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Russian baritone
Dmitri Hvorostovsky
intends to show
Melbourne his
lighter side, writes
Andrew Scott

five vears ahead and |

M want to make changes

but it's too late... and at the same time
I'm waiting and waiting - I'm not a
| person who can wait,”

Dmitri Hvorostovsky has just rushed
home from the Edinburgh Festival and
now he's preparing for the Melboumne
International Festival of the Arts in
October.

The 35-year old Siberian baritone s
retumning after only six months away.
Australia is lucky. He has been in
international demand ever since he
became Singer Of The World in Cardiff
in 1988,

As in February, Hvorostovskys MIFA
concert will be divided into ant song,
followed by operatic arias. It is, he says,
more of a one-man show that way. In
February the art songs were by
Tchaikovsky and Rachmaninov. For the
Melbourne Festival he'll present a
contemporary composer: Georgi
Sviridov's setting of nine Petersburg
poems by Alexander Blok.

The composer, a friend and pupil of
Shostakovitch, Is revered in Russia but
little known in the West, which
Hvorostovsky intends to rectify. He has
already recorded Sviridov's Russia Cast
Adrift song cycle. The Petersburg vocal
poems are even more personal, since in
1995 Sviridov dedicated the work to the
singer.

“Sviridov, from my point of view, is
probably the last living classic
composer,” says Hvorostovsky Blok, he
tells me, was an acclaimed poet who
hailed the 1917 revolution, only to be
deeply disillusioned by its outcome.
The Petersburg poems reflect this
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signing contracts for
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disillusion, symbolically. “It is”, says the
singer, “quite dark and depressive”. Then
he laughs. Clearly it doesn't depress
him. What elevates it is Sviridov’s music.
“It's a brilliant, brilliant piece”, he
enthuses, "Contemporary music but
classic in style.”

Those who saw Hvorostovsky's
Australian debut will know the power of
his presence, He's got the looks - and
knows it. The eyes are huge and expres-
sive. From time o time he tosses or
strokes his silver-grey mane, like a
thinking person’s Fabio. But it's the
lyrical, agile voice and body language
that set him apart,

A Hvorostovsky recital goes way
beyond the usual rigid stance and
occasionally mised eyebrow or
outstretched hand. He'll move whatever
it takes to put the meaning across. When
he sang Rigolerto he hunched as the
crippled jester. As the self-sacrificing
Rodrigo in Verdis Don Carlos he
staggered against the piano in his death-

threes. You could almost see the
dungeon, and although the fatal musket
shot that interrupts the aria was not part
of the piano accompaniment, his acting
made you 'hear’ it,

Sydney got quite a different plum - a
particularly knockabout and boisterous
Largo Al Factotum from The Barber Of
Seville, a role he says he can do
“standing upside down...it’s one of the
simplest mi:s for me to play and an
unbeatable card if you want to get the
audience right in your pocket”. He may
reveal his lighter side to Melbourne
audiences this time he says - “otherwise
it's a very heavy program’”.

Is his unconventional performing style
conscious or does the music take him
over? “There is only one way to perform
any kind of music,” he says, “diving to
the depths and changing yourself."

Dmitri Hvorostovsky will perform at the
Meibourne International Festival on
18 October at 4pm In the Concert Hall,

barttone Dmitri

act out a role
on stage to get
the full meaning of
a plece across.



Cubupcknii akenpece

Poccuiickuii Gaputon JImutprii XBopocToBCKHiT HaMepeH nokazatk MeasOyphy
CBOIO JIETKOMBICIICHHY 10 CTOPOHY, MUIIET Iuapio Crorr

“*MOA AKHN3HD - 9TO [TOE3]I - a1 ey Tak GicTpo, 4T0 MNOINMHCHBAK KOHTPAKTE HA MATh

JeT Bnepél, W A X049y BHECTH H3MEHEHHA, HO YIKE CIIHIIKOM MO3IHO... H B TO JKe BpeMA A XK1Y H
WY - A HE TOT YENOBEK, KOTOPEIH yMeeT K aarh".

JIMuTpHii XBOPOCTOBCKHH TONBKO 4TO BepHYIICA 1oMoii ¢ Dauuldyprekoro decTHBans U Tenepb
roToBHTCA K Meskaynapoaaomy dectHamo HekyceTs B MensOypre B okradpe.

35-nernnii cnbupcknii GapuToH Bo3BpamaeTcd B ARCTpANINIO Beero Heped b mecaner. Ham
[OBE3J10, OH MOJIL3YeTcA MHPOBBIM CITPocoM noclie nobe/pl Ha koHkypee [lesell Mupa B

Kapaudipe B 1988 roay.

Kak u B herpane, konnepr Xropoctoeckoro Ha MIFA (Melboume International Festival of the
Arts) Oymer cocToAThL W3 JBYX HacTei: poMaHckl W onephbie apun. [Toero cnosam, 1o noxoxke
Ha woy oanoro aprucra. B despane Obuim pomancs YaijikoBekoro u Paxmannnosa. Ha
Mensbyprckom drecTHBAIE OH NPEICTABHT COBPEMEHHOTO KOMIO3NTOPa: JIeBATh NeTepOyprekux
cTHXOTBOpeHHIT Anekcanapa bnoka na Mmy3siky I'eoprusa Ceipiiosa.

1ot KoMnoszutop, Apyr 1 ydenuk lllocrakouya, mosntaem B Poccum, Ho Mano w3BecTeH Ha
3anane, 1 XBOpoCTOBCKHIT HaMepeH aTo ucehpaeHTh. OH yike 3anucan ki CBupHIoBa
"Oryanmeian Pycs". IerepOyprexkuil Bokaisbiii muen emé Sonee JIHYHBLA, nockolbky B 1995
roay CBHPHI0B MOCBATHI €10 CaMOMY [EBLLY.

" llymato, CBHPHIOB, BEPOATHO, 110 CHEMHMIT W3 HBIHE JKHBYIIHX KOMITOIHTOPOB-KJIACCHKOB", -
TOBOPHT Xm}pocmﬂcuuﬁ. bnok, h'umpblii. MO ero CIoRamM, ObIIT H3BECTHRIM [TOITOM,
[IPHBETCTBOBABIIMM peBolitolimio 1917 roga, Ho rnyboko pazoyaposasiMMcs B e€ peayibTaTax.
[Terepbyprekme cTHXH CHMBOJIMMECKH OTPAMKAIOT HTO pajodapoBanue. "ITo, - TOBOPHT NEBeLL,
CMEACK, - JOBOJILHO MpagHo | JenpeccuBHo”. O4eBHIHO, 5T0 ero He yraetaet Yo ux
BO3IBEIIACT, TAKSTO My3biKa CBHpHI0BA. "DTo Gnectaniee, Onecmiuiee NpoH3BencHie”, -
pocTopraeTcd oH. "CoBpeMenHad My3blka, HO KlaccHYeckad 1o cTHIK",

Ceajerenn apct paliiickoro aebiora XBopocTOBCKOTIO NMOHMYT CHITY €ro fpeseHTaluu.y Hero
Apkasg BHENTHOCTEL — M OH 5To 3HaeT. bonslime suipaiuTebHble Iaza. Bpems or BpeMedH ol
BCKH/IbIBAET HIIH OITIAKHBACT CBOIO cepelpHeTo-ceayto rpHBy, kak Mabuo 11s Mplcnsiiero
yenopeka, Ho HMenno nupHYeckHii, MoJBHKHBIT T0I0C H BbIPa3HTEIbHbIH KECT OTIHYAIOT €ro.

Brictynnenue Xpopoctorckoro Gonbine obsIMHON cTporoil noakl M MHOTIA NPHIOIHATOH OpoRH
HIIH NpoTaHyTol pyku. OH genaer Beé BosMoKHOe, YToDbl JoHecTH cMblcll. Korma ol nen
"Puronerro”, od ropbuics, kak wyr-kaineka. B ponu camoorsepikentoro Pogpuro s "[lon
Kapnoce" Bepan ol B npeicMepTHBIX MyKax NpHCIoHKICH K posiiio. Mosxkuo Oblio nodru
BHICTE TEMHHILY, H XOTA POKOBOI MYIIKCTHBIH BBICTPE, MPEPLIBAIOIIHI 8 pHIO, He OB YacThIO
dropTenHaHHOrO AKKOMMAHEMEHTa, €70 HIPa 3acTaBKIa Bac "yelbIIaTh" ero.



Cuanero goctancs Apyroil JakoMblii Kycouek — ocobenno aderTHan u wymuas KasaTHia
DOurapo 13 "CeBHILCKOrO UHPIOIBHHEA", pOJlb, KOTOPYE, 10 €0 ¢/I0BaM, OH MOMKET ChllPaTh,
"cTos BREpX HOraMH". “IJT0 0JIHA H3 CaMBIX MTPOCTBIX POJICH /I8 MCHA H HEHPCRIOH ICH HbIi
KO3BIPE, 4T00 nonoknTe nyonuky npaMo B kapman”. [lo ero ciogam, B 3T0T pai ol MowxkeT
MOKa3aTh MENLOYPHCKHM 3pHTENAM CROD Dornee NerkoMBICIEH HVEQ CTOPOHY - "B OCTAIBHOM 3TO
oueHb TiKENaA nporpaMma’.

Crennansio M BRIOpaH TAKoH HecTaHIapTHBIH CTHIIE HCIOIHEHHS HIIH 3TO MY3BIKA Tak
saxpaTeiBaeT ero? "EcTh Tonkko oiuH cnocod HenofAHATE MOGYI0 MY3BIKY, - TOBOPHT OH, -
Norpyxarked B €€ rmyOouHy W MeHATE ceba".

Brierymnenne [Imurpun Xsopocrosekoro na Meanbypuckom mexaynapoanom decrusane
19 oxkradpsa B 16:00 8 Konueprnom 3ane.

Moanuce k doro: Boanywwan myisika: 6apuron [IMmurpuii Xsopocroscknii nrpaer poisb
HA cueHe, 4TobLI JOHECTH 10 caymarenei seck ef cMbIC.

[Mepepon ¢ anmuancrro HT ao]een



