
Oapomerpom. Takke neGiornposasmmii B ponu kosaproro [Maono wranesnckuii Gapuron Hukona Anaiimo
OTJIHYAJICH BHYIIHTEILHEIMH rabapiTamMu W 3syuanueM. Beskuii pas, koria BellieynoMsHyTas natépra
nesta B MOOBIX KOMOHHALMAX Ty3TOB, TPHO WIH KBAPTETOR - & HX 3/1€Ch MPEeI0CTATOM HO, - Pe3y/ILTATEI
OBUTH BeCbMA BNEHATIAIOIIHMH, HE NOCITEIHHM H3 KOTOPEIX OBLT (PHHANT TPETBETO AKTA.



Xora "Cumon bokkarerpa" He NOJYYHIT NPH3HAHHA BO BPEMS CBOCTO BBIXONA, TENEPE OH CTal
CTAHJAPTOM, B KOTOPOM NMPaKkTHYECKH HeT cnadbix MecT. Hauuuas ¢ yBepTIiOpkl, My3bIKA HALICKAHHA -
HHOTJ1A HEW HA, HHOT1a AecTKa, - i aHpiokép [xeiime Jlusaiin nosaborunca o oM, yrebsl GuLIH yyTeHbI
BCE HIOAHCEL

Hexopaunn 1 koctiomel Maiikna Crorra npencramisior lenyio X1V peka (koTopas, BOpoden, BBIFTHIMT
H kak XV1I pek), a raxae noguéprupaoT nesuos. B 3ane coBeTa (ppecka Ha CTCHE H NOTONIKE BRIMOIHEHA
TAK BEITHKOIEMHO, 4TO, BOIMOKHO, ¥ JApyroro MeTpononHreH - My3es - XpaHHTHIIABpOH3BeleHHH
HCKYCCTRA - BOIHHKHET #enanne npuobpectn eé. M, o, kak nosko [leas Monako pepekinkaeres ¢ 310ii
thpeckoii B CBOMX MH3AHCLIEHAX.

Yro kacaetes camMoil HetopHu - anantuposanHo i @panvecko Mapus [lease nw Appuro boiiro menoapamel
¢ oTpaBaeHHeM npamarypra X1X sexa Antonso [apcua ['yTheppeca = TO OHA HACTONBLKD 3aMYTAHHA H
CJIOMHA, HACKOJIBKO BOOOI e MoeT ObITh 3anyTanHoi HeTo pHa MTamnn ¢ eé noc TosHHBIMH

CTONKHO BEHHAMH TOpooB-rocynapcts. [lonHTHYec ke rpynnHpoBkH, B KOTOPBIX MaTpPHIHH 1acTo
BRICTYTIAIOT TIPOTHE NJiehec, a rBeb(Bl NPOTHE FPHMATRIH, cOHBAIOT ¢ TONKY BCEX KPOME CAMBIX
AHAJTHTHYHBEIX YMOB.

B [Tponore CHMOH 3aHAI MOCT [0#a, HO ¥ HEMD ¢OTh BPATH, Cpe/iH KOTophIX (PHECKD, I0YE KOTOPOTO
cuuTaerci ciumkoM dnaropoHoii, yto6e CumMon mor Ha Heil senuthes. [IpobGnema B oM, uTo ¥ napsl
y#e ecTh 104e Mapus, a nous ueckn ymupact. K nagany neficreus, 1o4Me AMEIHS, KOTOPYIO ceiiuac
BOCIHTEIBAET CHMOH, RTIODHIACE B Momogoro epara Cumona [abpuane AnopHo. HBIA0TCA TH MaTEIIIKa
Mapua 1 Bapocnas AMETHAOTHAM H TEM e JHIIOM, H MHOTOE JIH MPOACHHTCA, KOT/A 3TO BHIACHHTCA?!
Kak Bel ;iymaere? [Tponny ‘Be cuuTans pelcH3eHTa OTBETCTBCHHEIM 33 OLIHOKH B KPATKOM H3JIOKCHHH
conepanns. Jlubperto nanomunaer kyouk Pybuka, ne tak m?

He rosopa yae o oTpasieHHO yame, KOTOpas NPHCYTCTBYET HA NPOTAAeHHH DoNbIIeH YacTH TPeThero
aKTa, B IEPBOi CLUEHE, Tie HHKTO, kpome CHMOHA, JUTA KOTOPOTD OHa MPEIHA3HAMEHA, HE HCTBITHIBACT
ocTpoil #amel. Hopeano, yro mate ['amnera leprpyia, MoOHTeIEHHLA BEINMHTE, HE YUACTBEYET B
NeHETBHH.

[eperon ¢ anmuiicm o H. T modseera



