Dmitri Hvorostovsky with Anna Barry
DIMA

Personal memories by his Philips Classics
producer, Anna Barry.

Monday, 19 June 1989 was a pretty ordinary day
in the Philips Classics offices in Baarn until exactly
eleven seconds of it changed my life, and the life
of someone who was to become my best friend,
and one of the most phenomenal singers of his
generation. | was talking with my colleagues
about the casting for an opera. Someone asked:
‘Did you hear the baritone who just won Cardiff
Singer of the World on Saturday?’ | had not, so
someone else hit play. By the end of the first
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phrase of ‘Ombra mai fi’ eleven seconds later |
was resolved that | had to sign this artist. And |
am unbelievably fortunate to be able to say | did.

Through a friend working at the opera house
| discovered, as luck would have it, that Dmitri
Hvorostovsky was rehearsing in Amsterdam for
a concert and so sent the singer an invitation
to join me and my boss Erik Smith for what
we hoped would be a dinner to impress at the
Bordewijk restaurant on the Amstel. Dmitn, who
had managed to ditch his minder and arrive
alone, spoke not one single word of English at
that point, and | not one word of Russian. This
did not prevent a jolly evening being had by all,
with a large amount of red wine and Armagnac
being consumed, along with many more steaks
than there were people around the table. As
Dmitri left, however, | was not entirely sure that
he knew who we were or what we wanted
to ask him, and it started to dawn on me that
signing him might not be going to be quite as
straightforward as | had hoped. Fortunately for
me, | discovered Mark Hildrew had signed a
management contract with Dmitn in Cardiff, or
at least made an agreement — perhaps it never
needed to be put on paper — which subsequently
lasted the whole of Dmitri’s life.

Mark entered my life shortly after that dinner. He
drove a hard bargain, but he at least had Russian
interpreters on tap to talk with his artist, and we

29



30

successfully negotiated together the recording
contract with Philips Classics under which all the
recordings in this collection were made. After
Dmitri's Amsterdam concert, conducted by Jules
van Hessen and produced by Stef Collignon who
later joined Philips Classics, an eye-wateringly
huge number of vodka shots were consumed
in a bar at the Hotel de I'Europe. Somehow,
at around 5Sam, someone remembered Dmitri
had a plane to catch and got him to the
arport. He then disappeared to Krasnoyarsk.
I say disappeared because at that time it was
impossible, literally, to telephone anyone in
Russia, let alone Siberia. Mark and | were at the
mercy of telexes to the likes of Goskoncert which
could remain unanswered for weeks, or indeed
ever. | wondered how on earth this was all going
to work.

But it did work. Mark had already established
a partnership with Elena Nedosekina, Dmitri's
de facto Russian manager, and was making
successful progress with tour plans. Behind the
scenes from the first moment and through every
project was my phenomenal assistant Hermine
Sterringa who became a true friend to me and
to Dmitri. Dmitri and | signed the Philips contract
a few months after meeting in Amsterdam on a
sunny terrace in Nice, where he was performing
Yeletsky in Tchaikovsky's Pique Dame at the
opera house.

By this point, we had acquired one tiny red

pocket Russian-English-Russian dictionary which
accompanied us everywhere and enabled us to
communicate better than might be expected.
Dmitri found being away from Russia extremely
difficult and gravitated understandably to
anything which reminded him of home. | recall
his absolute delight when, wandering around the
old town of Nice, we found a Russian restaurant
with pelmenyi on the menu, and his horror at the
tiny portion size. Dmitri's wife Svetlana flew over
~ her first trip outside crumbling Soviet Russia -
and it was suddenly Dmitri who was explaining
everything to someone else. ‘This is Annushka
my producer (I remain Annushka to Dmitri's
whole family), this is my contract, it's a ten-
minute walk to the hotel, chocolate ice-cream
exists, this is brown sugar, yes you can eat it. ..’

Svetlana was head-turningly beautiful, and
her incredulous laugh at so many things was
infectious. It was a very happy time, and we
had fun. Philips hosted a dinner at the Russian
restaurant after the premiere of Pique Dame
(with enlarged portions of pelmenyi) to celebrate
the signing of Dmitri's contract and this was
where Dmitri first made his infamous short toast,
repeated innocently all over the world by Philips
employees at similar dinners without any idea
they were swearing like troopers.

More or less at the same time, my colleague
Rupert Faustle signed Valery Gergiev to the
Philips Classics label. He had just become Music




Director of the Rotterdam Philharmonic and
although Gergiev and Dmitri had never met, it
seemed logical to ask Gergiev to conduct Dmitri's
debut recording with his orchestra in Rotterdam.

Both were rebels, and Dmitri remained his
entire life a proud outlaw who commanded his
own career, beholden to no one. Both artists
came from regions of Russia which were at that
time unfashionably far from Moscow and St.
Petersburg; neither had been given an easy ride
at home to access the big bastions of Russian
culture; and both were phenomenally talented
original artists, steeped in Russian music and full
of courage and determination.

The results of that first recording speak
magnificently for themselves. Dmitri worked
countless times with Gergiev in the years that
followed, regarding him as a genius and friend,
but not even Gergiev, at the helm of what
was at that time the Kirov Theatre, and then
the powerhouse Mariinsky, could persuade
the profoundly anti-establishment Dmitri to
relinquish one atom of independence and
join his, or indeed any opera company as a
permanent member. In the Cardiff competition
there was a collective gasp when Dmitri sang the
first two phrases of the Rodrigo aria from Don
Carlo without a breath, and he did it again here.
As Hilary Finch of The Times wrote, he ‘looked
ke Elvis and sang like a god’. Here was a totally

new kid on the block with the world at his feet,
and to be recording him was thrilling.

In summer of 1990, Dmitri invited me to travel
with him to Krasnoyarsk as ‘revenge on the
little red dictionary’. In other words, he thought
it was my turn to be the person hopelessly lost
and in need of translations and guidance and
his to be my saviour. He had been invited to
receive an award from what was still then the
‘Russian Soviet Federative Socialist Republican
Government’ and for some reason neither he,
nor his agent, nor his parents could fathom,
permission had been offered for me to attend
this ceremony,

Krasnoyarsk was still at that time a closed city,
closed not only to all foreigners but also to most
Russians. Dmitri’s agent Elena, for instance, had
never been allowed to go there. | would like to
say that | made a favourable impression on arrival
at Krasnoyarsk airport, but the reality is, Dmitri,
Svetlana and | had been travelling for days in
the same clothes. Our flight from Domodedovo,
very much pre-renovation, to Krasnoyarsk, had
been cancelled three times. When eventually
we emerged crumpled and exhausted from the
aircraft, Dmitri having been assured of a new VIP
service, there was indeed a red carpet, but we
soon realised this had just been a delaying tactic
so our luggage could be completely taken apart.

Dmitri's parents Alexander Stepanovich and
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Ludmilla Petrovna had been commanded to
stand there and wait for us at the end of the
red carpet. They were by then the only people
left in the entire airport and looking thunderous.
Dmitri's utterly, utterly wonderful parents are also
rebels and | was mortified that they had been put
in that position. The trip got much better from
that point. The award ceremony was rather
short. We were joined by Dmitri's voice teacher
Ekaterina Konstantinovna Yeoffel, a minuscule
and terrifying woman who, when told by a quard
to stop smoking, spat in the palm of her hand
and stubbed the cigarette out in it. I was seriously
impressed.

We were then free to spend a few absolutely
amazing days on a boat built by Starikoy, a friend
of Dmitri’s father, sailing on the Krasnoyarsk lake,
the largest man-made expanse of water in the
world | believe, and extraordinarily beautiful.
Once again, a large amount of alcohol was
consumed, justified by a rumour that one should
not be drinking the water and vodka was safer.
On one land foray into the forest, Dmitri found
an axe and cut down a cedar tree, to Svetlana’s
consternation without his glasses on. Taking out
a section about three feet long, he solemnly
presented it to me as a gift for my father. | have
no idea how | got this log back through customs
and all the way home. Some years later my father
turned exquisite baby’s rattles from it for Dmitri
and Svetlana’s twins Daniel and Sasha. Dmitri's

parents and grandmothers were among the
kindest and most welcoming people | have ever
met and as my first taste of Russia, Siberia set
the bar high.

The next recording, released in 1991, took place
in Henry Wood Hall, London, capturing the
core of what would become Dmitri's favourite
recital repertoire over the coming two decades
~ Tchaikovsky and Rachmaninoff Romances
(anyone describing them as 'songs’ got a very
black look and a lecture). As his partner for this
first piano recital disc Dmitri wanted only Oleg
Boshmakovich, a wonderful pianist who Dmitri
told me had fallen foul of the Soviet authorities
because of his sexuality and spent time in prison.
Mark Hildrew and Elena Nedosekina did not have
an easy time arranging this, and Svetlana took
on the ‘explaining’ role (*... chocolate ice-cream
exists, this is brown sugar, yes you can eat it...")
to smooth out many bumps in the arrangements,
but the collaboration was remarkable, with the
intense, colouristic playing of Boshniakovich
drawing an even greater emotional range from
Drmnitri.

Rachmaninoff's Christ is Risen Op. 26 No. 6
had the greatest resonance for Dmitri and that
performance remains for me truly haunting. He
told me that it perfectly described how he felt at
that time, not just about the church but about
the future. Immersed in Dostoevsky and steeped



in melancholy which found such poignant
expression in all his Russian repertoire, this was
a Dmitri that most people probably never saw.

Dark Eyes was our ‘recording that went wrong'.
Dmitri had just received the keys for a flat in
Moscow and had elected to be paid in furniture
from Holland, because of shortages locally, for
a recording of specially commissioned Russian
folk song arrangements. Our Philips truck arrived
in Moscow one week ahead of the proposed
recording date and was immediately impounded
by customs because of the furniture, but this
was not our only problem. When | arrived, the
same day, just in time to see the show Dmitri had
been performing in a theatre to rehearse the new
arrangements, he looked like a rabbit caught in
headlights, but there was no time to ask him
what was wrong.

It didn’t take long to work it out. The show
was visually fabulous, with Svetlana dancing
exquisitely in several numbers, as well as great
lighting, but the arrangements were awful. Elena
Nedosekina and | had an immediate sidebar,
and | asked her if she could find us a balalaika
orchestra instead. The very next afternoon,
thanks to the truly extraordinary ability of Elena
to make impossible things happen, Dmitri and |
arrived somewhere on the outskirts of Moscow
and found ourselves literally crammed down the
side of a small classroom already completely full

to the gunnels with the Ossipov orchestra. After
a theatrical silence, they played for us | walk
the path alone. Dmitri turned to me in absolute
wonder and said ‘Annushka! This orchestra is
breathing!” Although they seemed to have some
music in front of them, they were en masse able
to play absolutely anything and transpose any
song into any requested key immediately, which
is a luxury beyond belief for a vocal recording,
especially one being put together at very short
notice.

Elena contracted them on the spot for us, then
magicked up the Great Hall of the Conservatory
for the recording — God knows how - and also
managed after three attempts and several days
to get our truck released. First, we unloaded
the furniture at Dostoevsky Street — | always
found this a particularly appropriate address for
Dmitri — then, leaving Svetlana and her young
daughter Masha to make sense of the flat pack
instructions, headed straight to the Conservatory.
I love this recording. It turned out wonderfully...
in the end! In between all of this, Dmitri and
Svetlana cast their first ever democratic votes, for
Boris Yeltsin.

One of the songs from ‘Dark Eyes’ that Dmitri
sang for many years as an encore is Nochen'ka,
made famous by the legendary bass Feodor
Chaliapin. Sometime after the recording |
had the privilege of going with Dmitri to
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the house of Chaliapin's birth in Yalta and |
eventually persuaded Dmitri reluctantly to let
me photograph him sitting in Chaliapin’s chair

| realized later that his respect for great singers

1$24,

 URH R '
RIS sk i Kb

was separate, and above all he didn’t want to be
thought of as a successor to anyone or compared
to anyone. He wanted to be entirely the one-off

that he was. Dmitn's Nochen'ka is one single

Dmitri and Anna Barry, recording at Henry Wood Hall with Oleg Boshniakovich
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example of his consummate vocal skill and
musicianship. There is not one note that does
not change colour, sometimes multiple times,
under Dmitri's complete control, bewitching us
with laser focus, bringing us into the centre of
the melody with him so that his voice literally
envelops us and speaks for us. | can only think
of Anna Netrebko and Elina Garanc¢a today who
hold their audiences in the palm of their hand in
this same way, with notes that float seemingly
forever, crescendos and diminuendos anywhere
in their tessitura seemingly at will, and a world in
every single note.

We were in Yalta, and then Odessa, for a series
of concerts to prepare materials for the Bel
Canto Arias recording. By stark contrast with
the Russian Federation of that time, Odessa
was awash with roses the size of soup plates,
wonderful fresh food, fruit, vegetables, fish
and... caviar. It was dispensed from open plastic
buckets on the street and, astounded at how
cheap it was, | proffered a very large plastic bag,
paid, and returned to the hotel with an excellent
haul. Dmitri's parents were with him on that
trip, and far from being pleased to share the
caviar, they told me straight away that this was
ridiculously, disgracefully extravagant, | should be
ashamed of myself, and then refused to join us
for dinner. | wish | could say that | got my come-
uppance and got food poisoning, but | remain
unrepentant — it was absolutely demolished, and

absolutely delicious. And | was quickly forgiven.

There were difficult discussions around the
repertoire for this recording. | was keen to
celebrate the phenomenal top of Dmitri’s voice
and he and his father were worried this would
turn a serious recording into a circus act. Dmitri
decided finally in Odessa that he would include
one B-flat in the cadenza of the Don Sebastiano
aria because it could be justified musically, and
because it was in his voice as a baritone. But
probably to make the point to me that he was
the boss, and because he could not stay serious
indefinitely, he then began that aria in the
Odessa performance not with ‘O Lisbona’ but ‘O
Odessa’ and ran the first several phrases together
without taking a breath. So much for no circus.

By the time he came to record the album with
lon Marin in London, all extraneous jokes were
removed, although we still had a lot of fun, and |
think this recording is the single most wonderful
testament to Dmitri's lyric baritone. lon Marin
became a great friend and was best man at
Dmitri's wedding to Florence llli in 2000 after his
marriage to Svetlana finally ended in divorce.

Russian opera dominated my 1990s with an
enormous amount of work in St. Petersburg.
Dmitri was now a frequent honoured quest
artist in many places in the world, but not yet St.
Petersburg, and so he approached the recording
we named ‘Songs and Dances of Death’ with
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some trepidation. Traditions in Russian repertoire
abound, are complex, and outsiders — as we
remember — are given a hard time. It is hard to
imagine now, with Dmitri later having become
an iconic figure in popular Russian culture with
his War Songs tours, that the jury was still out
for Dmitri in Moscow and St. Petersburg for
some years after his career in the West was
already in full flight. Before the first session in the
Mariinsky Theatre he shared with me that he was
very nervous, had visions of hundreds of singers
sitting in the auditorium judging him, waiting for
him to make a mistake.

Of course he need not have worried. Firstly,
his collaboration with Gergiev was already one
of the best partnerships of his career and this
was Gergiev's home turf. Secondly, Dmitri's
extraordinary talent and personality were such
that he simply vaulted over envy or jealousy
and inspired only wonder and admiration in his
colleagues. That is not to say every baritone in St.
Petersburg was not in the auditorium when he
sang the impossibly difficult Venetian guest aria
from Sadko. And still there, gasping at the breath
control and incredible beauty of the second
Demon aria. This was probably the recording
which caused Dmitri the most anxiety, where he
felt the stakes were very high for him, but when
we got to the Aleko aria and half the orchestra
were in tears, let alone the rest of us, | think he
finally realized how much he was loved at home.

Released in the same year as Songs and Dances
of Death and Bel Canto Aras, Dmitri's 1996
album, Russia Cast Adrift was not such an easy
sell to Philips. Dmitri argued long and hard
to record this cycle and | am so glad that he
prevailed. Georgy Sviridov was revered in Russia
but his music was relatively unknown in the
West in the 1990s. He and Dmitri were friends,
and with Sviridov's 80th birthday approaching
in 1995, Dmitri wanted to have recorded this
mighty song cycle, written in 1977 to words by
Yesenin from pre-Revolutionary times. He was
partnered for this recording by Mikhail Arkadiev,
a magnificent pianist with strong views, and
another equal recital partner to Dmitri. They
argued almost as much as they performed in
rehearsal, and this tension, in the common cause
of delivering for a composer they both loved,
created a truly epic recording. | believe that many
parts of this performance, including the end will
never be bettered. It is probably the one thing |
cannot listen to yet,

Dmitri went on to record more song cycles by
Sviridov, but for me, there is something about
this one that perfectly captured the Russian
zeitgeist of the mid-1990s: a mix of nostalgia,
melancholy and real hope, renewed patriotism,
pride and the belief that anything was now
possible, And something about the words ‘with
the sun in my hands’ from that last song seems
to me a fitting description of Dmitri himself,



Arkadiev was a very frequent visitor to Dmitri
and Svetlana in their Islington home and Mark
Hildrew was living nearby with his partner, so the
house became something of a hub for planning
and rehearsals, not least because Svetlana kept
cooking pelmenyi and her signature dish, plov.
Most of the repertoire for the many recital
tours was prepared there, and Dmitri’s favourite
Romances of that time all found their way onto
the recording aptly titled "My Restless Soul’. The
accompanying note for this release by Dmitri’s
great friend Frank Rizzo brilliantly describes how
Russian art songs first drew on folk (pesnya)
and European romance traditions and how
there have always been strong, almost political
positions taken on differences between genres
(enter the black look!), with the Romance
emerging triumphant through Tchaikovsky.

I have fond memories of endless discussions with
Dmitri and his father about these distinctions
and Alexander Stepanovich’s encyclopaedic
knowledge broadening all our horizons. | knew
enough already then to stay out of any debate
about what is and is not a Russian Romance and
rather would chat with Dmitri‘s amazing mother
while they thrashed things out, but | do know
Dmitri's own visceral commitment to Russian
culture, however defined, permeates every note
of this recording.

Around this time, | was trying very hard to

improve my Russian and graduate from the little
red dictionary, so had submitted to a nightmarish,
immersive course at a language school that still
believed in windowless rooms and a red, yes still
red, book with line drawings. Dmitri, Svetlana
and Masha were very encouraging, although
Dmitri did insist on substituting swear words
for those in my exercises and coaching me with
enthusiasm - it actually did help me remember!

One day we were driving somewhere and | was
berating my Russian teacher, fed up with the
whole experience. | said 'l cannot stand this awful
Soviet textbook with exercises in it such as “my
tractor is broken”." Svetlana answered carefully,
not wanting to upset me: ‘Annushka, it cannot
be a Soviet textbook. If it were a Soviet textbook
it would be " Our tractor is broken”.” She did have
a great sense of humour, but not that day. Dmitri
and | were beside ourselves laughing, however.
From that moment on, whatever car | had was
known as ‘our tractor’. Regarding my Russian,
their son Daniel summed it up, aged two-and-
a-half, as ‘Rubbish Russian’ and his sister Sasha
abbreviated things to ‘Rubbish’ which became
my nickname until | believe | bribed them to stop
saying it. Increasingly, everyone else’s English was
becoming so fluent that my efforts were rather
redundant.

From London, where Sviridov visited us during
recording, our next project took us back to St.
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Petersburg and celebrated another important
friendship — with Nikolai Korniev and the St.
Petersburg Chamber Choir. Dmitri was famously
totally devoid of professional jealousy and had
already by this time brought several extremely
talented singers to Philips whom we then
contracted, including Olga Borodina, and he
helped to cast several operas for us, notably
Eugene Onegin. It was Dmitri who suggested,
as there was no obvious choir in Paris for that
Petersburg

recording, we approach the St

L ‘

l.. L
o
|~

Photograph taken on the occasi

We loved them and they

subsequently made many a capella recordings

Chamber Choir

with us, now to include Credo with Dmitri,

There were a lot of peripheral picnic activities
around the recording as it was ‘white nights’
summer. | have wonderful memories of a huge
white sheet stretched out by a lake just outside
St. Petersburg, and literally dozens of delicious
pastries, salads and handfuls of herbs appearing
direction with choir members

from every
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on of the marriage of Dmitri’s step-daughter Maria (Mash) to

Felipe Meggiolano Marx, the summer after Dmitri’s death. Left to right: Dmitri’s son Daniel, his
partner Lauren, Felipe, Maria, Dmitri’s widow Florence, daughter Sasha, son Maxim, daughter Nina.



emptying crates, baskets and handbags to
create this spectacular feast. Quite a few people,
including Dmitri, got thrown in the lake, which
fortunately was not very deep, and the choir
never really seemed to stop singing.

We recorded in the magnificent Peter and
Paul Fortress church, the first church in St.
Petersburg, where many Tsars are interned. It is
a space suffused with history which commands
extraordinary respect. It also has a reverberation
of around seven seconds which means your
artists need to be pretty good, editing not really
being that easy!

We were the first recording company to be
allowed to record in the church, and | always felt
overwhelmed there. Dmitri adapted instantly to
singing with these musicians who breathed as
one and was in his element in the acoustic. He
particularly loved one deep bass voice, Alexander
Passiukov, plunging to G below cello C which
initially baffled our equipment. At one point |
was frog-marched out by Dmitri to stand in front
of Passiukov so that | could hear for myself in the
space that yes, he really was singing that note
and it was my problem to adjust things so we
could record it clearly. This note is around 3:30
into the Great Doxology by Nikolaev-Strumski.
Both Dmitri and the choir were extremely well
prepared which paradoxically enabled total
spontaneity, so every take was completely

different. | had marked intended dynamics
in my score and | highlight the third iteration
of ‘Holy God ... have mercy on us’ at around
10:00 into the Great Doxology where there
was a misunderstanding and the artists went in
opposite directions — Dmitri sang forte whereas
the choir sang piano. Instead of stopping, they
continued and turned this into an utterly magical
moment - yet another one.

Dmitri explained to me why he wanted to make
this recording of devotional music although he
was not sure of his own beliefs, and asked me
to summarize for him. We agreed on ‘I believe in
the power of sacred Russian music to transport
the spirit, to open our eyes to the mystenes of
faith’ but no surprise that we then wound up
back with Dostoevsky —~ ‘and to teach us, as
Dostoevsky believed, that “beauty will save the
world”." To his last day on earth Dmitri repeated
daily, and believed, 'Every day is beautiful’.

S'Nev, as Sir Neville Marriner was called by his
favourite driver Charlie, was one of Philips’ most
successful artists and beloved of everyone who
worked with him. | was thrilled when Erik Smith
suggested we ask him to record arie antiche
with Dmitri, and of course the first aria that
I requested was Ombra mai fu for old time's
sake! | was also slightly anxious, however, as
the faster arias proposed seemed probably the
furthest Dmitri was going to get from his core
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repertoire, Although Dmitri could definitely hold
his own in operatic coloratura as can be heard
in his wonderful duets recording with Borodina,
this was a completely different genre and, |
thought, somewhat out of his comfort zone.
But yet again, he proved what a stunningly
versatile artist he was, and this collaboration with
Marriner was iridescent, in parts joyful, light as a
feather, beautiful and an object lesson for me in
keeping the faith. Marriner had Dmitri in stitches
most of the time with his japes and off-the-cuff
remarks such as ‘Oh him? Great artist. Almost
good enough to be here’,

Marriner’s craftsmanship and skill in making
things work, in the most collegial manner, left
Dmitri, all of us, in awe. Dmitri added two songs
with theorbo, Amarilli and Nina — he must already
have loved this name. ‘Arie antiche' appeared in
his recital programmes more frequently from
then on, made his own but with an affectionate
nod to S'Nev.

The last album to be recorded with Philips
was Kalinka. Once again we found ourselves
in St. Petersburg with the Chamber Choir and
Korniev, but this time in the Capelle because
the acoustic of the Peter Paul Fortress church
would have muddied the faster tempi numbers.
Korniev and Dmitri’s father were the source for
most of the pieces we recorded and the choices
when put together had an edginess which

made the programme extremely personal and
contemporary.

Alexander Stepanovich seemed to know and sing
music — he had a beautiful voice ~ from across all
genres with equal love and reverence, and it was
in fact he who persuaded Dmitri in the next phase
of his career to risk touring Russia with songs
from the Second World War. In some ways | feel
that this second recording of folk songs prepared
that step which made Dmitri a household name
right across Russia. It is a completely confident,
eclectic recording with enormous musical range,
Dmitri completely at home using his voice at will
to tell stories, moving as deftly through the fast
paced numbers as he had spun coloratura with
Marriner, then delivering a spellbinding, floating
new version of / walk the path alone which says
it all. Dmitri had nothing left to prove. He could
sing whatever he wanted to sing, consummate
master of all he undertook. His voice, and his
artistic integrity was the constant, And his
Russian soul.

People have asked me what it was like to
record Dmitri and my answer has to be that
it was easy, and also took every ounce of my
own musicianship and craft. Dmitri took full
responsibility for every single note that he ever
sang and he rightly expected the same standards
from others. He had a complex relationship
with Yeoffel, his only teacher, because she was



possessive and managed to offend his parents
often. Dmitri was a determined maverick, and any
attempt to try to manipulate him or ‘own’ him,
at any point in his life, was doomed to fail. He
would never be commanded by anyone, relative,
politician or benefactor, or toe any line that did
not suit him. This is one reason his marriage to
Florence was such a success - she loved him for
being a free spirit and flew alongside.

Yeoffel was a tough character; however, from my
own interactions with her, and from what Dmitri
told me, she taught him two key things that he
carried with him: firstly, there is no such thing as
an exercise, every note you ever produce must
be sung with the maximum thought, intent and
intensity you can imagine; secondly, only warm
up the middle of your voice. | would add thirdly, |
believe that she also ignited Dmitri's ambition to
be best in the world. | met Dmitri in 1989 and he
had already stopped having lessons or consulting
with anyone. He regarded it as his problem to
understand, fix and develop his own voice,
to find solutions on his own to anything that
cropped up, and to own the results. Charismatic
conductors liberated him, but charismatic
teaching filled him with suspicion, with which |
completely concur.

He studied constantly, never without his scores
and his books. This self-reliance made him a
dream to record. Totally prepared, he would

deliver a vocally flawless first take, a musically
flawless second take, possibly a correction and
then move on to the next thing. He knew what
he had sung, he did not expect me to make
things sound different after the event and
trusted me completely to make choices and put
a master together.

I never had one editing correction from Dmitri in
all the work we did together. My job was mainly
focused on helping him, with Mark, to find the
right musical preparation for each recording,
working out repertoire —~ where his father was
also wonderfully helpful, and ensuring the
environment and recording conditions were
ready for him. He was completely focused on the
job in hand, undistracted, and extremely intense,
yet never missed when someone involved in the
recording might be having a bad day and found a
moment to give them a bear hug or a kind word.

It would be wrong, having written about his
seriousness, not to say also what a hilarious and
entertaining person he was, with an irresistibly
infectious, sometimes very silly sense of humour
and smile. He was unbelievably strong, having
worked in his teenage years at the docks in
Krasnoyarsk, and in later years worked out daily
in a gym. In earlier times, however, he loved
brandishing the unsuspecting aloft and showing
off his biceps, as all his children know, pulling
himself up on random door frames and doing

a1
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one-handed press-ups before bounding around
even the smallest room with the energy of a tiger
and a toothy grin.

He was a fantastic mimic. To the delight of
Florence's  wonderfully  warm  mother, he
managed to parrot Florence’s father’'s Geneva
accent perfectly even before he actually spoke a
word of French himself, and having left the little
red dictionary very far behind, was truly eloquent
in English and Italian. Jokes abounded in every
language, but the Russian ones remain those
that stll make me laugh after so many years. He
just had the most phenomenal comic timing and
deadpan delivery. He charmed everyone, from
tiny children to sponsors, with exactly the same
magnetism, warmth and humour. No matter
what, no-one could stay annoyed with Dmitri
for long because he only had to grin and you
forgave him everything. Dmitri knew that | had
lost my younger brother, Jo, four years before we
met. Jo would have loved him and not minded
at all that Dmitni moved in to share that slot in
my heart.

My life and the lives of Dmitri’s family have been
intertwined for more than 30 years. In the early
days he, Svetlana, his parents and Masha spent
Christmas at my parents” home with us and
no-one has forgotten Alexander Stepanovich's
halting but moving toast. ‘People say we are
different, but | say that we are the same’.

I love Dmitri's parents. They are phenomenal,
warm people who welcomed me and cared about
me, and it was devastating to see them lose their
only son to brain cancer. Dmitri definitely learned
his hugs and his obstinacy from his wonderful
mother Ludmilla Petrovna. Svetlana was a kind,
and good friend to me in the times spent happily
together in many wonderful places where Dmitri
was singing over ten years. We rarely stopped
laughing and ate extremely well as Svetlana
was a wonderful cook, a talent which Daniel
has definitely inherited. She died shortly before
Dmitri — a terrible loss for her children.

| was very close to Masha, Daniel and Sasha as
children and still tease Daniel who, unlike Sasha
who spoke loudly and lots, did not speak a
word until he was two, then amazed us all one
evening with ‘Look at the beautiful stars in the
night sky'. He is now a successful rock musician
(his band is called Daisy Brain) who also plays
Rachmaninoff preludes, and Sasha is a beautiful,
budding academic. Maria (Masha) who has her
own headhunting business has been a tower
of strength to everyone, including me, and her
marriage to Felipe was a wonderful event for the
whole extended family. It is so sad that Dmitn did
not live to meet their children Aria and Leo, or to
spend more time with all his children.

Dmitri and Florence’s daughter Nina was only
eight years old when he died. Their son Maxim



and | share a love of scuba diving - | helped him
to get his Open Water certification at the age of
ten, and he is now following his brother into rock
music. Nina is a very talented young singer with a
great future, and great courage. Dmitri would be
immensely proud of them all, standing together
and supporting each other.

Florence was the love of Dmitri's life without
a shadow of a doubt. She made him happy,
understood him and rejoiced in his success. To
all those of us who had worried about Dmitri’s
melancholy restlessness, she was a beautiful
breath of fresh air, and a life-saver. She has been
a steadfast and special friend to me and my
partner Ingrid through good times and bad, and
we all owe her an enormous debt of gratitude
for her truly extraordinary, compassionate and
encouraging care for Dmitri throughout his

illness as well as her ability to raise a smile in the
face of absolutely any challenge.

Dmitri's death on 22 November 2017 was an
inexpressible and unbearable loss. On a personal
level, | still have not faced the magnitude of it. |
started by saying that Dmitri was my best friend,
and | am still trying to work out where he is in
my life now. Certainly not gone, love being so
much stronger, it seems, than life. That sounds
practically Russian — he might be proud of me
too! He leaves a legacy of integrity, excellence, of
laughter, of extraordinary singing, of exceptional
friendships and love. There will never be another
Dima.

I am so glad that we made these recordings.

Annushka
London, 25 February 2022
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JIMMA

Juunvie gocnomunanun npoorwcepa Philips Classics Anunwvt bappu

[Monenensuuk, 19 mons 1989 roaa, 66 nonue obemMubiM qHEM B oduce Philips Classics B
BaapHe, [10Ka pOBHO OJHHHA/UATL CEKYH[L U3 HEID He H3MEHHIH MOIO 3KH3IHb M 3KH3Hb Ye/lOBeKa,
KOTOPOMY MPEICTOAT0 CTATH MOHM JIVYIIHM JAPYTOM H OJHHM H3 caMbiX (JeHOMEHAIbHBIX
MeBLIOB cBOEro NokoeHud. S pasropapuBala ¢ Ko/uleraMu o nogdope HCMoaHUTENeH s
onepbl. KTo-to cnpocun: "Tel cneimana Gapurona, Kotopelil B cy000TY TONRKO 9TO BEIHTPAa
koHkypc Cardiff Singer of the World?" 5 ne cneimana, nosroMy KTo-To Ha¥al KHOMKY
npourpeigarens. Cnyera 11 cekyna, K koHuy nepeoii gpaszw "Ombra mai fu" 4 peurmna, uro
J0JGKHA TOANHCATh KOHTPAKT ¢ 3THM apTHCTOM. H HEBEPOATHO CHACT/IMBA, MTO CIENa1d DT,

Yepes cBoero Apyra, K cUacThio, paboTaBIIEro B ONMEPHOM TeaTpe, A y3Hama, uro JIMuTpHii
XBOPOCTOBCKHMIT peneTHpyeT KOHIEpT B AMcTepiame, H Mbl ¢ MouM Ooccom Dpukom CMuToM
MOCIANN eMY TPHITIAIIEHHE HA Yi#KUH B pecTopane “Bordewijk” (“bopaeeiik™) na pexe Amcren,
KOTOPBIH, Kak Mbl HAJICAINCh, NPOXIBEAET Ha Hero BreYaraeHue. JMHTpHil, KoTophlil npuexan
Ge3 cBoero conpoBOAIAIOILETD, HA TOT MOMEHT HE FOBOPHIL HE CIIOBA NO-aHIJIMICKH, a 1 - H1
ClIOBa Mo-pyCCKH. DTO HE MOMEIIAT0 HaM BCEM BECEIIa MpOBRCCTH BEMCP, BLINMHE Bonbuioe
KOJHYCCTBO KPpacHOTO BHHA H apMaHbLAKA, H ChCB IOpazio Gonnire CTEHKOR, YeM ObL10 mojeii 3a
cTonoM. OaHako, koraa JIMHTpHI yIuién, 1 3acoMHEBANACH, YTO OH 3HACT, KTO MBI H O YEM
XOTEIH ero CIPOCHTh, H JI0 MEHS HAMAIIO JOXOAHTE, MT0 NO/IITHCATE ¢ HUM KOHTPAKT, BO3IMOMKHO,
Oyaer He Tak mpocTo, Kak A Hajeanack. K cdacTwio, A y3nana, uro Mapk Xunapio B Kapandipe
noamiacan ¢ J[MHTpHeM KOHTPAKT Ha YIPARIEHNE €ro JIeNaMi WIH, 110 KpaiiHei Mepe, 2aKIIoqHII
COrJIalieHHE - BO3MOMKHO, €0 HHKORIA He HYKHO Obi1o odopmists Ha GyMare, — KoTophlil
NPOMNIHICA BCHO 3KH3Hb [IMUTpHA.

Mapk BOIIEN B MO JKH3HE BCKOPE HOCHE TOTo yikHHA. OH BRITOProBal XOPOIIIHE YCIOBHA, HO Y
HETO B pyKax s o0lleHHA ¢ @PTHCTOM, BO BCHKOM ciy4ae, OBl pyCCKHE NepeRoIMHKH, H MBI
VeIeUwH o 3akmoYiiM koltpakT Ha anucek ¢ Philips Classics, B cooTBeTcTBHM ¢ KOTOPBIM ObUIH
cllellaikl Bee 3aniel B 9toM cbopuuke. Iocne amctepaamckoro konuepta JMHTPHA, KOTOPLIM
aupiskrposan Jons san [eccen u npomocupoan Credy Konnmmibon, nosxe
npucocauiuBumiica K Philips Classics, B 6ape Otens de I'Europe 61010 BBITHTO HEBEPOATHOE
KOIHYeCTBO proMok BoikH. KakuM-To obpazom okono 5 yTpa, KTo-10 BenoM i, uto JIMuTpHIio
HY/KHO YCIIETh HA CAMOIIET, 1 OTEE3 €ro B asponopt. 3artem o ncuez B Kpacnospeke. S roropio
"neues", noroMy uTo B To BpeMa B Poccnio, He ropopa yike o Cubupn, 6buto OykeanbHo
HEBOIMOWHO 103BOHUTECA. Mi1 ¢ Mapkom cnann dakcw B 'ockoHuepT, 0TBETH Ha KOTOpEIE
MOMKHO OBIIIO #1aTh HeleJaMH HITH BooOlle HUKOra He nony4uTe. A cnpamneana cebd, kak,
4épT BO3bMH, BeE 5To Dyaer paboTaTh.

Ho sro paGorano. Mapk y:ke ycraHoBHI napTHEpckHe oTHOmeHnA ¢ Enenoit Henoceknnoii,
o IHAIBHEIM poccHCKHM MeHepkepoM [IMUTPHA, H YCHEIIHO NPOIRHTAIICH B PEaH3aIHi
racTpoibHbIX 1aHoB. C caMoro [epBoro MOMEHTA H Ha POTHKEHHH BeeX IPOSKTOB 3a
KYJIHCAME HAXOIUIIACH MO [OTpAcalollas accueTenTka Jpmuna CreppuHra, craBiias
HACTOAIMM JApYTroM Jd Hac ¢ JIMuTpHeM. Yepes HecKoNbKo MECAIICE MTOCTIE BCTPEYH B



AmcTepaaMe Ha collHedHoH Teppace B Huue, rje B onepnoM Tearpe OH HCIONHAI NAPTHIO
Eneukoro s "[Inkopoil name" Yalikosckoro, mut ¢ JiMurpuem nogrmmcany koutpakt ¢ Philips

K aToMy MomMeHTY v Hac ObL1 KponedHbli KpacHblH KAPMAHHBIA PYCCKO-aHIIIO-PYCCKHi
ClIoBaph, HﬂTﬂphlrI COMpOBRNEAT HAC MOBCHKIY H MO3R0JIAN HaM D‘ﬁlllﬂThEﬂ IyHoe, HeM MOWHO
Obu10 ouAaTe. JIMHTPHIO OBLIO OYEHb THHKEI0 HAXOAHTLECA BIAIH oT Poccui, H OH TArOTEN KO
BCEMY, 4TO HANOMHHAI0 eMy 0 JoMe. A nomuio ero abcooTHeil BocTopr, Korjaa, Opoas no
crapoMy ropoay Huuum:, Mel Ha M pyccEHi pecTopad ¢ NeJIbMeHaMH B MEHIO, H ero YiKac oT
KpoueuHoro paiMepa nopuds. [lpunetena swena [Imutpusa Ceetnana - e€ neppas noesika 3a
npeneibl paiBalHBaioeiica coperckoii Poccus, - B Toraa JIMHTpHI cTaln oORACHATE BCE KOMY-
TO Jpyromy. "2IT1o AHHYIIKA, MOH npoarocep (14 Beel ceMbH [IMHTPHA A ocTaloch AHHYIIKOH ),
aTo Mﬂﬁ KOHTPRAKT, J0 OTCIA JECATE MHHYT MEITKOM, HIOKQIaJHOC MOPOMEHOC CYILNICCTRVCT, 3TO
KOPHHMHERRII caxap, [1a, €ro MOXKHO ecTh...".

Cpetnana Obila moTpAcalolle KpacHsa, a of HeJOBEpUHBLIH cMEX HaJ MHOTHMHE BeriaMu ObuT
3apasHTesicH. 1o ObII0 0UeHb CYACTIHBOE BpeMd, H HaM Obu1o Beceno. [locne npembeps
“Iukoroii namer” Philips yeTponn y&HH B pyccKkoM pectopade (C YBENHYCHHBIMA TOPIHAMHA
nejabMeHeil) B 4ecTh noanucadna koutpakta JMurpus, 0 uMenno taM JmuTprii Bneperie
NpoH3HEC CBOH NeYallbHO HIBCCTHRIH KOPOTKHI ToCT, KOTophlH cotpyaunky Philips nesnuno
MOBTOPAJIN 110 BCEMY MHPY Ha M0J00HBIX VKHHAX, He TIOJO3PEBaN, YTO PYraloTca Kak CONJIAThI.

[Ipumepro B TO ke Bpema Moil konnera Pynepr ®aycrtn waneiibne Philips Classics moamican
koHTpakr ¢ Banepuem [epriepeim. ['epries TONBKO 9T0 CTAT MY3bIKAIBHEIM JHPEKTOPOM
PorrepaaMckoro gmaapMoOHH4ECKOr @ OPKECTPa, W XoTA oul ¢ JIMUTpHEM HHKOr1a He
BCTPEHAINCE, KA3A10Ch JIOTHYHEIM ITonpecHTh Fepliesa npoHpiKkHpoBath 1ebl0THOI 3alHChIo
Jmutpus ¢ ero opkectpoM B Porrepiame.

Onn oba Geinn Gyurapamu, w JIMBIPHIT BCIO XH3IHEL OCTABAIICH TOP/ILIM CTPAHHHKOM, CaM
yIparnABmMil ceoeil Kapeepoli, He MOAMMHAACE HHKoMY. O0a npuexanu n3 pernotor Poccun,
KOTOpLIE B TO BpeMA ObIMM HeMoaHo Aaneko oT Mockewt n Cankr-TlerepOypra: HM OIMH W3 HUX
HE UMEN JoMa NErKoro 1y TH K DobIHM DAcTHOHAM pYCCKoi KYNLTYpEL; B 0ba DeuM

e HOMEHANBHO TANAHTIMBEIME caMOOBITHBIMH APTHCTAMM, IPOITHTAHHBIMH PYCCKOH MY3LIKOH,
Jep3kHe U pelHTe/bHbIC.

PearyneTathl 3T0i meproii anucH BeMKONENHO FOBOPAT camu 3a ceba. Jimutpuii Gecumcnentoe
KOJIMMeCTBO pas paboTan ¢ [eprueBbiM B nociey ol He rojibl, CYHTAN o FeHHeM | JIPpYTroM, Ho
Jaske ['epruen, CrosBLINIL ¥ pyis Toro, 4To B To BpeMs ObU10 KHPOBCKHM, a 3aTeM MOLIHLIM
MapHHHCKHM TeaTpoM, He cMor yOeIHTh ry0oKo HACTPOSHHOTO MPOTHE HeTeOIHIIMeHTA
JIMHTpPHA OTKE3ATRCA OT OJTHOTO ATOMA HE3ABHCHMOCTH H NPHCOSIHHHTHECA K €ro HIIH BoodIe
moboii onepHoil Tpynne B KayecTBe noctosHHoro wiena. Ha koukypee B Kapaudupe Bee
saMepit, koraa JIMHTpHiT Ha oIHOM JIBIXAHHK crell nepibie aBe dgpasel apun Poapuro uz "Jlona
Kapno", u 3neck od caenan 31o cHora. Kak nucana Xunapu ®uns uz "Taiimc”, ol "BeIrsmen
Kak Dneuc ¥ nen Kak 6or". 9to Ob1 coOBEpIIEeHHO HOBLIH NapeHs, y ero Hor ObIJ1 BeCk MHP, H
SANHCHIBATEL €0 ObLIO BOCXHUTHTEILHO.



Jlerom 1990 roga Jimurpuii npuriacun MeHs noexats ¢ HUM B KpacHoApck B kadecTBe “MecTH
MaJleHbKOMY KpacHoMy ciioBapio™. JIpyrHMH clIOBAMH, OH el 4TO Tenepb Mos odepe/b
ObITh YenoBeKoM, De3HanKHO NOTEPAHHBIM W HYKIAIOWHMCA B IIEPEBOIYHKE H PYKOBOJICTBE, a
€ro - MOHM crnacurelleM. Ero NpHriaciin nojdyvaHTh Harpaay oT NpaBHTenbeTBa PoceHiickoi
Copetckoil Depeparnenoii Conmanucriieckoi Pecnybnmkn, 1 no kakoii-To npuMiHe, KOTOPYIO
HH OH, HH €0 areHT, HH €ro POJIMTENH HE MOTIIH NMOHATE, A MONYHWIA paipeieHne
MPHCYTCTBORATE HA ITOH LEPEMOHHH.

B 1o Bpemsa Kpacnosapek Beé enié ObUl 3aKpBITEIM ITOPOJIOM  HE TOJIBKO [JIA BCEX HHOCTPaHIIER,
HO 1 118 GonbIIHHCTBA poccHan. Arenty JIMurpus Enene, HanpuMep, HHKOTIa HE pa3pelanoch
npHeskaTh Tyaa. Xotena Obl CKa3aTh, 4TO A MPOH3BOAHIAA GaronpHATHOE BIEYATICHHE B
asponopty KpacHospcka, Xota mei ¢ [Imurprem n Ceetnanoii yike HecKoIbKO THEH
MyTEIeCTROBAIN B 0HOI K Toil ke onexne. Ham camonér w3 Jlomonenopo B Kpachospek,
04eHb CEPbEIHO OTPEMOHTHPOBAHHBII, OTMeHAIH TpH pasa. Korja, B KoHIE KOHIOB, IOMSATBIE H
H3MY4eHHBIe, Mbl npuieren, JiMurpuii Obu1 yeepen B HosoM VIP-gepauce. MeficrenTensho,
Obla KpacHas KOBpPOBaA JOPOKKA, HO BCKOPE Mbl ITOHAIH, 4TO9T0 OBUI THIIL criocob 3aepikarh
Hac, YTodkl NOMHOCTEID pazobpaTh Darax.

Poaurenam JIMurpus Anexcanapy Crenadosnuy u Jlioamuwie [Terposne Buu10 BelleHO CTOATE U
#ATh HaC B KOHLlE KpacHoi foposkki. K ToMy BpeMeHI oHR ObINH ¢/IHHCTBEHHBIMH JII0/IBMH,
OCTABIIMMHCSH BO BCEM a3pollopTy, H BRI 1CHU noTpicalole. CoBeplleHHO, COBEPIICHHO
3aMevarTebHble poauTeaH JIMHTPHA - TOMXKE BOABHOAYMILI, H MHE OBUIO HeyJ00HO, YTO HX
MOCTABHIIH B TAKOE NMojskenne. C 3Toro MOMeHTA [oe3fika cTana HaMHoro ay4qnie. Lepemonns
Harpasa/JcHHA Obina JAOBOJIEHO HDPGTKQFI. K nam MPHCOCIHHHIACE NPEMoJagaTe/lh BOKAIa
Jivutpua Exarepuna Koncrantnnossa Moddens, MmunnaTiopias cypoBas seHIIHHA, KOTOpasd,
KOI71a OXPAHHHK MONPOCHI €€ He KYPHTh, IIOHYIA Ha JIaJoHb H 3aTyuIHIa B Heil curapery. 5
Oblila cOBEpIICHHO MTOTPACCHA.

3aTeM MBI CMOTIIM MPOBEETH HECKOIIBKO COBEPUIEHHO YMBHTENLHBIX JHEH, NIIaBas Ha JOKe,
nocrpoerHoil CtapukossiM, Apyrom otua [IMutpus, no KpacHospckoMy BOJOXpaHHIHILY,
HeoORIMaHO KPACHBOMY H, KAJKETCA, CAMOMY OOIBIIOMY PYKOTEOPHOMY BOJHOMY
npoctpascTBy B MHpe. H cHora Opio BEINKTO MHOTO ankorons, 000CHOBAHHOE CITYXaMH, 4TO
Bojka Desonacuee sofkl: Bo speMs oanoro noxoja s nec JIMuTprii Halmén ronop 1, k ymkacy
Creernanbl, bet ouron, cpydun keap. Orpesas 4acThb JUIHHOM okolo TpéX dyTos, Ol
TOPHKECTBEHHO MPEMoAHEC ¢ro MHE B [TOJAPOK MOeMY OTLY. S MOHATHA He HMEIO, KaKk MHe
YIan0Ch MpOTAHTE 3T0 OpeBHO Yepes TaMokHIo 10 foMa. Heckonbko et cmyeta Moil oTell
HIrOTOBRHII M3 HETO M3LICKAHHEIE JIETCKHE morpeMyinki ansg ommznernor Jimutpus u Crernanmi
Jlanmuna n Cammn. Pogurenu n 6abymka JIMuTpus ObIH 0 THHMH M3 caMBbIX 10OpBIX 1
roCTeNPHHMHBIX JIHOJICH, KOTOPBIX A KorJa-TH0o BeTpeyalla, H B Ka4ecTBE MOCT0 [IEpBOro
aHakoMcTBa ¢ Poceneil Cubupe yeTaHOBHIA BRICOKYIO IUIAHKY.

Cnenyiomasn 3anuck, BeinyuieHHas B 1991 roay, 6wina caenana B 'enpu Byn Xonne Jlonnona n
BRIIOHaNa poMadckl Yalikoeckoro 1 PaxMaHnHOBA, KOTOPEIE CTAHYT NOOHMEIM KOHUEPTHRIM
penepryapos JiMurpus Ha bimskaiinme asa qecaruiervn (moboil Hassasmmii ux "necHamu”,
MoIy4al o4eHb MpayuHbIil B3I M JICKIHIO ). AKKOMITAHHATOPOM [UIH CBOETO NEPBOTO CONLHOIO



Jucka [IMurpuii Bujen tonsko Onera bolnskosnya, 3aMedaTellb HOIO MMAHKCTA, KOTOPLII, Kak
ckazal MHe JIMHTPHIL, HMEl HeIPHATHOCTH ¢ COBETCKMMH BIIACTAMH M ObU1 ocyiaEH. Mapky
Xunapio 0 Enene HenoceknHol Henerko b0 Opranu30BaTh 3To, H CBeTiana B3ana Ha cebs
poink "obkacHaiomeii” (... MOKoTaaHoe MOPOKEHOE CYIIECTBYET, 3TO KOPHYHEBLIH caxap, na,
Ero MOWHO E‘CTh..."}, yToOK CrajJHTh MHOIHE HEPOBHOCTH B OPraHH3IallHH, HO COTPYIHHYMCCTRO
DeI0 JaMeyaTeJIkHBIM, MOIIHAH, Doraras oTTEHKAMH HI'pa Bommakosrya Bei3RIBaIA -E.‘Ill,é
GONBIIYIO IMOIMOHANBHY O peakiimio [IMuTpua.

Haubonbmmii otknuk v JIMTpHA B ero caMbiM 3aIOMHHBIIHMCA /18 MEHA HCITOJIHEHHEM OBUT
paxManuHoBckuii “Xpuctoc Bockpece”, cou. 26, Ne 6. OH ropopun MHe, 4To 370 HpeKpacHo
OTpaskaeT TO, YTO OH YYBCTBOBAJ B TO BPEMA HE TONBKO O HEPKBH, HO B 0 OyayIleM.
[Morpyxénnriii B JlocToeRcKoro 1 NpONHTAHHBIH METAHXOIHEH, KOTOpas HALLIA TAKOS
NMPOHINTEILHOE BRIPAKEHHE BO BCEM €ro pycckom penepryape, 1o 0wt JIMurpuii, koToporo
GONBLIHHCTBO JI0/1eil, BEPOATHO, HHKOI1a He BH/IE/H.

"Oun uéphple” GbLIA HamIei "3anuckio, KoTopad nouwia He Tak”. JIMETPHIL TONBKO YTO MOTYYHI
KEJTHYMH OT KBAPTHPLI B Mockpe 1 XoTen, yToDKI 28 JAMACE CIENHANEHO 3AKA3aHHBIX
ApaHKHPOROK PYCCKHX HAPOJHBIX MECeH H3-3a HEXBATKH MecTHoH MeDenn emy saniaTHiin
mebenbio w3 Nomnanamu. ['pysosuk Oununca npubeirs Mocksy saHeelio 1o
npeanoaracMoil Jathl saruck 1 ObUI HeMe/UIe HHO KoHMCKoBal TaMoskHeH 13-3a Mebenn, u
3To Obllla He eJMHCTBEHHANA Hala npobieMa. B Tor e AeHb B TeaTpe Ha KoHUepTe, I'le
JIMUTpHI TIaHHpoBal HCMOIHHTL HOBBLIE APAHMKHPOBEH, OH BBITIIAE KaK 34411, [TONaBIIHi B
cBeT hap, Ho He OBUTO BPEMEHH CIPOCHTE €L, YTG IPOH30ILIIO,

Crkopo Beé cralo nouaTHo. KoHuept ObUL BH3VAILHO CKa304HbIM, ¢ H3bICKAHHLIM TAHLEM
CpeTanbl B HeCKONBKHX HOMEpax, a TAKKe BEIMKOICIHBIM OCBELICHHEM, HO apaH:KHPOBKH
Op1m vikacHbsl. Mel ¢ Enenoii Henoeeknnoii cpasy coOpanick Ha COBET, H A cnpocHua e, He
MorJia Obl OHA HAliTH HaM BMECTO 3Toro.epkectp OananacunukoB, Ha cremyiommii ke 1eHb
nocne obena, dGnaroaapa noucTiHe HeoObIKHOBEeHHOH cnocobHocTH Enelw nenath
HEROIMOWMHOC BOIMOWHBIM, MbI € ,I[MPTTPH-E‘M MOCKAIH KY1a-TO Ha OKPAaHHY Mockrel 1
oKazannck OYKBaIBHO 3MKATBIMH B YTy HeDONIBIIOH ayIMTOPHH, NOIHOCTBIO 3AMOIHEHHOH
opkectpoM Ochnora. [locie TearpanbHOI nay3el OHA CRITPAIN 18 Hac “Brixoxy oMl A Ha
Jopory”, JIMuTpHi noBepHyiIcs Ko MHe B aDCOMIOTHOM BocXHILe HIH: "AHHYIKa! DTOT opKecTp
ApiuT!™ HecMotpa Ha To, YTO Nepel HUMH, Ka3aloch, Jekall KakHe-To HOTLL, OHH B Macce
cBOGH MOFIIN bI'paTh abcoMOTHO BCE H HEMEIEHHO TPAHCTIOHHPOBATE HOOYIO MECHIO B
M00YI0 HY#KHYIO TOHATBHOCTD, YTO ABJIAETCA HEBEPOATHOI POCKOILIBIO U1 3aHCH BOKAaa,
ocobeHHO li:.‘-,.I:I,EJ'IH.I-II-Ii:}IL:'I B OYMEHE CHATRIC CPOKH.

Enena cpasy e 1oroBopHIIack ¢ OPKeCTPOM O COBMECTHOI 3allucH, 3aTeM BolueOHBIM obpasoM
obecnieunnia bonblioil 3a1 KoHcepBaTOpHH — ToJbKo BOr 3HaeT Kak - a Takske cyMena nocie Tpéx
MONBITOK H HECKOIBKHX JHeil ocBoGoaHTh Haml rpy3oBHE. CHavana Mbl BRITPY3HIH MeOeib Ha
yiuie JlocToeBcKoro - A BCErja cHHTana 3ToT ajipec OCoDEHHO MOMXOMITHM 119 }IMH‘TPHH, -8
3aTeM, ocTaenk CReTnany W e€ MaleHBKYI0 1o4e Mamy pazGupaThca ¢ HHCTPYKUMAMH HA
yIaKoBKe, Hanpaguiuck npaMo B Kouceppatopuio. M obomxkalo a1y samnce. [lonyuunoce



aMeqaTebHO... B KoHLe kouuos! Mexay seemu stumu fenamu Jimutpuii u Ceernana snepesie
B SKH3IHH [POro/locoBalii Ha JeMokpaTHiec kux Beibopax 3a bopuca Enbumna.

O/Ha 13 neceH 3ToOTo JUCKa, KoTopyio [IMuTprii MHoro et nen Ha 6uc - "Hovenska", cTapiman
3HaMeHHTOoi Gnaronaps neredaaproMy Gacy ®enopy Hlananuny. Yepez nekotopoe spems
[oc/e 3anucH MHE BhiNala YecTh nobeisaTk ¢ JIMUTpHeM B SliTe, B 1oMe, I'1e poIHIICH
MManamuu, 1 yaanocs yropopute [IMUTpHs no3poinTs MHe coTorpad HpoBaTh €ro CHIALMM B
kpecie Hlanamina. ITosske 8 noHAna, 9To €ro yBaskeHHe K BENHKHM Neuam Obino ocobeHHbIM,
H, MPEK/IE BCEro, OH HE XOTell, 4TO0R! €ro CUHTAIH YLHM-THG0 MpeeMHHKOM HIIH CPABHHBAIH ¢
keM-mnGo. On xoten GbITh TOMBKO TeM, keM ol Obut. "Hovenbka" JIMuTpHA — npuMep ero
HEMpeB30iiIcHHOr0 BOKATBHOTO MACTEPCTRBA H My3bIKaAIbHOCTH. HeT HH 01HOM HOTRI, KOTOpas
OBl HE MEHAIIA CBO OTTEHOK, HHOTJIA HECKOIIBKO pas, Mol MOJIHLBIM KOHTPOJIEM HMHTPHI,
JAROPpARHBAA HAc I-IEH-EPDHTI-IDI?I COCpeIOTOMEHHOCTR KD, WRITCKAA Hac B CEPAIIe METOAHH BMECTE C
HHM, TaK 4TO ero rojioc SyksaibHo obBoNaKHBAN Hac M roBopuil ¢ HaMi. Cerofils, 1no-Moemy,
Tolbko AHHa HerpeOko u Dnuna lapanya crniocoOHBl TOYHO Tak K€ JepkaTh ayIHTOPHIO, HX
HOTBI, KasKeTes, MapAT BeUHo, KPelieH 10 H JHMAHYIHI0 B 11000 TOMKe TEECHTYPBI, Ka3aloch
OBl, MO KeTaHHIO, H HeNBIi MHP B KayK10i OTJe/ILHOH HOTE.

Mui Obin B Slire, a sarem B Ofecce ¢ KOHLUEpPTaMH 118 MOANOTOBKH K 3allicH apuii DellbkaHTo.
[To peskomy kourpacty ¢ Poccuniickoil Menepanneii Tore Bpemenn Ojecca Obila yebilana
po3aMH Pa3MEPOM € CYIIOBYIO TApe/Ky, [PeKpacHbIMH CBEKUMHK Npoaykramu, gpykramu,
oBOIAaMH, peidoil U... Mkpoil. EE nponasany Ha yJIHie H3 OTKPBITBIX IIACTHKOBBIX BELEP, H,
nopaieHnan eé JeesH3HOI, A KyIHIa 04eHb G0k IO MIACTHKOBBII MAKeT, 3aM/1aTH/Ia H
BEPHYIIACE B OTEllb C OTIIHHHBIM YITOBOM. PGm-[TEJ'II_-'I ,IIMPTTPHH DBIIH C HUM B 2T0i MOE3NKeE, OHHU
HE pasicliiiIH mMoei pPamocTH, H Cpady CKA3ATH, TO 3TO HEMEMQ, HEMPHITHYHO PpAacTOM HTEIRHO,
MHE JTOIEHO ORITH CTBIJIHO, & 3aTEM OTRA3ATHCE C HAMH VEHHATE. K cuacth Ky, 3 HE [TOJTYHHIIA
BO3ME3IHA W [THILEBOIO OTPABICHMA, HO H I1O-IIPEKHEMY He packauBalock — BeE ObUIO
YHHYTOKEHO H abcollloTHO BOCXHTHTeIBHO. H Mens OuleTpo npocTiin.

Brinu HEMPOCTRIC JHCKYCCHH O PEMNCPTYape JJIA 3TOro JHCKA. Mue oveHs XOTEeNoCk OTMETHTE
peHOMEHANBHBIC BEPXHKE HOTHI [IMHTpHA, a OHK ¢ oTIIOM OECNOKONIIHCE, MTO 3TO NPEBPATHT
CcephéIHYIO 3aIHCh B IIHpKOBOE npeactaneHue. B utore B Onecce [iMurpuii petmmn, 4o
BITIOMHT OHH cH=DeModb B kagennmo apun [lona Cebactbito, HOTOMY YTO 9TO ONpaBlaHo
MY3BIKAIBHO, 1 IOTOMY 4TO 5TO B €ro rojloce kak bapurona. Ho, BeposTHo, 4ToDkI oKasath
MHE, 4TO OH TIABHLI, H TOTOMY YTO OH HE MOT OCTABATLCA CePbEIHBIM OecKOHeUHO, OH Havall
3TY aphio B ojceckoM Kortepte He ¢ "O Lisbona”, a ¢ "O Odessa" H crniell HECKOIBKO MEPBBIX
thpaz Ha ofaHoM akxadud. Bot Tebe v HHKaKoro nMpKa.

Ko spemenn sanucn ansboma ¢ Honom Mapunom B Jlongone co BceMd HOCTOPOHHUMH
HIYTEaMH OBII0 MOKOHYEHO, XOTA MBI No-MnpeiRHeMy OUYCHB BECCIHINCE, H A TYMAakd, YTo 3Ta
3aMHCh - CaMOE 3aMeYaTelbHOE CBHAETENLCTBO THpHYeckoro Gaputona Jmutpua. Mon Mapun
CTall OTIHYHEIM JApyTroM v Obi ceuaereneM Ha ceaasbe [Mmutpua ¢ ®@nopanc Unnm s 2000 rony
nocie Toro, Kak ero Gpak co CeeTnanoil OKOHYATENBHO 3JAKOHYHICH Pa3BoIoM.



B 1990 -e rojasl 2 Muoro pabotaia ¢ pycckoil oliepoil 1 MHOTO BpeMeHH nposojuia B CaHkT-
[Merepbypre. Teneps JIMuTpuii ObL1 4acTBIM MOYETHEIM FOCTEM BO MHOIHX MeCTaxX MHpa, HO elé
He B Cankr-IlerepGypre, nostomy k zanuck "llecen M nugcok eMepTH" OH MOAOIIEN ¢
HEKOTOpBIM TperneToM. TpaJHiHK B pycCKOM penepryape MHOTOUHCICHHBI, CI0KHEL, H
YYKAKAM, KaK Mbl TOMHHM, NPHXOAHTCH HENETKO. prm-lcr NpeicTaBHTh celiyac, Korna ,TIMMTpl{ﬁ
Onaronapsa CBOMM TYPaM ¢ BOEHHBIMH NMECHAMH CTal 3HaKoBoil gurypoii B poccriickoi
EVIILTYPE, HTO B TEHCHHE HECKOITEKHX JICT Mocie BanETa ero Kaphephl Ha REI'IBJ'I,E Mocksa 1
Cankr-Ilerepbypr Beé emé ne ouennnm ero. [epen nepsoii ceceneil B MapuunckoM Tearpe oH
MOJCIHICH CO MHOH, 4T0 O4eHb HEPBHHUYAI, OH NPEICTABIIAI COTHH IEBLOB, CHIALNX B 3alie,
OLCHHBAIONIMX €r0 H OKHAAIONIIHX ero omHbokK.

Koneuno, emy He cTonno GecnokonTkes. Bo-neperix, ero cotpyaantecTio.C | eprueBeM yike
OBIIO OJIHMM H3 TYHIIHX MAPTHEPCKHX OTHOIIEHHH B €ro Kapbepe, H 3T0 ObUia poTHas
Tepputopus ['epruesa. Bo-propeix, HeoObIKHOBeHHBIH TananT 0 iH4HocTh JIMuTpus Obuim
TAKOBBI, 4TO OH [POCTO [EPecTYIIal Yepes 3aBHCTh HIIM PEBHOCTh I BbI3bIBAIN Y CBOMX KoJuler
TONBKO YIAHBICHHE H BOCXHIeHHE, TeM He MeHee, Korjga oH el HEBO3MOKHO CIoKHYIO apHio
Beneunanckoro rocta w3 "Caako", see Gaputonbl Cankr=Iletepdypra 6pinn B 3ane. M notom
aAXanH OT KOHTPONA [LIXAHHA W HEBEPOATHOI KpacoTkl BTOpoil apun Jlemona. Bepostho, umenno
aTa 3anuchk Beieana y Jimutpusa nanbonsinee GecnokolicTBo, KOLIA OH NOYYBCTBOBAI, YTO
CTABKH [UI8 HEro odeHb BelcokK. Ho korja Mbl JOULUTH 10 apii AJleKo i [IOJI0BHHA OpKecTpa
Oblla B clle3ax, He roBopi yike o8 ocTalbHBIX, 5 yMal0, OB HAKOHEL-TO [OHAI, KaK CHILHO ero
MoOAT Ha poJIHHE.

Brmymennsii B Tom e 1996 roay, ure "lleesn n nnacku cmepti” u "Apun GenbkanTo”,
ansbom Jimurpua "Russia Cast Adrift" Owin ve Tak nerko npogan Philips. Jimutpuii nonro u
VIOPHO OTCTanBaN 3alMCh ITOMD IMKIA, H 4 04€HbL paja, 4To oH oep#xkan Bepx. 'eopruii
Ceupujos 6bu1 nounracM B Pocenn, Ho ero My3sika ObUla OYTH HeW3BecTHa Ha 3anajie 8 1990-
x rogax. Onu ¢ Jmurpuer Obum apyseaMu, 1 korga B 1995 roay npubnmsxkanoce 80-netune
Ceupuaosa, JIMHTpHI XOTen 3aMHCATh 3TOT MOIIHBIH NeceHHBIH LMK, HanHcaHHbld B 1977
roay Ha cinosa EceHMHA, OTHOCANIHECS K JTOPEBOIIOIIHOHHBIM BpeMeHaM. AKKOMITaHHATOPOM
JmuTpua B oToil 3anucH eran Muxaun ApkajkeR, BETHKONETHEIH MHAHHCT €O CBOMM MHEHHEM H
enlé o/IMH papHEll napTHep JIMuTpHA no conkHeBM KoHuepTaM. OHH CIOPHIIH MOYTH TAK XKe
YACTO, KAK PEHeTHPOBAIH, H 9TO HallpsKeHHe, CBA3aHHoe ¢ 00 KM JeI0M - HCITOIHeHHeM JU1s
KOMIIO3UTOPa, KOTOporo oly oba 1oGHIIK, - Co31a10 NOHCTHHE JHYeCKYIo 3anuchk. Jlymalo,
MHOTHE SaCTH 3TOM 3alHCcH, BKII0Yas KOHILOBKY, HAKOTAa He npep3oiiayT. [loskanyii, 3To
CIHHCTREHHOE, YTO A HE MOTY CIVIIATE 0 CHX Top.

JIMI{TPI{IL"I MPOLOTR A 3aMHCBATE JIPYTHE MECCHHBIC ITHKITRL CBHPI{J'I,DHE., HO, MO-MOEMY, HMEHHO
B 9TOM €CTh TO, 4TO WAeAILHO oTpaxkaeT 1yX BpeMern B Poccuu cepenunnl 1990-x: eMeck
HOCTAIILIMH, MENAHXO/IMH ¥ HACTOALLEH HAJeHK 1bl, BOIPOMKIEHHOIO [TATPHOTHIMA, TOPOCTH U
BEpEI B TO, 4TO Tenepk Beé poaMoikHo. M cnopa "connie Ha pykax" ui noclieiHeil necHu
KaiKeTCA MHE MOAXOIAUIHM ONpeieicHieM caMoro JIMuTpus.

Aprkanbes ObU1 04eHb YacThIM rocteM JiMuTpus u Ceetnansl B ux fjoMe B Menuurrone, a Mapk
XHIIPO KK Helalleko, TaK 4TO HX JIOM CTAJl 4eM-TO BpOo/ie LeHTPa [JIAHHPOBAHHA H



peneTHInii He B [ocle/IHIon odepe/lb noToMy, 4To CeeT/lana OCTOAHHO FOTOBHIIA NellbMEHH U
cpoé dmpMeHHoe G010 - W1oB. 31eck ObUla NOAroToRIcHa DOMbINAA YacTh pelepryapa s
MHOTOMHC/ICHHBIX COBHBIX TYPOB, H Bee M0OHMBIE poMaHceh! [IMHTpHA TOTO BpeMeHH
BKITIOYCHEI B THCK ¢ MECTKHM HazpanHeM "Mos Gecnokoiinas nyma". B conpoBoauTenbHOi
3AMHCKE K 3ToMYy aucky Gonwinoii apyr JiMurpua @pank Puinio Gnectame onuekiBaeT, Kak
PYCCKHIT pOMaHC BRILIEN H3 HAPOJHBLIX NMECEH H €BPONEHCKHX POMAaHCOBBIX TPaJIHINI, H Kak
BCErjla CYHIECTRORAIH CHIIBHBIE, IMOMTH MOJIHTHYCCKHE PASTHYHA MEWTY HWaHpaMH {‘FIJ'I,-E‘CI: CHOBa
cieoBal Mpaudklii Barngal), a poMalc JocTHI cBoMX BeicoT Onarojapsa Yaiikosckomy.

Y MeHA COXpaHHJIHCh TPHATHEIC BOCTOMHHAHKA 0 OecKOHEeUHBIX pasrosopax ¢ [IMHTpHEM H ero
oTioM 0f ocofeHHOCTAX POMAHCOB H SHIHKIONEIHICCKHX 3HaHHAX Anekcangpa CTenanoBuya,
PACINHPAKUIHY HAIH MOpH30HTHI. A Ve TOTa MOHHMAlA, UTO JOINAHA NEPARATRCH IMOJATLITE
oT JIDBIX CITOPOE O TOM, MTO ARTACTCA PYCCKHM POMAHCOM, a MTO HET, H IMOKA @HH CITOPHITH,
NpeioYHTAIA Pa3roBAPHBATE C YAHBHUTENILHONH MaTepbio JIMHTPHA, HO A 3HAI0, 4TO BHYTPECHHAN
npejaHHocTh JIMUTPHA pycckoii KyibType, kak Obl e€ Hi onpeie/ iy, NpOHNIBIBACT Kak/I1yIo
HOTY 3TOH 3aITHCH.

[IpuMepHO B 5TO BpeMsA A OYMEHB CTAPAIACH YIYVHUIHTE CROH PYCCKHIl, MEpeiiif ¢ MaleHbBKOro
KPacHOIo CIOBAPA HAa KOLIMAPHLIC HHTCHCHBHBIC A3bIKOBLIC KYPChL, B KOMHaTax Ge1 OKOH M ¢
KpacHbIM, J1a-1a, Toke KpacHbIM, y4eDHHKOM ¢ 4épHo-DessiMy miunocTpauuami. JIMuTpHii,
Ceernana n Mawa o4eHE MOTHBHPOBAIH MeHA, XOoTA JIMUTpHI BCTaBIAN pYraTelscTBa B MOH
VIPaKHEHHA H ¢ SHTY3HAIMOM TPEHHPOBA MEHA - 310 JCHCTBHTENBHO MIOMOTAI0 MHE
3aMOMHHATE !

OHak bl Mbl KY1a-TO €XalH, M 8, ChITAf 110 FOPIo BeeMH YPOKaMK, pyTalla Nperojasarens
pycckoro Aibika: “H Teprers He MOT'Y TOT YiKa CHEIIH COBETCKHIT yHeOHHK ¢ YIIpaKHEHHAMH
Bpoae "Moil TpakTop cnoManca”. CRETNAHA OTBETHIIA OCTOPOKHO, HE JKETAA MCHA
paccTpaHBaTh: " AHHYIIKA, 3T0 He MOKET ObITE coBeTckHil yvaeOHHK. B coBerckoM yuebnnke
Owimo 6w "Ham Tpaktop cnomanca”. Y weé, npaga, Gs510 0TIHYMHOE HYBECTEO OMOPA, HO HE B
TOT NCHb. Ho Ml ¢ JIMITT]}HE'M YMHPLTH OT CMEXA. C aroro momenTa mobas MalllHHa, KOTOPaX
Oblna y MeHs, HasslBallack “Haiu Tpaktop”. Yro kacaerca Moero pycckoro, ux cbii [lannen asyx
€ MOJNIOBMHOI JIeT HAa3Bal ero "HHKYIBIIHEI pyccknil”, a ero cectpa Cama cokpartiia Jio
"HHEYABIITHOIO", 4TO CIAll0 MOMM [IPO3BHILIEM, ITOKA A He MOJAKYIHIA UX, YToOLI OHH NepecTalu
TaK roBOPHTE. AHIIMICKHI ¥ BeeX HEYKIOHHO YIIYYILANCH, TAK YTO MOH YCHIIHA 110 OCBOCHHIO
PYCCKOTO CTAHOBHITHCH HATHIIHHMH.

3 Jlongona, rne CBUpHIOE NOCETHI HAC BO BPEMA 3AITHCH, HAN CIEIVIOMIN NMPOSKT BO3BPATHII
Hac B Cankr-TlerepOypr v osnaMeHoBancs eé oaHol paxHol 1pyxboii - ¢ Hukonaem
Kopuesbim 1 Cankr-Iletepdyprekum kamepHbiM XopoM. JIMHTPHI, Kak HIBECTHO, HAYHCTO
THIMEHHEI Mpode cCHOHATLHOM 3aBHCTH, K 3TOMY BpEMEHH yike nozHakomMun Philips ¢
HECKOJIBKHMH Ype3BbIuaiiio TATaHTIHBBIMH NMEBLAMH, ¢ KOTOPBIMH MBI TOT/1a 3aKIHOYHITH
KOHTpakT, B ToM uKcie ¢ Oneroii bopoanaoil, 1 od moMor HaM HaliTH HcnoIHUTENe 1A
HECKONBKHMX onep, B acTHocTH A "Errenna Onernna”. UHMenno JiMurpuii npennosun,
nockonsky B [lapixke ne Obl0 noaxomduero xopa s 21oil 3anucy, obparutees K Cankr-



[TerepGyprekomy kamepaoMy Xopy. HaM oHM OHPaBWIKCH, H BIIOCIEACTBHH OHH CIENAIH ¢
HaMK MHoro sanuceil a capella, B Tom unene “Credo™ ¢ JIMutphem.

3anuck NMPOXoUaa BO BPpeMA JETHHX “0enbix Houei™, moaToMy OblJIo MHOTO THKHHKOB Ha
npupoje. Y MeHs OCTAIINCE MPEKpac Hele BOCTIOMHHaHNA o orpoMHoil Genoil ckatepth,
packuHyToil y o3epa Hepaneko oT Cankr-Ilerepbypra, sanonHenHoil BkycHeiimeil Beneykoi,
CAIATAMH M 3CICHBIO, KOTOPBIC YYACTHHKH XOpa NPHHOCHIIH AIUHKaMH, KOP3HHAMH H CYMKaMH,
yeTpanBas rpajinosnoe mipmectso. Muorux, u JIMHTpHS B TOM uscle, Gpocali B 03epo,
KOTOpOg, K CHACTRID, OBIJIO HE OYCHE FJ]}'"E"GEHH, a XOp, Ka3alock, He MepecTaRall MMeTh,

MEI 3aniceBATHCE B BenHKonenHoM cobope IleTponarnosckoii KpenocTH, nepeoil LEPKEX B
Caunkr-Ilerepbypre, yernaibHHIe pYCCKHX HMIIEPATOPOR. ITO NPOCTPAHCTBO, HPOIHTAHHOE
HCTOpHEH, BeBbBaloLlee HeoObvaiinoe yeamenne. K ToMy ke TaM pesepBepaiis 0Ko/10 ¢eMH
CEKYH/I, & 3TO 3HAYHT, YTO HCIIOIHHTETH JO/KHEI OBITH OYeHb XOPOIIHMHE, a peJaKTHPoBaHHE Ha
caMoM [IeJi¢ He Tak npocto!

Mpei On11H nepRroil IBYKO3ANUCkIBAIONIEH KOMIaHHeH, KOTOpOi pa3peliniifn 3acelBATHCH B
cobope, H A Beerjla 4yBcTBoBala cebd TaM oweoMIEHHOMK, [IMuTpHit MrHOBEeHHO
a/lalTHPOBAIICH K IIEHHIO ¢ YTHMHU MY3bIKAHTAMM, KOTOphle NbIIIALN Kak O/HO Lenoe, H Obu1 B
cBoeil cTHXHH B akycThke. OcobeHHo eMy Hpasrica ofiuH nybokui dac, Anexcanap [laciokos,
Gepymuii Coms Huzke BHOTOHYENbHOTO [lo , 9TO MoHauany cTaBHIO B TYIHK Halle
ofopynoBanue. B kakoii-ro MmomenT JIMUTpHii 2acTmaBin MEHA Betath nepe [laciokoBbM, YToO B!
A camMa MOra YCIeIIATE B MPOCTPAHCTRE, MTO 14, OH J'Iﬂfl':THHTEJ'IhI-ID [ME] 3TY HOTY, H MoeH
npobnemoii ObU10 HACTPOHTE BCE Tak, MTOOKL Mbl MOIIH 3anucaTh e€ 4€TKo. IT0 NpHMEepHO
MoMeHT 3:30 Ha zanucu “Benukoro chagocnosus’™ Hukonaesa-Crpymckoro. H Jmurpuii, n xop
OBUIM OYEeHb XOPOLLO MOArOTORJICHS!, YTO, KK HH IapaJoKcalbHo, obecned o Moty
ECTECTBEHHOCTD, MO3TOMY KasKAbIiT AY0:ME Obl coBepiueHHo pasHbiM. B cBoeii mapTHType A
OTMETHIIA NIpEanonaracMyo IHHAMMHKY H BbIICTHIIA TPEThio HTepalHo "CBATLIH boke...
noMuiyit Hac" npumepro B 10:00 B "Bennkom crnagocnoBun”, riie npoH3onuo HeJIONOHUMaHHE,
M HCTIOJTHUTEIH NOUUH B NPOTHRONOI0KHEE CTOpoHE - [IMuTpHii nen forte, a xop piano.
Bmecto Toro '-lTD’ﬁH OCTAHOBHTECH, OHH IMPOJIOITAHIIH H NMPERPATHITH 3TO B COBERINEHHO
pomuedH bl MOMERT - L& OJIHH.

JmuTpiii oOBACHAN MHE, TOYEMY OH XOTE 3alHCaTh TYXOBHYIO MY3BIKY, XO0TA He Obll yBepeH B
CROEH Bepe, H NOMpocHa Mera o0o0mnTL g Hero, Mbl cornacinuce: " Bepio B CHIIY pycCKoi
nyxcrnmii MY3BIKH HECTH JIVX, OTKPLIBATE I'11a3a Ha TAIHEI Hephl", H HEYIHBHTEIEHO, MTO ITOTOM
MBI BepHYaIHCh K [locToeBckomy - "H yuuTE Hac, kak Bepun JlocToerckuid, wro "kpacoTa cnacér
mup". [lo cBoero nocneanero Qs Ha semie JIMHTPHI exeaHeBHO NOBTOpAN U Bepuil: " Kamabii
NeHb Npekpacen”.

C'Hep, kak HassiBan capa Hepunna Mappunepa (Opurasckuii qupioxép u ckpunay, 1924-2016)
ero mobumelii Bogurens Yapau, O oHMM M3 caMbIX yenemHbix Henondureneid Philips n
mobum BeeMH, KTo ¢ HAM pabotain. $l Obwia B BocTopre, Korjaa Ipuk CMHT NPeuIomRH
MOMPOCHTE ero sanueath "CrapuHHele apun” ¢ JIMUTpHEM, H, KOHEUHO Ke, NepBoil apueii,
KOTOPYIO A petoskuia, Osula “Ombra mai fu” B namate o crapeix Bpemerax! Ho mens



HEMHOIo OecloKoHI10, YTo npeloxkeHHble Oojee OLICTPLIC APHH Ka3allMCh JanéKHMH OT
ocHopHoro penepryapa Jmutpus. Xota JIMurpuii onpefenéHno MoxKeT CHPaBIATECA ¢ ONepHOI
KOIOPATYPOi, 4TO MOGKHO VCIBIIATE B €0 3aMeYaTe/IbHOH 3amicH Iy3ToB ¢ bopoaunoi, 31o
GBI COBEPIICHHO IPYTOIl #KaHp H, Kak MHE MOKa3a10Ch, HECKOIBKO BBIXOIHII 38 PAMKH €10 30HbI
koMdopra. Ho oH B ovepenHoii pa3 qokasaln, KakuM NOTPSACalonie pazHOCTOPOHHHM apTHCTOM
Obln, 1 310 coTpyaHrydecTBo ¢ MappuiepomM OBUIO MHOTONIBETHBIM, OTHACTH PAOCTHBIM,
J'IEFHHM., KaK I'I-E‘phllllli&., KpAacHBLIM, H CTAIIO JUIH MEHA HATNTAIHRM YPOKOM COXPAHCHHA BEPEI B
ceDa. bonburyio yacTe BpeMeHH CBOMMM HACMEIIKAMH H KOPOTKHMH KOMMEHTAPHAMH
Mappunep sactasian JJmutpus ementeen: "O, on? Benmknii aprucer. [ourn gocratouso xopou,
4T0OB! OBITH 3/1ECh".

MacrepcTeo MappuHepa H yMeHHe 3acTaBuTh Be€ paboTarh caMbiM npodeccHOHaATBHbIM
obpazoM noeepranyu JIMuTpua 1 Beex Hac B Onaroroseiinwii Tpenet. JImiaTpuit pobagun 18e
necHH ¢ Teopboil (CTPYHHBIN IWHNKOBLI HHCTPYMeHT, DacoBad pasHOBHIHOCTS JIIOTHH,
AKTHBHO MCNOJBL30BAlack B ooxy bapokko), "Amarilli™ u “Nina”™ = HapepHoe, eMy yike Torja
HpasHock 3To UMA. C Tex nop "Arie antiche" Beé vaie cTanHMOABNATHCA B €0 KOHIIEPTHBIX
NporpaMMax, creTblie Mo-CBoeMy, HO ¢ HeKHBIM noknoHoM k C'Hery.

Hocneaunum ansbomom, sanucanibiM ¢ Philips, 6em "Kahinka®. Mercnosa okasamces B Cankr-
[Merepbypre ¢ KamepubiM xopoM 1 KopHeBrIM, HO Ha 5ToT pa3 B Kaneiue, moroMy 4To akycTHka
cobopa [lerponasnosckoil kpenocty sarmnyiiwia osl Bonee OelcTpblie HoMepa. Beibop
GonbUIMHCTBA 3aMHCAHHBIX HAMH Npou3BeacHHil npuaagicxan Kopuesy u oty [MuTpHs, 1
COCIHHEHHE HX BMECTE CO3AJI0 OCTPOTY, YTO CASIANIO MPOrpaMMy O4eHb JTHYHOH H
COBpPEMEHHOIT.

Y Anekcanapa Crenanosiya Obl1 HIPEKPacHblii ronoc, OH 3HAJ 1 HCIIONHAI MY3BIKY Beex
JKaHPOB ¢ OJHHAKOBOI M000BLI0 H GiaroropeHieM, 1 PakTHIECKH HMeHHO oH Yoeaun JIMurpus
Ha CICAYIOIIEM 3TAIC ¢ro Kaphephbl PHCKHYTE OTIPABHTLCA B TYpHE 110 PoccH# ¢ necHAMH
epemMéH Bropoii Muporoii RoliEEL. B HekoTopoM cMEICIE A MYBCTEYIO, MTO 3TA BTOPas 3altch
HAPOJHLIX MECEH MOArOTORHIA TOT HIar, HGTOPI:'IIL"I caenaln HMI{TPHH H3BECTHRIM Ha Bolo PocoHio.
D710 CORCPUICHHO JIOBCPHTCIBHAR , PASHOCTHIICHEAA 3AIMHCE C OrPOMHBIM MY3bIKAIBHBIM
auanazonom, [imurprii uyBcTRyeT ceba Kak noma, HCNonk3ys CBOIl ronoc no croemy
YCMOTPEHHIO, 4TOB bl pacekaibiBaThL HCTOPHH, ABUrasck B OLICTPOM TeMlle Tak ke JIOBKO, Kak OH
JIMXO HCITOIHAT BUPTYO3HBIE Naccazky ¢ MappuHepom, a saTeM NpecTapliser
3aBOPKHBAKIIIVIO, TIAPALLYVIO HOBYIO BepcHo “BRIX0KY OIHH 4 HA Jopory”, KOTOpas roBOpHT
cama 3a eeOa. [ImuTpuio Gonbine Hevero ObIIo JoKa3piBaTh. OH MOT NETh BCE, UTO XOTe,
Oyayun HempeRr30iiIeHHBIM MacTepoM Beero, 3a uto Opancs. Ero ronoc v ero aprucriyeckas
YeCTHOCTh OCTABAIHCh HensMmeHnHbl. M ero PY¥CCKadA IyHIa.

Korga Mens cnpaniusaioT, Kakopo ObUTO 3amHceiBaTh JIMHTpHA, A OTBEYal0, YTO 3T0 ObIJIO Jerko,
HO noTpeGoBalo Kak0H YacTHUKH Moeil coOCTBeHHOH MY3BIKaIBHOCTH H MAacTEpCTBa.
JiMuTpuii abcomoTHO OTEEHAN 32 KK IO HOTY, KOTOPYH OH Koraa-inbo rmen, H crpaBeuiHBo
O3KH/IAJT TAKOH K€ OTBETCTBEHHOCTH OT Apyrux. ¥ Hero Ok cnoxHblie oTHomeHns ¢ Hodidens,
€ro ¢MHCTBEHHBIM [1e1aroroM, [OTOMY 4T0 OHa ObUla BIACTHOH H yMYApsa/ack 4acTo o0HKaTh
ero poaureneit. JIMuTpuii Obil pelnTeIbHBIM HHAMBHYAIHCTOM, W 1100as NonbITKa



MAaHHITYJIHPOBaTh HIH "BiajeTs” HM B J1000H MOMEHT ero xku3HH Oblila oOpedeHa Ha NpoBaJl.
OH HHKOI'[1a HE TOJ4HHANICH YbeMy-ITH00 npukasy, 6y/b TO poJCTBE HHHK, ITOITHTHE HITH
MELICHAT, H HE NPHICPKHBAICA KaKoil-HO0 THHIH, KOTOpas ero He yeTpanBaia, JTo oHa M3
NpHYHH, TodeMy ero Opak ¢ Pnopanc ObUT TAKHM YIaYHBIM - OHa MHGHIA €ro 3a To, 9TO OH Ol
crODOMHEIM H IeTelnna PAIOM.

Y Hodwpens Obin Tsokénbiil Hpas: ojiHako, 03 Moero coberBeHHOTro oblleHHs ¢ Hell 1 13 Toro,
YTO paccrazall MHE ,[[['-'IHTPI’IFI, A NMoHAna, 4To OHa HayuHIIa ¢ro AvM IMaBHeIM BCUIAM, KOTOPBIC
OH BCEra MOMHHIL: BO-TIEPBBIX, HE CYMIECTBYET TAKOrO MOHATHA, KaK YIIpakHeHHe, K&K 1an
HOTa, KOTOPYID BhI Ki}rﬂa'ﬂﬂ'ﬁﬂ' H30aIH, JOJEHa OBITE CIIeTa MAKCHMAJIBHO npodyManHo, ¢
ACHOIT 1IeNBI0 H CHITOH, KOTOPYIO BBl MoskeTe cede npeacTaBiTh; BO-BTOPLIX, Pa3orpeRaT
TOJIEKO CepeIHHY CBoero rooca. B-TpeTeux, # 0w qobasnna, 410 OHA 3a:KIa aMO MIHA
JMuTpus ctare nyqaimuM B mupe. M Berperiiies ¢ Jmurpuem B 1989 roay, korjga oH yixe
nepectall OpaTh YPoKH WIH COBETOBATLCA ¢ KeM-lnbo. OH cuntan ceoeil npobiieMoil NoHUMAaTh,
HCIIPABIATE M pa3BHBaThL CBOI Mo/oc, CaMOCTOATENBLHO HAXOAUTh PELICHHA BOSHH KA IOLLMX
npodiaeM W BIaJeTh pesynbTaTamy. Benukonennbie THpHKepsl JaBany eMy cBobomy, Ho
MpeKpacHOe MpenoJaBaHie HAMOIHHIO €0 COMHEHHAMM, KOTOPBIC A MOJIHOCTBIO pasIe/fio,

OH noCcTOAHHO YYUIICH, HUKOT1a He paccTaBasch cO CBOMMH NAPTHTYpaMi H KHHIaMH. DTa
CaMOJIOCTATOY HOCTE Jlefala ero MeuToll apykosanuen. HolBocTsio noroToRIeHHbIH, OH Aenal
BOKa/lbHO Oe3yrnpedHslii nepsbii 1y0ib, MYy3blKalbLHO De3ynpeuHblil BTopoil, BOIMOKHO,
KOPPEKTHBEI, @ 3aTeM Mepexoui K caeaytomemy. O 3Hal, YTo OH Creln, OH 3Hal, 4To 1 He
H3MEHIO 3BYYaHHE NOCTIe CECCHH, H MOJIHOCTLIO JOBEPAT MHE BLIOPATh M CBECTH BMECTE BCE
ayomm.

3a Bcé Bpems Hawlel coBMecTHYOI paboTel ¢ JMUTpHEM A HH paly He BHeC/a HH OJIHOH NpaBKH.
Mos pabGota Gb1a B 0OCHOBHOM COCPEIOTOMEHA HA MTOMOIIH eMy, BMecTe ¢ MapkoM, HaliTH
MpaBHIbHOE My3bIKalbHOE ofOpMIAEHHE [N KaskIoil 3anucH, pazpaboTaTh penepryap - Ie ero
OTell Tak:ke DBLI 3aMevaTeNbHO mojiedeH, 1 obecnednTh yeaoBua 1A 3anicH. On Obin
MOMHOCTBEY COCPEOTOMEH Ha paGoTe, He OTRIEKAICH, OBl MPe3BBIMAiHO HANPAKEHHEIM, HO TIPH
ITOM HHKOTTIA HE YITYCKail H3 BHLY, €CIIH Y KOTO-TO W3 YHACTHHKOB 3anHcH OBl n10X0# 1eHb, 0
HAXOHIT MOMEHT, 9T00bI 0DHATE €ro W cKazaTh No0poe CIoBO.

bbino Okl HEMpPaBHILHO, HAMHCAB O €ro cepbEIHOCTH, HE CKa3aTh TAKKE O TOM, KAKHM BeCENbIM H
HHTEPECHBIM Ye0OBEKOM OH OB, ¢ HEYICPKHMO 3apa3uTelbHBIM, HHOTIA TYPALKHM YYBCTBOM
romMopa i yieibkoii. On Obl1 HEBEPOATHO CHIIEH, NOCKONBKY NoapocTKoM paboTan Ha npHCcTaH#
KPE-EHGHPCHE., a B IMO3HEe EREJHERHD 3AHHMAIICH B TpE'I-IE}KE'pHGM sane. B MOITOQO0CTH EMY
HPaBHIOCE HEOHKH JaHHO [OJHUMATE JIOJCH W IEMOHCTPHPOBATE CBOM OHLIEINICE], YTO 3HAIOT BCe
€ro JIeTH, NOATAIMBATLCA Ha CIy4aiiHbIX JBEPHBIX KOCHKAX H OTKHMAaTbCH Ha oJHOM pyke, nocie
Yero HOCHTLCA JIaKe Mo caMoil MalleHbKOH KOMHAaTe ¢ sHepriei THrpa W 3y0acToi yXMBLIKOH.

On Obin haHTACTHYECKHM HMHTATOPOM. K YI0BOIBCTEHIO YAHBHTENLHO TEMWIONH MaTEPH

(dnopaxc, oH cyMmen NpeKpacHo BOCNPOM3IBECTH JKeHeBCcKHii akienT otua Mnopaxe emé no toro,
KaK CaM ITPOH3HEC XOTh CI0BO Mo-hpaHy3CcKH, H, 3a0poCcHB MalleHbKHIl KpacHBIH cll0Bapk, ObUI
[10-HACTOALIEMY KpacHOPe4HB Ha aHrIHiickoM 1 uranbanckoM. Hlyrok deuto npegocraTouto Ha



BCEX A3LIKAX, HO PYCCKHE BCE el 3acTaB/AInT MEHA CMEATHCH CIIYCTA CTOJIBKO JIET. VY Hero O
npocTo peHOMEHAIBHBIT KOMUMECKHI TAlaHT B HEBOIMYTHMOE HenoiHeHne. OH o4apoBbIBall
BCEX, OT MAJTeHBKHX JeTeil 10 cnoHcopoR, obagHHeM, TenioToil H oMopoM. Yto Gul HE
CIYYHIO0CE, HHETO HC MO JOJI0 CepIiTRECA Ha Jm HTpHA, MOTOMY 4YTO MY CTOHIIO TONBKO
yieIOHYTRCA, 0 Th npoman eMy Beé. JMuTpuit 3Han, 4To 3a HeThpe roja a0 Hamei ¢ HAM
BCTpeYH A notepana ceoero Maamuero opata [Ixo. [ixo nomodunn Gw ero n copcem He
roapaxkan Owl, ecm Ob1 JIMuTpHil paznennn MecTo ¢ HUM B MOEM CepIle.

Mos #HIHB W KH3HE ceMbH JIMHTpHA nepenneTaiores vike Gonee 30 ner. B neperic roaw oH,
Cpetnana, ero poaurend H Mania Berpeuann PoskIecTBo B JoMe MOHX poIHTeNneii BMeCTe ¢
HaMH, H HHKTO He 3a0blJ HerpoMKHil, HO TporatenbHblii TocT Allekcanapa CTenanoBHYa;
"T'OROPAT, 4TO MBI Pa3HbIe, & A TOBOPK, 4TO MBI OJIHHAKOBLIE" .

A mobmo poaureneii [IMutpia. Ol HeoOBIKHOBEHHBIE, TEMIILIE MOIH, KOTOPLIE NPHHAIH MEHA
# 3a00THIHCE 000 MHE, H OBLIO CTPALIHO BHIETh, KAK OHH TEPAKOT CBOETOD EAMHETBEHHOIO ChIHA
H3-3a paka Mosra. [IMATpHil HeCOMHEHHO Hay4HIICH CBOMM 0OBATHAM H YIIOPCTBY Y cBOEH
saMeqarensHoil Mmambl Jlloamunst [lerpornusl. Ceernana fonee neesth ner Obia 1o0peivM H
XOpOIIHM IpyToM T8 MCHA BO BPEMEHA, I'IPDH-EJ'I,E"I-II-II:IE' CHACTIIHRO BMECTE BO MHOIHX
aMedaTelbHBIX Mectax, riae JIMurpuii nen. Mel nodTH He nepecTaBaiy cMesThCH H 04eHb
BKYCHO eJIi, noToMy 4ro Ceetnada Obula npekpacHsiM NOBAPOM, TalanT kotopoi Janum,
Deayenosro, yHaclejosal. OHa yMepiia Hesadoiro 10 JIMUTpHA - cTpalliHad noTeps IA AeTei.

A 6wina ovenn Gnmaka ¢ Mameit, [lannnnoM n Cawreit u go cux nop apasiio Jlannnia, KoTophiii,
B OTJIHYHE OT FOBOPHEBILEH IPOMKO HMHOro CaurH, He NPOHIHOCHI HH CIIOBA J10 JIBYX JIET, a
MOTOM MOPa3iil Hac BeeX O/HaMK /bl BedepoM clloBamu "TlocMoTpHTe, Kakue KpacHBbIe 3BE3/IbI Ha
HoysoM Hebe". Ceiyac oH yenenHbH pok-My3blkadT (ero rpynna Hassisaercs "Daisy Brain"),
HrparuHi 1 npemogui Paxmagniosa, a Calna - npekpacHblil, nepeneKTHBHBIN yaéasid. Mapus
(Maina), v KoTopoii ecTh cBoll coOCTBeH BN OH3Hee Mo noabopy nepeoHata, ObUIA OMOpoi 1A
BCEX, BKITIOMAA Mend, H eé bpak ¢ @enune cran 3aMevarenkHeIM coOMTHEM 1 Beell Gonkinoil
cembH. Tak rpycrro, uro JMuTphii e nowun no Berpeun ¢ ux getbMu Apueii u Jleo, n 1o Toro,
yTo0bI NPOROANTE BOJIBIIE BPEMEHH CO BCEMH CBOHMH JIETEMH.

Houepn [Imurpia u @nopanc Hume Gbino Beero BoceMsb J1eT, KOT/1a oH yMep. Y Hac ¢ HX ChbIHOM
Makcumom oBiad mo00Bb K NOABOAHOMY IUIABAHHIO - B ICCATH JIET A MOMOTJIA €My MOIY4YHTh
cepriipukar Open Water (noasoaHoe miasaiue), U ceiiuac ol Besen 3a OpaToM 3aHHMaeTCs
pok-Myabikoit. Huua - ovens Tanantianeas Monojas neguna ¢ Sonbmmm oyayumm 1 oo
pemnTensHOCTEIO. JIMHTpHIT De3mMepHO ropauiicsa Okl HMH BCEMH, JIEPHKALIHMHCA BMECTE H

MO/1ePKHBAIOLIHME JIPYT APYTa.

bes comuenna, Onopanc Opina moboBko Beel K3l JIMuTpra. OHa aenana ero c4ac TIHBRIM,
NOHHMAJIA ero H pagoBanack ero yenexy. [lng Beex Tex u3 Hac, KTo Oecrnokousics o
JenpeccHBHBIX Tpeporax JIMuTpusa, oHa Obina npeKpacHbIM ITIOTKOM CBEMKEro BO3AYXa H
cnacuresbHAIEH. Ona Obina BepHBIM 1 OINHIKHM JPYTOM 1A MeHA B MoeH noapyrn Murpua B
XOpOLIHe H IUI0XHe BpeMeHa, H Mbl BCe B OFPOMHOM JONTY nepej Heil 3a e€ nouctiuHe
HeoObIKHOBEHH YO, COCTPAIATEILHYIO H Booy eRIsonyo 3aboty o JIMUTPHH Ha NpoTAKeHUH



Beeil ero Gone3nm, a Takke 3a e€ cnocobHOCTE YaMOaTHCA nepe/1 HIoM abconTH o0k
npodieMsl.

Cwmepth JImutpua 22 woabpa 2017 roaa crana HenepenaBacMoil H My4IHTEIbHOM noTepeil. Ha
JIHYHOM YPOBHE A I0 CHX Mop He ocosHana eé macmtabop. f navana ¢ Toro, uro JIMuTpHii Obu
MOHM JIYVHIIHM JPpYVIroM, H A3 BCE E‘III,E‘ MNBEITAKCE TOHATE, KAKOE MECTO C'E.‘IL"I'-lﬂ-E OH 3aHHMAaeT B MOeH
#Hu3HK. KoHewHo, OH He YIIEN, Beib M0D0RE, NOX0KE, HAMHOI'O CHJIBHEE RU3HH. DTO 3BYHHT
MOYTH MO-PYCCKH - OH MOT Dbl ropauTbes U MHo#! OH ocTaBil nociie ¢eds 4ecTHOCTS,
COBEPLICHCTBO, CMEX, HeOOBIKHOBEHHOE NIEHHE, HCKIIOMHTENBHYIO Apy:x0y 1 mobose. [pyroro
JluMbl HHKOT 1A He OyeT.

S CHACTIIHBEA, YUTO MEI CICIAIIH 3TH 3aIlTHCH.
AHHymIKa

Jlonnon, 25 deppana 2022



