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Almost exactly a year after Placido Domingo, who had been touring the world with the
part made his Met debut as a baritone in the title role of Simon

Boccanegra (Read here and here), Dmitri Hvorostovsky reclaimed the mantle of the
Doge for the baritone voice as Verdi’s powerful masterpiece returned to the Met.

The current production by Giancarlo del Monaco premiered at the Met in 1995, when it
received a dozen performances. It has been revived several times since then, for Thomas
Hampson in 2007, and to the most fanfare, for tenor Placido Domingo in 2010. A striking
contrast with the stark, spare, and sea-suffused Teatro Real production, also by del
Monaco, the Met’s production has an overall look of somewhat drab and faded realism,
adding little to this sweeping tale of love lost and found, of vengeance sworn and
forsaken, of loyalty and treachery, of war and peace. But neither was there much to
distract from the drama or the music. The one exception was, perhaps, the stage effect
making use of the large statue dominating the square during the Prologue. When the
disconcertingly brown-haired Hvorostovsky as Boccanegra was proclaimed Doge, the mob
flung ropes around the statue, dragging it from its pedestal. Somewhat bizarrely it then
folded back with great delicacy, settling gently to earth and allowing access to the
convenient steps via which Boccanegra could mount the pedestal in his moment of hollow
triumph.

Last year, the Met presented Boccanegra with two intermissions, but this year there was
only a single intermission between Acts | and |l, increasing the number of prolonged
pauses while the detailed sets for each scene were changed. The first change covered the
passage of 25 years, and brought us to the garden of the Grimaldi estate. Warm and
golden, this was both a visual and emotional contrast to the cold, grim Prologue, a
private space in contrast with a public square. After another pause, the council chamber
scene, set with old wood, inlaid marble, lavish trompe-l’oeil painting, and the chorus
draped in sumptuous velvets, seemed to gleam with a subdued light, suggesting the seat
of power of an old and venerable empire. As the curtain rose it garnered a spirited round
of applause, something usually reserved for live animals on stage or for the more
elaborate of the Zeffirelli sets.

The Doge’s chamber of the second act returned us to a private space, lacking both the
grandeur of the public council chamber and the warmth of the private Grimaldi home.
This Spartan moonlit interior was a fit setting for the mistrust and sorrow played out in
Act ll, and for the ultimate betrayal of murder. The last act returned us to the faded
opulence of the council chamber, with Boccanegra’s death playing out as both a private
and public moment.

The graceful legato and lyric beauty with which he shapes a line have long been among
Dmitri Hvorostovsky’s greatest strengths, and he used these skills to greatest effect in the
quieter moments of Simon Boccanegra. He infused the tender recognition scene with his
daughter with a breathless momentum and glowing lyricism. Perhaps his most stunning
scene was the death of Boccanegra, however, when he spun seemingly endless lines
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without apparent need for breath, enhancing the ethereal aspects of his ultimate moment
of reconciliation and departure.

Nearly all of Simon’s most moving musical moments are shared with his adversary Fiesco,
from their first confrontation after Maria’s death in the Prologue to Simon’s death at the
end of Act Ill. Indeed, the ongoing conflict between these two titanic figures threads
through the opera, providing much of its emotional and dramatic underpinning. Ferruccio
Furlanetto brought his rich resonant bass to this key role, singing with majesty and
power, making us feel Fiesco’s grief at his daughter’s death, his frustration at the loss of
his granddaughter, and his grief at seeing his beloved city in the hands of the man he
holds responsible for all his loss. Every phrase was elegantly shaped, beautifully colored
and subtly nuanced. His abrupt relinquishment of the vengeance that had sustained him
for so long gave way to a fresh grief that his forgiveness had come too late, adding greatly
to the poignancy of Boccanegra’s death.

As Amelia, Barbara Frittoli sang with a clear shining voice, even throughout her range.
She was especially strong in the thrilling council chamber scene, relating the tale of her
abduction, and then joining Boccanegra in his call for peace. She had the vocal heft to
soar above the ensemble, blending beautifully and providing the necessary leavening for
all those male voices.

She was well-matched with her Adorno, Ramdn Vargas, who portrayed an earnest lover
torn between his allegiances to his father and to Amelia. While none of Adorno’s arias are
real show-stoppers, Vargas’ joyful “Come in quest’ora bruna” and his tender “Perdon,
Amelia” showed his clean powerful tenor to good advantage. Nicola Alaimo, making his
Met debut in this run, was a beautifully treacherous Paolo. His weighty, richly colored
baritone was an excellent complement to Hvorostovsky’s more lyric instrument. He
conveyed the depth of Paolo’s bafflement and frustration at Boccanegra’s abandonment,
giving motivation to his acts of betrayal, and adding poignancy to his final scene as he is
led to his execution.

James Levine conducted the Metropolitan Opera Orchestra with a verve and energy that
belied recent concerns about his health, in turns bringing out both the delicate textures
and the raw power of Verdi’s score. He was greeted with ecstatic applause when he
entered the pit, and at the curtain calls, and seemed deeply happy to be there, enjoying
the evening as much as the audience.

Arlene Judith Klotzko
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[lourk posHo bepes rog nocie Tor, kak [Lnackmo Jomunro, o0bexaBiini Beck MHP © 3TOH NapTHEi,
nedroTHposan B MeTpononiren-onepa B KauecTse DapHTOHA B 3armasHoi poiin CHMoHA bokkanerpel,
JAMHTpHIT XBOPOCTOBCKHI BEPHYI MAHTHIO JI0#a 1A OapHTOHE, KOT1a MOLITHBLH meesp Bepau
BepHyca B MeTpononnTen-onepy.

[Tpembepa HetHeneH noctanoskd Ixankapio dens Monako eoctostace 8 MeTponommren-onepe B
1995 roay, korja ona ObLIa NpeJcTaRNeHa JIOKHHOcnekTakicii. C Tex nop oHa HEOIHOKpaTHO
Bo3oOHOBIAIack: ¢ Tomacom Xamncorom B 2007 maay, a 82010 roay ¢ nanbousiuiei noMnoi — ¢
TeHopoM [Lnacuno HomuHro. PazurenbHENT KOHT pacT ¢ CYPOBOI, clep#aHHOol U NponHTaHHOH MopeM
nocradoskod Teatro Real, tarke cosnadneil [lens MoHako, noctanoska MeTponoJMTeH-onepsl B 1e10M
BBITTIAJIHT HECKOJIEKO TYCKIIO H QIIE K0 -pealiBe THY HO, Mo 4To Jo0arnad K 9Toi saXsareiBaomei
HCTOPHH O NoTepanpoii H oOpeTénnoil MobBH, 0 MECTH, 3aNIaHHPOBAHHON H OTIOKEHHON, O BEPHOCTH H
Mnpeare/LCTBe, O Boiine H Mupe. Ho W TaM HHlMero He MOITIO OTBJIEHb OT JPaMbl HIH My3bIKH.
EnHHCTBEHHBIM HCKTIOMeHHeM BEL, Nomamyil, cueHHHecKHil 2(pexT, CBAIHHEI ¢ HCNOIE30 BAHHEM
DoNBIIoH CcTATYH, BOZBLIIAKNICHCA HAT] IToLA k0 Bo BpemMda [Iponora. Korna npueonammii g
3AMCIIATELCTRO TEMHOBONOCEH XBopocToBcKHI B ponH bokkanerpel s NPOBOSTIAIIEN J0MEM, TONMA
o0BHIA cTaTYI0 Bepé BKAMM, CTackuBad e€ ¢ nocramenta. Ho, kKak HH cTpaHHO, OHA OMEHB OCTOPOMKHO
CHIOMHIIACH, MATKO OMYCTHBINHCE Ha 3EMITIO H OTKPBIB JJOCTYI K Y100 HBIM CTYNEHAM, 10 KOTOPbIM
bokxaHerpa B MOMEHT EBOETO TPHYM{(IA MOT B30HTH Ha NMbelecTall.

B npoumon roty Merpononured npencrasi "bokkanerpy” ¢ 1ByMA aHTPaKTAMH, HO B 3TOM IOy
MEAIY eHCTBHAMH OB TONBKO OIHH AHTPAKT, HTO YBETHHHIO KOMHYECTBO JUIHTENLHEIX Ndy3, BO BPpEMA
KOTOPEIX MCHAIHGE JETAIBHEIC [ICKOpallHH T8 Kakioi cienel. [lepsoe maMeHeRHe Icko pallHi oTpasHIio
nepeMenbl, HpoHsoeIHe Yepes 25 ner, H npHeeo Hac B cajl nomMectsd [pumansian. Ténneie H
JONOTHCTHIE TOHA YACTHOTD MPOCTPAHCTBA ObUH Kak Obl BHIYAJILHBIM H OMOUHOHATBHEIM KOHTPAcTOM
XOUIOJTHO#, MpauHo# obiecTeeHHo nowam [Iponora. [locne ouepennoii naysel cueHa B 3ale
3ACEAHHH COBETA, OT/IE/IAHHAA CTAPLIM 1€ PEBOM, HHEPYCTHPOBAHHEIM MPAMOPOM, POCKOLITHOH
POCIHCEIO B CTHIE TPOMILIEH H XOpOB, 3a/IpallHpOBaHHBIX POCKOIIHEIM 0apXaToM, Ka3anochk, 3acHANa
MPHITYINEHHEIM CBETOM, HABOJIA HA MBIC/TE O RIACTH cTApoil H movTeHHOH mMnepun. [TomaTHe 3aHapeca
BLI3BAJIO Gy pHBIE annoHcMeHTI, 00LIMHO NpUbeperaeMbIe /119 A HBLIX KHBOTHLIX HA CLEHE HIIH JUIH
Gonee crnowueix nekopauuii J3eddupennu.



[Tanara no#ceii Bo ETOPOM AKTE BEPHYIIA HAC B MACTHOE NPOCTPAHCTEO, THINEHHOE KAK BEll KOS 34714
00 IECTBEHHOTD COBETA, TAK H TENJA YacTHOro JoMa [pHMATEIH. DTOT 3ATHTEIH TYHHBIM CBETOM
crapTaHckHi HHTephep OBUT MOAXONAICH AeKOpalHEH [UIA HEQOBEPHA H NEYAIH, PaShITPRIBAIIIHXCA BO
BTOPOM aKTe, H [U18 OKOHYATEN LHOTO NpeJarenseTsa B Buie youilcrsa. [locneauuii akr so3ppaiiaet Hac K
notiekilel pocKOLIH 33/1a COBETa, IJle cMepTh bOKKaHerpbl CTAHDBHTCH OIHOBPEMEHHO H YACTHBIM, H
NyIHIHBIM COOBITHEM

Hasumoe nerato W IHpHYeCKas KpacoTa, ¢ KOTOPOii OH BBICTPAHBAET JTHHHIO, JI0JIroe Bpemi 0 bLIH
OJHHMH H3 CAMBIX CHIEHBIX cTOpoH JIMHTpHA X BOPOCTOBCKOTO, H OH ¢ HAHDOILIIHM MieKToM
HCNMoNB30BAI CBOE MacTepeTBo B Donee cnokoiinelx MomenTax «CHvona bokkanerpei». Hemhyo cueny
MPHIHAHHA J0YCPH OH HAMOJTHHI 3aXBATRIBAOIHM [IyX HMIOYJILCOM H CHAKOIIHM JTHpEaMoM. OQhako,
BO3MOMHO, CaMOii noTpacalowiei cueHoii crana cMepts bokkaserpsl, Koria OH passopayd HBall, Kadanoch
Okl DeckoHeUHEIE penIHKH De3 BHIHMONH NoTpedHOCTH B JLIXAHHH, YCHIHBAA HEZEMHEIE ACTIEKTEI €rd
KOHEYHOrO MOMEHTA MPHMHPEHHA H YX0/14a.

[TosT BO BCEX cAMBIX TPOTaTENEHBIX My IbIKAIEHEIX MoMeHTax CHMOHa conpoBodiact ero Bpar PHecko,
HAMHHAA ¢ HX NMEPBOil CTEMKH nocne cvMepTH Mapun B [Iponore  3akaH4HBas cMepTeio CHMOHA B KOHIIE
Tperhero akra. JeHeTBHTENEHO, MOCTOAHHBIH KOH(UIHKT MEAIY HTHMH ABYMS THTAHHYCCKHMH QHTYpaMH
MPOXOJIHT Yepes BClo onepy, obeeneunBad HONLIIYIO 9acTh ¢f IMOIHOHATEHOIO H JIPaMaTHYCCKOro
cumeica. @eppyyyo @yprnaHerTo NpHBHEC BITY KIIOMEBYIO POilb CBOMGOraThii pesoHupyowmii tac, nen
BEIHYECTBEHHO H MOILHO, 3aCTARTAA HAC I0YYBCTBOBATE CROpOL (DHECKO H3-3a CMEPTH €r0 JI04epH,
De3BICXOHOCTE OT NOTEPH BHYYKH H TOpPE OT TOTO, 9T0 ¢ro JIOOHMBII Iopo/l HAXOIHTCA B pyKax
YeNOBEKA, KOTOPOTD OH CUHTACT OTBETCTBEHHEIM 3a Bee cBOM noteph. Kaxnas ero drpasa Okina anerantio
ohopMiIeHa, KpacHBO PAcKpallleHa H TOHKD HioaHCHpoBana, Ero peakuii oTkas o1 MecTH, KOTOpas Tak
JJITO NI PAHBAIA €10, CMEHHIICH HOBBIM TOPEM O TOM, 4TO €10 NPOLIEHHE MPHILIO CIHIIKOM O31HO,
4TO IHAYHTEEHO YCHITHIO 0cTpoTy cMepTH bokKanerpal.

Amenuio bapBapa @puTTonH nena 4HETHIM CHMIOLLHM FOJI0COM, POBHBIM 110 BeeMmy fHanasony. Ocobenno
yOenMTenEHOH oHa OBUTA B 30XBATEIBAFGIMENR CLICHE B 3a51¢ COBETA, PACCKA3EIBAA HCTOPHIO CBOETD
MOXHIEHHA, & 3aTEM NPHCOCIHHAACE Kk hokkanerpe B ero npussise K Mapy. Eil Xsarnio BokaisHoi
MOIIH, 4TOOBI NAPHTE Hal aHcaMOeM, NPEKPacHD COYETANCH ¢ HUM H pasDaBlfg BCC MYACKHE rojoca.
Ona xopolo coderanach 6o ¢pouM AgopHo, Pamonom Bapracom, koTopblil o0 pakal HCKpeHHero
MODOBHHEA, PA3pPLIBAKINErOCH MEH Ty BEPHOCTEID OTHY H AmMenueil. B To BpemaA Kak HH 0JHA W3 ApHil
AJlopHO He ARTACTCA HacTOAWIE i cencaumeil, pangocTHaa “Come in quest'ora bruna™ u HexHaa “Perdon,
Amelia” Bapraca poKazaii €ro YMeTelH MOIITHEIH TeHop B nolHoil mepe. Hukona Anaiivo,
nedoTHpopaBiHil B MeT B 9Tol napTii, Osu1 BelHEOIENHEM KoBapHiIM [Taono. Ero asyunsiii, Goraro
OKpallleHHBIH OAPHIOH OBLI NPeKpacHBIM JTON0JHEHHeM Dollee IHPHYHOMY HHCTPYMEHTY
XeopocroBckoro. OH Nepenan BCio NTy0HHY HeJoyMeHHA H pazodapoeanua [laomo wz-3a Toro, vto
bokkaHerpa OpoCHI €ro, NpHIaT MOTHBALIHIO €10 NPEIaTelbCKHM MOCTYNKAM H T00aBHI 0CTPOTE €ro
(pHHATEHON €lEHE, KOIla ero BeIyT Ha KasHb.

Joxeiive JTnsaiin quprauposan opkectpom MeTpononuren-onepa ¢ aHeprueil v Hanopom,
ONPOBEPTAIDIHMH HEABHHE ONACCHHA 110 NOBOJY €r0 310POBEA, MO EPKHBAN HEKHYIO TEKCTYPY H
HeoOy3/iaHny 0 Mol napTuTypbl Bepa. Ero perpedany pocTopaeHHBIMH alioIMCMEHTaM H, KO/l OH
BXO/IHJI B OPKECTPOBYIO AMY, H BO BPEMS 3aHABECA, H, Ka3aJ10Ck, OH DBLI 11y0OKD CHACTIHE HAXOIHTECH
TaM, HACIIAK Jasch BEUEPOM TAK Ke, KaK H MyOnHKa.

Apaun Txyaur Knouko

Mepenon ¢ anmuickro H.T maofeena



