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Dmitri Hvorostovsky, the silver-haired Siberian baritone whose sex appeal is
overshadowed only by his ruby-colored singing, always seems to have someplace else to
be. Late last month, as he sat for an interview at the stately War Memorial Opera House
during a break in rehearsals for Verdi's "Il Trovatore," someplace else meant spending time

with his wife and two youngest children.

But the fidgety quality that characterizes Mr. Hvorostovsky when he is not working gets
banished when he performs. Whether in solo recitals or in fully staged operas, the singer
exudes a smoldering charisma that commands attention and holds it. There are other
handsome baritones these days—Nathan Gunn, Rod Gilfry and Thomas Hampson to name
but three American singers—but none possesses Mr. Hvorostovsky's exotic allure. And
then there's that velvet voice.

At the moment, he is immersed in a role that has occupied much of his time this year: Count
di Luna, the villain in "Trovatore" and one of opera's most black-hearted characters. In
David McVicar's production, scheduled to open here on Sept. 11, Mr. Hvorostovsky favors
cool calculation over moustache twirling, a choice that has won him wide praise.

The baritone, who turns 47 next month, first appeared in this production in February at the
Metropolitan Opera in New York, and he sang Luna again in April in a different production
at London's Covent Garden. But he maintains that the role does not yet bore him. Working
with Nicola Luisotti, the San Francisco Opera's new music director, is partly why.

"This is making a huge effect on my conceptual understanding of the role," Mr. -
Hvorostovsky said, rocking in a swivel chair in a cramped conference room prior to
meeting his family. "Right from the beginning of rehearsals this was true. Nicola has his



own approach and attitude to Verdi's music, so let's see what's going to be cooked. I'm
expecting to make a big step forward in this production.”

But no matter who is conducting, the singer varies his routine as a matter of course. "Every
performance at the Met, [ added and took away—I improved," he said. "I always do,
whether it's encouraged or not—especially if it's not. Doing 10 performances exactly the
same way is very difficult, at least for me."

Lately, he has been dabbling in pop music of the Andrea Bocelli variety, which is to say
amplified, synthesizer-backed sentimental ballads. Such material might enlarge his fan
base, but it could also sully a reputation he has spent decades

cultivating.

The project, titled "Déja Vu," starts in earnest in November, when he gives six concerts in
Russia and Ukraine, singing material in Italian, French and Russian written especially for
him by Igor Krutoy. He is scheduled to perform a similar program at New York's Radio City
Music Hall in March. "It will be me with a huge symphony orchestra and choir," Mr.
Hvorostovsky said. "There will also be computerized special effects, like Cirque du Soleil."

Yet the baritone's long-time fans needn't fling themselves from the parapets just yet. "I'm
not saying that I'm getting tired of opera," he maintained. "Opera is nice. But I want to do
new things. [ need to stay excited. I need more challenging projects. Of course, | would
never drop opera, because I grew up on the opera stage. What [ do in the opera house is
what makes my deeds valuable.”

This year marks the 20th anniversary of Mr. Hvorostovsky's victory in the Cardiff Singer of
the World Competition. (He bested the Welsh bass-baritone Bryn Terfel, another of today's
most prominent singers.) "Everything changed after that," he said. "I went from Siberia to
traveling around the world and having the luxury of so much choice." He settled in London
in 1994 and is now a citizen of both Britain and Russia.

Mr. Hvorostovsky distanced himself from Russian repertory early—the title role in -
Tchaikovsky's "Eugene Onegin" notwithstanding. His name rarely appears in the landmark
series of Russian opera recordings that Valery Gergiev conducted in the 1990s, even though
the two prize each other as colleagues. "The Russian tradition is a big part of me, of course,
and it may be what I do best," the singer said, "but I'm more cosmopolitan. People say I

have an Italian quality to my voice."

Certainly many Italian roles have served him well. In addition to "Trovatore," he is
associated with major parts in Verdi's "La Traviata," "Rigoletto," "Un Ballo in Maschera"
and "Simon Boccanegra," and he is planning to sing characters of similar stature in the

composer's "Ernani,” "Macbeth" and "Otello" eventually. But there have been
disappointments, too, and the baritone is quick to acknowledge them.



"I did 'Don Giovanni' at the Met seven years ago, but it's not part of my repertory,” he said,
referring to Mozart's opera. "l also did Donizetti's 'L'Elisir d'Amore’ there, which I didn't
think was a success for me. So I never did it again."

He especially regrets a break in his relationship with the conductor Riccardo Muti, soon to
assume the music directorship of the Chicago Symphony Orchestra. "He seemed to like me,
and then something happened and I found myself not in favor any more," recalled Mr.
Hvorostovsky. "My career could have turned into something very different if [ would have
worked with him more."

The singer prefers not to parse his gifts. "It's all part of the same package, and it's always
been like that for me since | began," he said. "The balance is important above all, and you
rarely see someone who is as balanced as I am. I'm not being egotistical, but it's true. It
makes what I do and who I am distinctive."

Mr. Hvorostovsky is right. He stands among the era's great singers thanks to his
combination of rich tone, sonic power, thoughtful characterization and physical appeal.
And he insists that he cannot sing without integrating all these elements. "I've been taught
never to give a single note without putting performance in it," he said. "I cannot just give
one note. It has to be connected. I have to fly in order to sing."

«YT00BI neTrb, A J0JI?KECH JI€TaTbh>»

2 centsa6ps 2009 JI»Bun Mepmeniuraiin

Jmutpuii XBOpOCTOBCKUM, C€A0BIAChIi CUOUPCKUN OapUTOH, Ybl0 CEKCAMIIBHOCTD CIIOCOOEH
3aTMUTb JIMIIB €0 TEPIIKUM, KaK BUHO, FOJI0C, HE CIIOCOOEH yCUIeTh Ha MecTe. Mecsil Ha3af,
JlaBasi MHTEPBBIO B NepephIBE MKy peneTunusmu onepsl Bepau « Tpybanyp» B
BEJIMYECTBEHHOM 3/1aHHUHU onepHoro tearpa Can ®paHuycko, XBOPOCTOBCKHUI pBajCs TOMOH, K
JKCHC U IBYM MAJICHBKUM JICTSIM.

OpmHako 3Ta HEMOCEIITUBOCTh, KOTOpasi 00ypeBaeT XBOPOCTOBCKOTO, KOT/Ia OH HE paboTaeT,
MCcYe3aeT BO BpeMs BbICTYIUICHUM. M Ha CONBbHBIX KOHLIEPTaX, U B KJIIACCUYECKUX OMEPHBIX
MMOCTAaHOBKAX CBET €ro WHIMBHUIYaJIbHOCTH HACTOIBKO OCIICTIUTENIEH, YTO HE OTBECTH ria3. Ha
COBpPEMEHHOM CIIeHE €CTh U APYyTUe CUMIATHUHbIe 0apUTOHBI — IOCTATOYHO BCTIOMHUTH
amepukaniieB Hatana ['yuna, Poma I'mndpu u Tomaca XsmricoHa, 0JJHaKO HU OJIMH U3 HUX HE
o0aaeT 9K30THYEeCKUM IapMOM XBOPOCTOBCKOTO, HE TOBOPS O €ro 6apXxaTHOM roJioce.

Ceituac XBOPOCTOBCKUI MOTJIONIEH POJIbIO, KOTOPOM OH MOCBSATHI MIOYTH BECh ITOT TOJI: Tpad 1u
Jlyna, rmaBHbIi 3107eH B « TpyOamype», OMMH U3 CaMbIX 3JIOBEIIUX IMEPCOHAKEH OMepHOI
cuenbl. B mocranoske J[pBuna MakBukapa, kotopas noiaer B Can-®pannucko ¢ 11 centsaops,
1 JIyna XBOpPOCTOBCKOTO — BOIUIOIIEHHE XOJI0JHOTO pacueTa, B OTJINYUE OT TPATUIMOHHOTO
KAapUKaTypHOT'O yCaToro 3JI0/€sl, KOTOPBIM YK€ HaZ0el KPUTHKAM.

[TeBerr, kKoTOpOMy uepe3 Mecsi] UCTIoNTHseTCs 47 JIeT, BIEpBbIE CIel 3Ty HapTUio B peBpae B
HbIO-HOPKCKON «METpOnoJIUTEH Onepay, a 3aTEM — B afpesie B JIOHJOHCKOM ONIEPHOM TeaTpe



«Kosent rapaen». OnHako XBOPOCTOBCKHI TOBOPUT, YTO POJIb HE yCrena eMy HagoecTb. OHa
13 MPUYUH — BO3MOXHOCTh pabotatk ¢ Hukous JIyu30TTH, HOBBIM JUPHIKEPOM OIEPHOTO TeaTpa
Can-®paHuucko.

«JIyn30TTH OKa3ajl OrpOMHOE BIMSIHUE HA MOE KOHIIENITYaJIbHOE BOCIPUITHE 3TOM POJIU, —
rOBOPUT XBOPOCTOBCKUH, B O’KHJIAHUH BCTPEUYU C CEMbEH PACKAYUBAsACh HA KPECIIE B TECHOM
3aite JuIsl mpecc-koHpepennuii. — Tak Ob1T0 ¢ camoro Havasa pernerunuii. ¥ Hukoss
COOCTBEHHBIN MOJIX0/I, CBOE OTHOLICHUE K My3bIKe Bepu, Tak 4To MOCMOTPHUM, YTO MOJIyYUTCS.
S1 paccuuThIBalo, UTO 9Ta MOCTAHOBKA JJII MEHSI CTAHET OOJIBIIUM IIArOM BIEpPEI.

Bne 3aBUCHUMOCTH OT TOr0, KTO CTOMUT 38 AUPHUKEPCKUM IIYJIbTOM, IIEBEL] JIETKO OTXOAUT OT
MIPUBBIYHOTO HcToyHeHus. «Ha kax oM BeIcTyIuieHHH B «METpPONOIUTER» sl YTO-TO J100aBIIsL,
4TO-TO yOUpall, s COBEpIIEHCTBOBAJICS, — TOBOPUT XBOPOCTOBCKUM. — S Bcerya Tak Jienato,
0c00EHHO KOTJa 3TO He MmoompsieTcs. J{ecsaTb COBEPIICHHO OJMHAKOBBIX BBICTYTUICHHA MOIPST —
9TO OYEHb TPYAHO, 110 KpailHEW Mepe, UIsl MEHS».

B nocnennee BpeMsi XBOPOCTOBCKUI OKYHYJICS C TOJIOBOM B IOM-MY3bIKY B AyXe AHApea
Bouennu: ceHTUMEHTaNIbHBIEC OaJIaIbl B COMTPOBOKICHUHM CUHTE3aTOPOB U AieKTporutap. Jaxe
€CJIM TT0JI00HBIE KCTIEPUMEHTHI TPUHECYT €My HOBBIX MMOKJIOHHUKOB, PEIyTallHsl, KOTOPYIO
XBOPOCTOBCKUM JECATUIIETUSIMU KYJbTUBUPOBAJ, MOKET OKa3aThCs OJAMOYECHHOM.

[TpoexT mox Ha3BaHueM «JlekaBio» B TIOJIHYIO CUITy CTapTyeT B HOsIOpe: TeBell IacT MIECTh
KOHLEepTOB B Poccuu u Ha YKkpauHe, Ha KOTOPBIX UCIIOJIHUT ITPOU3BEACHUS HA UTATIBSIHCKOM,
(bpaHITy3CKOM M PYCCKOM SI3bIKaX, HAlMCaHHbIE crieruanbHo st Hero Uropem KpyTteim. B
MapTe aHAJIOTUYHBIN KOHLIEPT JOJKEH COCTOSATHCS B HBIO-MOPKCKOM MIO3UK-Xouie «Paauo-
cut». «5 Oyay BBICTyNaTh B COMPOBOXKIACHUH OOJIBIIOTO CUM(OHUUECKOTO OPKECTpa U Xopa, —
pacckasbiBaeT XBOPOCTOBCKHIA. — By1yT u koMibroTepHbIe crieidddexTs, kak B iupke Cirque
du Soleil».

W Bce jxe JaBHUM MOKJIIOHHUKAM 3TOr0 OApUTOHA HE CTOUT IOKA BHIOPACKIBATHCS U3 OKOH. «S1 He
rOBOPIO, YTO HavaJl ycTaBarh OT onepbl. Onepa 3to npekpacHo. Ho s Xxody 4ero-to HOBOro, MHe
Heo0X0IUM TMOIbEM, HYKHO CTaBUTH Iepel co00il HOBbIe 3a1aun, Pasymeercs, s HUKOTa He
yiily U3 oIepsl, BEb s BBIPOC Ha ONEpHOM cuieHe. CenaHHOe MHOW Ha ONEPHBIX MOJAMOCTKAX
MPHUIAET [IEHHOCTh MOEH KU3HUY.

JBaauate jet Hazan Jmutpuit XBopoctoBckuii mobdeamn B koukypce bu-bu-Cu «Ileserr mupay»
B Kapauddode. (On obomen bpuna Tepdens, obnanatens 6apuroHanbHOro 6aca u3 Yaibca,
KOTOPBIM CEroJHs TaKXKe BXOIUT B UUCIIO U3BECTHBIX MUPOBBIX HcosHUTENEH). «Ilocie aToro
BCE U3MEHUJIOCh, — paccKa3bIBaeT XBOPOCTOBCKUM. — M3 Cubupu s oTpaBuUiics MyTEIECTBOBATh
110 BCEMY MHpY, 3TO TaKasi pOCKOILIb — UMETh IIMPOKHii BbIOOp». B 1994 rony on mocenuics B
JloH0HE U Teneph UMEET JBOIHOE POCCUIICKO-OpUTAHCKOE TPaKIaHCTBO.

XBOPOCTOBCKUM paHO OTOIIEN OT PYCCKOrO penepTyapa, HECMOTPs Ha UCIIOJTHEHHUE BEAYIIEH
ponu B «EBrenun Onerune» YaiikoBckoro. Ero uMst peako nosiBiasieTcs B KyJbTOBBIX ONEPHBIX
3amucsx, KoTopeie Obutn caemanbl B 1990-x romax moa pykoBoacTBoM Banepust ['epruesa, xoTs
00a My3bIKaHTa Ype3BBIYAIHO BHICOKO IICHAT APYT Jpyra. «Pazymeercs, pycckas Tpaauuus — 3TO
00JIbIlIas YacTh MEHs, 1 MOXKET OBbITh, OHA MOJIy4aeTcsl y MeHs J1ydiie Bcero. OmHako s



KOCMOIIOJIUT, — IIOACHACT XBOpOCTOBCKHﬁ. — HeKOTOpBIe T'OBOPAT, YTO B MOEM I'0OJIOCE €CTh
UTAJIBAHCKHEC HOTKI).

Hecomuenno, XBopocTOBCKHi OHcTall ¥ B UTAIBIHCKOM penepryape. Kpome «Tpybamypay, oH
aCCOLIMUPYETCs C 3arjJaBHBIMU poisiMu B « TpaBuare», «Puronerro», «bane-mMackapane» u
«Cumone bokkanerpa» Bepnu, a Taxxe coOMpaeTcst CeTh He MEHBIINE N0 MacTaly MmapTuu B
TaKUX ITPOU3BEJCHUAX KOMIIO3UTOPA, KaK « IpHaHN», «Makoer» u «Oremnno». Ho ynaBanocs He
BCE, 3TO OXOTHO IPU3HAET U CaM IEBELL.

«Cewms JietT Hazaz g ucronHui JJona /[>xoBaHHU B «MeETpOIIOJIINTEH», HO 3Ta APTUs HE BOLIUIA B
MOl penepTyap, — FTOBOPUT OH, UMesl B BUy onepy Monapra. — Tam ke 51 cnein B «J[ro00BHOM
HanuTKe» JJOHUIEeTTH, HO T0OBOJIBHO HEYAa4HO, 103TOMY OOJIbIIE 51 K HEMY HE BO3BPALIAJICS.

XBOPOCTOBCKHI OCOOEHHO aJleeT O MPEepBAaHHBIX OTHOIIECHUSAX ¢ 1upuxkepoM Pukkapno Mytu,
KOTOpPBI BCKOpE I0JIKEH BO3IIaBUTh Ynkarckuii cumponnueckuii opkectp. «CHavana s emy
HpPaBWICA, HO ITIOTOM 4TO-TO IIPOU30ILIO, U 51 OKA3aJICA B HEMUJIOCTH, — BCIOMHHAET
XBopocTtoBckuii. — Eciiu ObI s mpogoinkait ¢ HUM paboTaTh, MOSI Kapbepa CI0KHIIACh OBl
COBEPILICHHO MHAYE».

[TeBen mpeamovnTaeT HE aHAJTU3UPOBATH CBOU TajdaHTHI. «C caMOro Havajia BO MHE BCE
HEpa3phIBHO cBsi3aHO. CaMoe rIIaBHOE — 3TO paBHOBECHE. PeIko BCTPETHUIIh TAKOTO
YPaBHOBEIIIEHHOTO YEJIOBEKa, KakK 5. ITO Ha XBAaCTOBCTBO, a YHCTas MpaBa. Y paBHOBEIIEHHOCTh
MO3BOJIIET MHE OBITH CAMHM COOOI.

XBopocToBckuil npas. CoueraHue CUIbHOTO rosioca, 00raTblX MHTOHAIMM, TPOyMaHHbIX
00pa3oB U NMPHUBJIEKATEIbLHOW BHEIIHOCTH JIENAI0T €r0 OJHUM U3 CUJIbHEHUIINX MEeBLIOB
coBpeMeHHOCTU. OH YTBEP)KJIAET, YTO HE MOT ObI METh, €CJIU Obl OJIMH U3 ATUX AJIEMEHTOB
OTCyTCTBOBAJ. «MEHS yUnIM He U3aBaTh HU €JUHON HOTHI B OTPBIBE OT LIEJIOTr0, — TOBOPUT OH.
— 51 1 He MOTy CHIeTh OT/EIbHYIO HOTY, OHA JIOJDKHA OBITh YaCThIO YETro-To 00JbIIero. YToObl
TIETH, 51 TOJKEH JIETATh).



