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Interview: Dmitri Hvorostovsky on Il trovatore at the Royal Opera House

e step towards the big dramatic Verdi roles has made me very happy.

8 April 2009

Easter Monday marks a highpoint in The Royal Opera's
calendar, as an exciting revival of Verdi's Il trovatore
brings together two favourite singers making their house
role debuts — Roberto Alagna as Manrico and Sondra
Radvanovsky as Leonora — with a member of the original
cast of the production, the great Russian baritone
Dmitri Hvorostovsky.

Verdi has always been a mainstay of Hvorostovsky's
career, and with the Royal Opera alone he's appeared in
La traviata, Un ballo in maschera, Don Carlo, Rigoletto
and I masnadieri, as well as Il trovatore. Elsewhere, he's
expanded his repertoire to include Simon Boccanegra,
while his signature role has always been the title part in
Tchaikovsky's Eugene Onegin.

His appearances in song recitals, such as that with
Evgeny Kissin last autumn at the Barbican, are equally
as legendary as his operatic appearances, while he's
also expanded his repertoire to include Neapolitan arias.
Russian popular music is a new fascination for him, with
a brand new album recently in the bag, and he's keen to
venture into new territories such as film, as well as
adding Rubinstein's The Demon and further Verdi roles
in Ernani, Macbeth and Otello to his profile. I caught up
with him in the final stages of rehearsals for Trovatore
to ask him about all this and more.

Hvorostovsky's role in the opera, the Conte di Luna, is

something of an evildoer, bringing about his brother's

death. But does he have a sympathetic side? 'Of course:

he's in love,' says Hvorostovsky. 'That says it all. I think

the motivation of being in love can drive you to

extremes. In this production he's a military man, and

love turns him evil easily, because he's been dealing with arms and wars.'

The roles that the baritone tends to do nowadays are either fathers, such as Rigoletto, Germont and Boccanegra,
or lovers, such as Di Luna, Onegin and Renato. Does he prefer one to the other? 'No," he assures me. 'Each role is
fulfilling. Sometimes my character reflects it all, and you can always mix them up. With Rigoletto you're dealing
with a big touch of lyricism and the father's love and dedication, so that makes him into a good character. 5o the
Conte di Luna becomes totally obsessed with his love for Leonora, and his revenge and constant rivalry with his
brother, Manrico, is also part of the love triangle. I haven't done the most totally evil roles yet: Iago is yet to
come into my repertoire.
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‘Then there's Onegin, which has been a big part of my career: you can't really tell who the heck he is. Is he evil or
good? Is a romantic lover? Who is he? Everything that's written on Pushkin's novel and Tchaikovsky's opera
reflects him from every possible angle. So I try to make the role as multifaceted as possible: there's not a
particular operatic stance you can stick with. So it's an amazing opportunity to be able to sing this character.

'T did Robert Carsen's production at the Met, which wasn't very new, but it was a high-profile revival with myself
as Onegin and Renee Fleming as Tatyana. It was broadcast in High Definition across the globe and put on DVD. It
was a very interesting, plain production that didn't have any distractions or disturbances on the stage, so you can
have everything concentrated on the heroes of the opera. The opportunity to do the role opposite Renee Fleming
made it even more exciting for me. That was my last experience of doing Onegin, and each new production brings
some new revelation.’

I mention how immediate and realistic the intensity of the final scene of this performance seems on Decca's DVD
of the Met's broadcast. How important is it for Hvorostovsky to make the drama realistic when performing opera?

"Well, we're talking about the modern theatre, because opera is part of that for me, and we have the chance to
bring it closer to the audience with a more modern language onstage. We can break it out and approach a more
sophisticated audience. Everyone says that opera is dying out, the "museum genre”, it has no future. But I think
it's not true; I think opera's one of the leading genres, not least because it actually combines many genres within
itself.

'Modern opera singers don't even look like the singers of the
recent past. I'm saying "we" because obviously I'm part of it,
and I work very hard to bring opera closer to modern theatre.
In every production, I try to do a lot of controversial things, and
we move and try to interact and act in the same way as
dramatic actors in the straight theatre. Plus, we have to take
care of the singing, and no matter what kind of repertoire you
sing, you have to bring the voice to the foreground, because

that's what opera's all about.’

Has a new cast for the Trovatore made a difference to the way
the opera is interpreted in the production?

'‘Absolutely. I'm lucky to be working with two other singers
whom I admire very much. Sondra Radvanovsky, who's
playing Leonora, has one of the rarest, most beautiful, unique
voices I've heard; it reminds me of the singers of the past. It's
so beautiful, and the vibrato she has is unique amongst
American singers. The way she does it is so easy: Leonora is
one of the most difficult lyric dramatic soprano roles, but she
does it with such beauty, and with such an easy touch. I predict
that it's going to be a huge success for her, as it was recently
when we did ten performances of Trovatore at the Met together.

‘And of course, Roberto Alagna is one of the greatest tenors
currently working in the world today. He's got a wonderful
physical ability — he looks great — and he sings it with beauty
and mastery. This is star casting.'




Why has he made Verdi the centre of his career? 'It's both vocal

and empathetic. Since I started studying, Verdi's music has stayed in my head, and I always wanted to be a Verdi
baritone. I always knew that it was my forte. Even in the early stage of my career, when I couldn't afford to sing a
lot of the complete Verdi operas, I sang a lot of his arias in concerts. I've been waiting and waiting until my voice
has got into the right shape for it, until it's got the capacity and volume, and also until I could attain the technical
ability for it. To finally have made the step towards the big dramatic Verdi roles has made me very happy, very
satisfied with what I can do onstage. And my stage repertoire has turned into one of my main profiles, compared
with what I did fifteen years ago at the beginning of my career.

'But still, it's not the only thing I do. I do a lot of concerts, and different reperteires and genres. Quite recently
I've turned to pop music!"

I ask him to elaborate on this news. 'In November of this year, I'm going to do a concert of music by Igor Krutoi,
a Russian composer who's written twenty-five original songs for me. It's going to be sung in Italian, French,
Russian and English, and we're doing a tour of it. The first international appearance is at Radio City Music Hall in
Mew York, and hopefully it will have many appearances in Europe and come to London.'

Of the big Verdi roles, Macbeth and Iago obviously stand out as challenges Hvorostovsky has yet to take on. Are
they in the pipeline? 'T've just been talking to Elijah Moshinsky about it, in fact. I should have done Macbeth some
time earlier. I did I masnadieri here at Covent Garden: it was written in the same year as Macbeth, and it reflects
a bit of Iago and a bit of Macbetto. I still feel drawn away from jumping into this darkness and depression. I'm
Russian, so nothing can surprise me about it!" he laughs. 'I've been waiting, but still, I think it's time for me to go
to this role now. Certainly I'm going to do Iago very soon, and a third Verdian role: Don Carlo in Ernani. So these
three are certainly going to happen in the near future.'

What about exploring new repertoire? 'There are no new directions in particular, but I'm looking at Tchaikovslky
and Rubinstein. I have two concerts with Valery Gergiev in 5t Petersburg, and we're splitting it into two sections
of operatic scenes: one with parts of Rubinstein's The Demon and one with Simon Boccanegra, which has been
one of my favourite new roles recently. The Demon is something I'd like to do properly in the future. It's a very
big role, a kind of Wagnerian influence in Russian music, so when people hear me sing the Demon arias, they
think it's another step towards the Wagner roles for me, such as Wolfram. So maybe I'll think about those too!'

He confirms that he plans to return to Covent Garden in future seasons. 'I'm back for Rigoletto and Traviata, and

I'm waiting for my chance to do Simone Boccanegra here. I know the beautiful Elijah Moshinsky production of the
opera Covent Garden has had for many years, because I've done it in Houston and San Francisco, so I hope T'll be
able to do a revival of it here too.'

Any new recordings? "There's the pop music album, which has been recorded but the mixing hasn't been done
yet. I've also done a video clip for one of the songs that I sing in French. It's going to be quite a breakout in
terms of repertoire, and also in terms of reaching out to a new audience. I hope it's going to be as exciting for
other people as it is to me." Will he do any others? "We'll see. I certainly have to do a musical, which would be
another breakout. Of course, I could not to sing the same thing every night for a long period of time, because I
would be deadly bored and I don't have the time to spare.




'But to do it a couple of times and to make a film or video is part
of my future plans. I'm really pushing the musical, and I've sort of
become the uncle of the project. The composer is taking the
existing material, and also writing some new music for it, too. So
we have a very productive relationship with Mr Krukoi, who's one
of the most recognised pop composers in Russia. He's a genius
melodist, who produces tunes that stick in your ear instantly. So to
mix up the songs and make something out of it would be one idea,
but I'm sure he has enough talent to write another twenty-four
new ones if he had to. It would also prolong the life of the
beautiful songs he's composed if we put them in this kind of
project. To use the music for a script, a story, would be great, and
I would love to bring some of my opera singer colleagues to
participate in it."

I ask whether the baritone's Russian background is an important
influence on his life today. "Of course. Almost my entire concert
repertoire has been devoted to singing Russian repertoire. I have
some French and German and Italian stuff too, of course, but I
remain a specialist of Rachmaninov and Tchaikovsky, and I'm
working on a new programme now that combines bits of Liszt and
Faure with Tchaikovsky and Taneyewv. Mostly I remain the Russian
recitalist." But, I ask, is it close to his heart? "Well, I normally don't
do anything I don't like, so it is close to my heart, yes. You have to
have a certain reason to perform a recital, so if you don't feel
excited and in love with a programme, it's best not to do it."

A couple of years ago, there was mention of Hvorostovsky making

a movie version of Boris Gedunov. "'Unfortunately, nothing's happened about that,' he says with evident regret.
'It's partly because of my availability, but now that there's such an economic crisis the project has frozen for a
while. But it very much attracts me, the idea of doing Boris on film. We have to do it!'

But the idea of making films in general excites him. 'I recently spent two days and nights filming the music video
I mentioned earlier. The first session was twenty-three hours long. That's the way they do it in Kiev, in the
Ukraine, where we did it. But I had no complaints, actually. It was exciting to watch people working non-stop.
They almost never took a break through the whole day; it was amazing. They're very professional people, and the
results are phenomenal. The young film maker is only twenty-six years old, yet he's extremely experienced and
well-known. He's full of great ideas.

'So for instance, one of the lyric songs I sang, was a typical French love song, full of "toi et moi', stuff like that,
but he turned it into the story of a girl, Rose, who kills the lovers who kiss her, and I become an executioner who
falls in love with this girl, but luckily survive. It's weird, almost phantasmagorical, but it looks so beautiful, and it's
very erotic. We had an extraordinary group of dancers, who were literally semi-naked during the two days and
nights in this very cold studio outside of Kiev. I was also topless all the way through, and the girl who played the
main role was also naked. We had a good time, but let's see how it's going to come out. People who hate pop
music are probably going to turn their anger on me because they'll think I'm a traitor to them!' he laughs again.

Hvorostovsky has a young family, which is always a challenge for a major international singer with demands for
his time on both sides of the Atlantic. 'But so far, we've coped,' he says. 'The love and understanding we have for
each other saves us. My family very often travels with me. My son's turning six this summer, and his school is
very understanding about letting him out to travel with me. London is right in the middle of the world, so I can
always travel back and forwards, and I can always take my family with me on long-term engagements, so as long
as we're happy and in love, it will be OK."




Any ambitions? 'I don't want to become the president of any country or do politics. I just want to sing. I've been
blessed with my profession: that's what I do best, and I'm totally obsessed with it. I have many other plans for
my career — the filming, the new repertoires, the musical.

Initially, Hvorostovsky wanted to be a doctor, rather than a singer. ‘'My mum was a doctor — she's retired now -
and I loved watching what she did. But I didn't have any opportunity to do anything other than what I'm doing
now, because I went to music school, and studying takes up so much of your time. I started when I was seven
years old, so my whole life was taken up with studying piano and theory and singing. Besides, this was my main
talent, so ultimately I didn't want to do anything else.'

His family was hugely musical, so perhaps it was inevitable
that he would take this route. 'My parents are great
amateur musicians. Mobody loves music more than people
who do it just for fun, and my father is a phenomenal
pianist. Because of his singing studies, I was able to
become a singer very easily, since I listened to his singing
from the moment I was born."

Mow a major player on the world stage, Hvorostovsky is
particularly grateful for the opportunities he had in his early
days. 'The competition system is very important, of course,
and I was able to go through it with literally no stops. I
won the first competition inside Russia, then moved on a
level to Toulouse, then a year later I went to Cardiff. The
Toulouse competition gave me a few contracts and
prepared me for the next step; it was easier to win at
Toulouse than it was at Cardiff. Cardiff was special: literally
the next day, everything changed. My manager introduced
himself, and proposed that we work together immediately
after the first round. So the day after I won, I started to
receive offers from all the major theatres, and went to do
further auditions in London. That's the impact it had on me
and my career.'

Was he ready for the pressure? 'l was about twenty-six

years old, so I was probably a little immature, but some

people start when they're nineteen and with a bit of help

they can make big careers. I was ready. I learnt how to

learn things, how to do important things, like new

languages and roles, and this became part of my daily

routine. I learnt never to be happy with myself, though that

came from the Russian training of my parents! Even now, I

have plenty of work in front of me. You have to keep growing and studying. To become better, you have to train
every day, and your physical and vocal ability becomes part of your daily training.’

Finally, I ask the baritone about his legacy. I have my signature roles, for instance Onegin, which is one of the
best in the world, and I don't think anyone can compete with it. But there are a lot of Verdian singers who can
sing better than I do!' he laughs. 'So what I'm trying to achieve with my Verdi roles, and to become one of the
greatest Verdi singers, requires a lot of work. But also, my variety of music and genres I do in my career. It gave
me a huge advantage that I did so many concerts early on, when I couldn't do so much opera. I think this is what
distinguishes me from my colleagues. And also, wait until I've done the movie: then I'll be finally remembered!

By Dominic McHugh




MHTepBbo: AmuTpuid XBopocToBckuid 0 «Tpybaaype» B Koponesckom OnepHom
Teatpe

«fl oueHb pag, YTO HAKOHEL-TO caenan war K 6onbwmum
ApamaTUyeckum naptuam Bepam.»

8 anpenn 2009

MacxanbHbIM NOHEAENBHWMK CTaN KyAbMKWHaUWel B KaneHaape KoponeBcKon
Onepsbl, NOCKO/ILKY B NOTpAcalowem Bo3obHoeneHnn onepsbl Bepau « Tpybaayp»
y4acTByoT ABa nobumbix nesuya, aeboTUpyowme Ha 3ToM cueHe - PobepTo
AnaHbAa 8 ponn Manpuko n CoHgpa PaaBaHOBCKA B ponun JIEOHOPbLI, - U OAWH U3

YY4aCTHWMKOB NEPBOHAYaNbHOIO COCTABa NOCTAHOBKW, BENUKWUIA PYCCKMIA BapuToH
AmuTprid XBOPOCTOBCKMAA.

Bepau Bceraa 6bln OCHOBOW Kapbepbl XBOPOCTOBCKOrO, U TONLKO B KOponeBCKOM
onepe oH nen B « Tpasuarte», «bane-mackapagew, « loHe Kapao», « PUronetto» u
«Pa3boiiHuKax», a TakKe B « Tpybaaype». B Apyrux Teatpax oH pacluMpun CBOM
penepTyap, BKNHYUB B Hero «CMmoHa BORKaHerpy», a ero KOPOHHOM PoNbIo
gcerga boina 3arnaeHan naptva B «EBreHUM OHernHe» YalKoBCKOro.

O ero coNbHbIX KOHUEpTax, Hanpumep, ¢ EBreHMem KMCUHBIM NPOLWNOIA OCEHbLIO B
BapbukaHe, x04AT NnereHApl, KaK U 0 €r0 ONepHbIX BbICTYNAEHUAX, NPU 3TOM OH
YBENWYUA CBOW pEnepTyap, BKNOYUB B HEFO HEANOAUTAHCKKE apun. Ero HoBoe
yBNEYEHME - PYCCKAA RONYNAPHAA My3blKa, HEAABHO BbILWEN HOBbIA AMCK, U OH
CTPEMMTCA OCBAaMBaTh HOBLIE TEPPUTOPUM, TAKME KaK KMHO, a TaKkKe aobasuTb
«emoHa» PybuHLWTeAHA W HOBbIE NapTK Bepaw B NOCTaHOBKAX « IpHaHWU»,
«Makbet» n «OTenno». Al BCTPETUACA C HUM HA 3aKMOYUTENBHOW CTagUK
penetTMum it «Tpybaaypa», 4Tobbl paccnpocuTb 060 BCEM 3TOM MU MHOTOM APYTOM.

Ponb XBopocroeckoro 8 onepe —Mpad au JlyHa - 31042, CTaBLWWiA NPUYUHOK
cmepTu ceoero bpata. [JOCTOMH KM OH COYYBCTBMUAY «KOHEYHO: OH BAoBneH», -
oTee4YaeT XBOPOCTOBCKMA. « 3TUM BCE CKa3zaHo. A aymato, 4To BAKONEHHOCTL
MOMET LOBECTHU YeN0BEeKa 40 KPalMHOCTKU. B 3TON NOCTaHOBKE OH BOEHHbLIN, W
nwbosb nerko DﬁDpEHHBEETEH 3nom, NOTOMY HTO OH MMEET OeN0 C OPyHHEM K
BOMHOM®.

B HacToAwee epema BapuTOHbI MCNONHAKT MbO ponu oTuoB - PUroneTro,
*epmoH, BokkaHerpa, nnbo ponu nwboBHWKOB - [in JlyHa, OHernH, PeHarTo.



MpeanoYnTaeT N1 OH O4WH U3 STUX TUNOB ponei? «HerT, - ygepAeT OH MeHs, - B
KaW oW ponM A CAaMOopeanmsyiock. MHoraa Mo nepcoHa OTParKaeT BCE, U UX
Nerko cmewaTts. PUroneTTo HanonHeH AMPU3IMOM, OTUOBCKOW N0B0BLIO U
CamMOOTBEPHEHHOCTBHD, U 3TO AENAET €ro NONOMMTENbHbIM NEPCOHAMEM. A rpEdJ
Av JlyHa NONHOCTLHO 0AepPHUM CBOel NtoboBLIO K JIeOHOPE, W HMaMaa MecTu 1
NOCTOAHHOE CONEPHWYECTBO C ﬁpETUM, MEH[JHHU -yacTb ntoboBHOTO
TpeyroncHuKa. Al ewe He urpan OTbLABNEHHbIX 3104e€eB: Aro TONLKO NpegcTouT
BOWTK B MOW penepTyap.»

«EcTb eweé OHernH, KOTOpPbIK Chirpan BonbLYO PONbL B MOEW Kapbepe: Ha Camaom
Aene HEBO3MOMHO CKa3aTb, KAKOW OH, YEPT BO3bMU. 3N0M OH WAK A0OPBLIAT
PomaHTU4YHbIM N0BOBHMK? KTO OH? BCE HanwcaHHoe o pamaHe TlywKrHa u onepe
YalKOBCKOro, XxapaKTepu3yeT ero Co Bcex CTOPOH. Mo3Tomy A cTapakoch caenathb
PONb KaKk MOXHO Bonee MHOrorpaHHOMW: He CYLECTBYeT ONpPeaenEéHHON onepHoM
NO3MLMK, KOTOPOI MOMHO NPWAEPHKMBATLCA. Tak YTO 3TO NOTPACaKoWan
BO3MOMHOCTb - MCMONHATL 3TY PONb.»

«fl yyacteoean B MetpononuteH B noctaHoBke Pobepra KapceHa, koTopas Bbina
He O4eHb HOBOW, HO 3TO BbINO rPOMKOE BO3POMAEHWE CO MHOW B poan OHeruHa u
PeHe ®nemuHr 8 ponn TaTbAHb!. MOCTAHOBKa TPaHCNMPOBaNacb NO BCEMY MUPY M
Bbin BbINywWweH DVD. 310 6bina 04eHbUHTEPECHaA, NaKOHWUYHaA NOCTAHOBKA, B
KOTOPOW He BblN0 HUKAKWX OTBAEKALWMX GaKTOPOB, HAYEro NULWHEro CUeHe,
MOKHO Bb1N0 NONHOCTLHY COCPEAOTOMMTLECA HA reposx onepbl. BO3MOMHOCTbL
cneTb BmecTe ¢ PeHe @nemuHr caenana 3Ty ponb Ana meHs ewe bonee
npuBneKaTenbHoM. Tloka 3To Mo nocneaHuii OHEervH, U KaxKaaa HoBaA
NOCTAHOBKA NPWHOCHUT KaKOEe-TO HOBOE OTKPbITUE. »

Al HANOMMWHAY, HACKONBKO ECTECTBEHHO U PEANMCTUYHO HanpAKeHWe GUHaNbHOM
CUEHb! 3Toro cnekTtakna Ha DVD Decca B TpaHcnaumu U3 MeTpononnTeH-onepa.
HacKoNbKO BaHO AnA XBOPOCTOBCKOrO NP UCNONHEHWK ONEpbl CAenaTh Apamy
PeanuUCTUYHOMN?

«Hy, Mbl rOBOPUM O COBPEMEHHOM TeaTpe, U Onepa — ero 4acTb, C NOMOLLLIO
Bonee coBpemMeHHOro CLUEHUYECKOTO A3blKa MOXHO caenatk onepy bonee
BarM3Kon 3puTenam. MOMHO pasaBuHYTE PamMmKKM M obpaTtuTeca K Bonee
WCKYLWEHHOW ayauTOopuK. BCe roBOPAT, 4TO ONepa BbIMUPAET, « My3eldHbliA aHp»,
y Hero HeT Byaywero. Ho aymalo, 3To HeNpaeaa: onepa - 0AWH U3 Beay Wux



*HdHpPOB, HE B NOCNEAHKOH OYepedb NOTOMY, YTO OHA HA CAMOM Agne COMETAET B
cebe MHOMECTBO HaHpPOB».

«CoBpemeHHbIe ONepHbIe NeBLbl AaXe BHELWHE HE NOX0MKW Ha NEBLOB HEAABHErD
npownoro. [OBOPH « Mbl», NOTOMY 4TO Cam ABNAKOCL YaCTbHO 3TOro NpoLecca, 1
o4eHb MHOTo paboTtato, 4Tobbl NPUBAN3KTE ONEpPY K COBPEMEHHOMY TeaTpy. B
KaM40W NOCTAaHOBKE A CTapakoch AeNaTh MHOMo HEOAHO3HAYHbIX BELLEW, U Mbl
ABUraemca M NbiTaemcA B3aMMOAEWUCTBOBATb M UIPaTh TaK e, KaK
AdPpamMaTU4ecKkue HI{TE[JI:-I B 0ObIMHOM TEdTpE. Mnwoc, Mbl A0NHHbI Oy MdTh O NEHWW,
W HEBAXHO, KAKOW penepTyap Bbl NOETE, ronoc AoNHeH bbiTb HAa NepBOM NAaHE,
NnoTOMY 4TO B 3TOM W 3aKNHOMAETCA CyTh ONEPbI .

MoBNKUAN U HOBLI COCTaB Y4acTHUKOB «Tpybaaypa» Ha WHTEPNPETALMIO onepbl B
3TOW NOCTAHOBKE?

«besycnosHo. MHe nosesno paboTaTte ¢ ABYMA NeBUaMW, KOTOPbLIMU A
beckoHeyHo BoCcxMwatocb. CoHapa PaaBaHOBCKM, MCNONHAIOWAA PONb JIeOHOPbI,
obnanaeT oAHMM U3 CamMblX PEAKUX, CaMblX KPACUBLIX, YHWKaAbHbIX FONOCOB,
KOTOpbIE A CNbIWan; OH HANOMWHAET MHEe O Nesuruax npownoro. OH Tak Kpacus, a
BMOpaTo, KOTOPLIM OHa BNaAeeT, yHUKaNLHO Cpeay amepuKkaHckux nesuud. OHa
AENAET 370 TaK Nerko: JIeoHopa - 0gHa W3 CambiX CNOMHbIX NMPUKO-
APaMaTU4ECKUX CONPaHOBbLIX NAaPTUIA, HO OHA MCNONHAET €€ C TAKOMW KPAacoToMn M
NerkocTelo. lymaro, 3Ta NapTuA CTaHET eé OrpoOMHbLIM YCMNEXOM, KaK 3T0 Bbino
HenaBHO, KOT4a Mbl BMECTE MCNDNHUAKW AECATb CnekTaknei « Tpybaaypa» B
MeTponoaAUuTEH».

«W, KoHe4Ho, PobepTo AnaHbA - 04MH U3 BENMHANLLMX TEHOPOB B MUPE,
paboralowmx B HacToALLee BpemA. Y Hero samedatenbHbole GUsMyeckne gaHHble —
OH BENWUKONEMHO BbITNAAUT — U NOET KPACUBO M MaCTEPCKU. 3TO 3BE3AHbIMH
COCTaB».

Modemy OH caenan Bepau LEHTPOM CBOEM Kapbepbl? «3TO WU BOKan, U
nepexueaHue. C camoro Ha4vana y4ébbl my3bika Bepan He BbIXOAWNA Y MEHA U3
ronoeBbl, A BCErQad XOTEN CTdTh BEPAWEBCKHUM ﬁEpHTDHDM. A BCeraa 3Han, 4To 310
MOA CWALHAA CTOpPoHA. [lame Ha paHHem 3Tane MOEeW Kapbepskl, KOrga A He mor
No3B0AUTL cebe NnoanNUCLIBaTL KOHTPAKTLI HA UCNONHEHWe onep Bepau, A nen
MHOrO ero apuii Ha KoHuepTax. M BCE aan v Kaan, NoKa MO ronoc He obpeTéT
HYHYH0 ANA 3Toro dopmy, NOKa oH HabepeT MOLWHOCTL U 0BBEM, a TAKXKE NOKa A



cmory 40CTu4b Henﬁxn,u,ummx ANA 3TOro TeEXHUHeCKX BO3MOMHOCTEH. HEHDHEL[,
caenas war K bonbwKm gpamaTtM4eckmm naptuam Bepawn, A 04eHb 40BONEH TEM,
YTO A MOrY AIeNaTh Ha cueHe. M MO CUeHWYECKWIA penepTyap NPeBPaTUNCA B OAHY
M3 MOWX OCHOBHbIX XdPdKTEPWUCTHUK B CPABHEHWMKX C TEM, HEM A 3aHMMANCA
NATHAAUATL NeT Ha3ag, B Havyane CBOeW Kapbepbly.

«Ho, Tem He meHee, 3TO He eAUHCTBEeHHOe, YeM A 3aHWMaKoCh. A Aak MHOro
KOHLEPTOB, NPUYEM Pa3HOro penepTtyapa v waHpos. CoBcem HeQaBHO A
obpatunca K non-mysbike!»

A npowy ero nogpobHee pacckasatb 06 3Toil HOBOCTU. «B HoABpe aToro rofa A
cobMpaloch BbICTYNWUTL C KOHLERPTOM My3bikK Mropa KpyToro, pycckoro
KOMNO3KTOpa, KOTOPbLINA HanWcan ANA MeHA ABaALaTh NATL NeceH Ha
MTaNbAHCKOM, GpaHLy3CKOM, PYCCKOM M aHTNUIACKOM A3biKax. Mbl cobupaemca
caenatb TYp € 3TOW Nporpammoi. lNepeoe MexayHapoaHoe BuiCTynAeHue
coctoutca B Radio City Music Hall 8 Heto-Wopke, u, Hagerocs, ByaeT MHOro
BbICTYNNeHWK B EBpone v npuee3ém eé B JIOHOOH. »

M3 Bonblwmx Bepauescknx poneil Makber U Aro ABHO BblAENAKOTCA KaK BbI3OBLI, 33
KOTOPble XBOPOCTOBCKOMY ELLE NPeacTouT B3ATLCA. ECTh M OHWM B nnaHax? «A
TO/ILKO 4TO roBopwuA 06 aTom ¢ Inana e MowuHckn. MHe cneaosano bl
3aHATbCA « MakbeTom» HECKONbLKO paHble. A nen «PasboMHWKOB» 340€Ch, B
KoeeHT-TapaeHe: oHa BbiNa HanucaHa B TOM e roay, 4to U « MakbeT», U B HEW
ecTb HEMHOTO 1 OT Aro; U oT Makbeta. Al BCE eWwE He YYBCTBYHD, HTO MEHA TAHET
NOrPy3uTLCA B 3TOT MPAaK W Aenpeccuto. Ho A pycCKWK, NO3TOMY HUYTO HE MOMET
MEHA YAUBUTbL!» - CMeETCA OH. «f ¥aan, HO BCE e, AyMalo, MHe Nopa NPUCTYNKUTb
K 3TOW ponn cerndac. KOHeYHOo, 04eHb CKOPO A cOOMPAKOCh ChirpaTth Aro v TPeTbo
pont Bepau: gona Kapno B «3pHanun». [la, 3TM Tpu poau, 6e3ycnoBHO, NOABATCA B
brvanwem bygywem. »

Kak HacuYeT u3y4yeHusa HOBOro penepTtyapa? «Kakux-To ocobbix HOBbIX
HanpasneHWW HET, HO A paccmaTpwWBalo YanKoBCKOro u PybuHwTerHa. B CaHKT-
Metepbypre y meHn byaet aga KoHuepTa ¢ Banepuem Mepruesbim, Mbl pasgenmm
WX Ha [Be 4acTu: 0AHY C ONepHbIMK cueHamu u3 «lemoHa» PybuHwTeiHa,
Apyryto - n3 «CumoHa BOKKaHerpoi», KOTOPbLIWM B NOCNeAHEe BPEMA CTaN O4HOW U3
MOMX NHOBUMBIX HOBLIX ponei. [emoH - 3T0 To, 4em A XoTen Bbl 3aHMMaTLCA
cobcTeeHHo B Byayuwem. 3To oveHb BoNbWAA poNb, CBOErO poaa BarHEPOBCKOe



BAUAHWE B PYCCKOW My3bIKE, NO3TOMY, KOrAa N04M CNbILAT, KaK A NOK apun U3
«lemoHa», OHK QyMatoT, 4TO ANA MEHA 3TO el OAMH War K BarHepPOBCKUM
ponam, Takum Kak Bonbdppam. Tak 4To, BOIMOKHO, A NOAYMAID U O HUX!»

OH noaTeep:aaeT, 4To NNaHMpyeT BepHYyTbCA B KoBeHT-FapaeH B Byaywmx
ce30Hax. «f BepHyYCb C « PUroneTTo» U « TPABMATON » U MAY BOZMOMHOCTKA CNeThb
3pect CumoHa BoKKaHerpy. A 3HaK NPeKPaCcHYI0 NOCTAaHOBKY INan QKK
MOLWMWHCKK, KOTOPYo KOBEHT MapaeH OCyWeCcTBAAET yKe MHOr0O NeT, NOCKONbKY A
y4acTBOBan B HeW B XbrocToHe 1 CaH PpaHUMCKO, NO3TOMY A HAAEHOCh, YTO MHE
yAACTCA BO30OHOBWUTL €€ U 30ech».

EcTb Kakue-HMbyab HoBble 3anucK? «YiKe 3anucad ansbom nNon-my3bikK, HO
cBegeHue elwé He 3asepweHo. CHAT BUAGOKAMWN Ha O4HY W3 NeCeH 3TOro AMCKa Ha
¢ paHuy3ckom. C TO4KKM 3pEHMA penepTyapa M 0xXBaTa HOBOW ayauTopuu 310 byaet
HacTOALLWI NPOpPbIB. Haaeock, ANA ApYrMX N0AER 3TO ByaeT TaK e UHTepecHo,
KaK U AnA meHa». YTo eweé oH nnaHupyet genatb? «MocmoTpum. A onpeaenéHHo
OONMEH CHATLCA B MIO3WKANE, 3TO Bbino Bbl eWwe ogHUM Npopbisom. KoHe4vHo,
HEBO3MOMHO NeTb OAHO M TO e KaxKabli Be4ep B TEYeHWUEe ANMTeNbHOro
BPEeMeHW, NOTOMY 4TO MHe ByaeT CMEPTeNbHO CKYYHO, @ Y MEHA HET ULIHEro
BpeEMEHW».

«Ho caenaTb 3TO HECKONbLKO Pa3 M CHATE GUAbM MNK BUOEO - 3TO YaCTb MOMX
byaywmx nnaHos. A AeWUCTBUTENLHO NPOABKUIAD WAL MK3MKNA, CTaN KaK Dbl
KPECTHbIM 3TOr0 NpoekTa. Komno3sutop Bepér ye CyLWecTBYOWMIA MmaTepran 1
nUWeT ANA HEro HOBYKD My3bIKY. TaK 4YTO ¥ HAC CNOMMANCE OYEeHb NPOAYKTUBHbIE
OTHOWEHWA C roCNogMH oM KpyTbiM, O4HUM W3 CamMbiX NMPU3HAHHbLIX POCCHUIACKMX
non-Komno3uTopos. OH reHWanbHbIM MEeNoAMCT, CO34aKWKMIKM MTHOBEHHO
3aNOMUHAKWMECA MENOAMMK. TaK 4TO CMELaTk NECHU U CAeNaTh U3 HUX YTO-TO -
3TO O4Ha UAEA, HO A YBEPEH, YTO Y HEro AOCTAaTOYHO TanaHTa, 4Tobbl HANKCaTL,
ecnu noTpebyeTca, ewe aBaauaTte YeTbipe HOBbIX. Kpome TOro, 3aTo NnpoaauT
¥U3Hb NPEKPACHbLIM NECHAM, KOTOPbIE OH COMMHWUA, ECAU Mbl BKNKOYKUM UX B TaKOW
npoekT. MCNoNb30BaTh My3biKy 408 CLUEHapuA, MCTOpUK Bbino Bel 3amevaTtenbHo,
W A Bbl C YA0BONBCTBUMEM NPUBNEK K Y4ACTUIO B HEM HEKOTOPbIX MOWX KOnNer-
ONepHbIX NEBLOBY.

A CnpalWBakd, OKa3biBAET NK pnccmﬁcune NpoOWUCXO¥AEHWE EIEIFII-"ITDHEI
CywecrBeHHOE BNUAHWE HA ero CerogHAWHHOH HHU3Hb. «KoHe4Ho. Mo4TH BECk



MO KOHUEPTHbIM penepTyap NOCBAWEH UCNONHEHWIO PYCCKOM my3biKkKM. KOoHe4Ho,
Y MEHA ecTb PPaHLUy3CKUK, HEMELIKMA U UTANBbAHCKUIA MaTepuan, Ho A OCTaKCh
cneuranmucTom no PaxmaHMHOBY W HYallKoBcKOMYy, W ceiac A paboTak Haa HOBOW
NPOrpammoi, B KOTOPOI co4eTaroTcA pparmeHTol Slucta u dope ¢ YalKkoBCKUM K
TaHeeBbim. B OCHOBHOM A OCTAKOCh PYCCHUM conmcTom.» HO, cnpawueato A,
HACKONbKO 3T0 6n1M3Ko Bawemy cepauy? «Hy, 0BbIYHO A He AeNnak HUYEro, YTo
MHE HE HPaBMUTCA, TaK 4YTO 3TO BAM3KO moemy cepauy, Aa. Y nesua AoMKHa ObiTb
onpeaenéHHan NPpUYMHa ANA BLICTYNNEHUA C CONbHbIM KOHLEPTOM, NO3TOMY, ECIM
Bbl HE YYBCTBYETE BOCTOPra M BAKOONEHHOCTM B Nporpammy, Ny4we eé He
WMCNONHATL Y,

Mapy net Ha3ag ynoMUMHaN0OCb O TOM, YTO XBOPOCTOBCKWIA COBMPAETCA CHATL
3KpaHu3lauumio «bopuca logyHoBa». «K cOXManeHuo, U3 3TOr0 HUYEro He BbiWwoy, -
C ABHbIM OrOpPYeHUem roBOPMUT OH. « OT4aCTKH 3TO KM3-3a MOGKW 3aHATOCTKM, HO CeilYac
HaCTYNUA 3KOHOMWYECKMIA KPU3KUC, U NPOEKT Ha - HEKOTOPOE BPEMA 3aMOPOMKEH.,
Ho mMmeHA o4eHb NPUBNEKAET UAeA CHATL bopuca B punsme.3To HyHHO caenate!»

Ho B uenom ero BONHyeT uaea cHUmaTe punbmMebl. «HenaBHO A NPOBEN ABA AHA W
ABE HOYM Ha CbEMKAX MY3bIKaNnbHOro KW@, 0 KOTOPOM ynomMuHan paHee. Mepean
ceccva gnunacs ABaguaTe TPW Yaca. Tak genatot B Kneee, Ha YKpauHe, rgae mbl
cHUManu. Ho a He anoeanca. Bbind uHTEepecHo HabnwaaTte, Kak Moau paboTtator
Be3 octaHOBKKU. OHKW NOYTKU HE AENanwv NepepLiBOB B TEYEHWE BCEro AHA; 310 Bbino
noTpacarowe. Pabotanu o4eHb NpoheccMoHaNbHo, M pesynbTaTtel NOAYYNUAUCH
EIJEHDMEHERI:HI:-IMH. MDﬂD,ﬂ,DM'f pexMHCcCepy BCEND ABaALUATh WECTb NET, HO OH YHE
OYeHb ONbITEH U M3BecTeH. OH NONOH 3aMeYvaTenbHbIX UOen».

«TaK, HaNnpUMep, 0AHa W3 NMPHUYECKMX NeceH, KOTOPYH A MCNOAHAN, Dbina
TMNWYHOMW PpaHLy 3CKON NecHeil 0 NoBBK, NOAHOM «Tbl U A» U TOMY NOAOOHbIX
Belei, HO OH NPeBpaTUA eé B MCTOPUIO 0 AeBywKe Po3e, yBueatowein uenyoumx
eé BNOBNEHHDBIX, @ A UrPaKd Nanada, KOToOPbIKW BNKOBNAEBTCA B 3TY AEBYLUKY, HO, K
CYaCTbiO, BbIXKMBAET. ITO CTPAHHO, NOYTU paHTaCMaropuYHO, HO BbIMAAWT Tak
KPacuBO U O4EeHb IPOTHUYHO. Y Hac Bbina HeobblKHOBEHHAA rPynNnNa TaHLOPOB.,
KoTopble BbinK ByKBaNLHO NONYOBHAMKEHbI B TEYEHWE ABYX CYTOK B 3TOW O4EHb
XONOAHOM CTyauMu nog Kueeom. A 1 4eByLWKa, CbirPaBLUAA rABHYIO PONb, TAKKE
BbinK BCE Bpema nonypasnetsl. Mbl XOpowo NPoOBENM BPEMA, NOCMOTPUM, YTO U3



3TOro BbliAAeT. /loan, KOTOpble HEHABUAAT NON-MY3biKy, BEPOATHO, 0OPaTAT CBOWM
rHEeB Ha MEHA, PeLwnB, 4TO A X Npeaan!» - oH cHOBa cmeeTcA.

Y XBOPOCTOBCKOrO MONOAAA CEMbA, YTO BCEraa ABNAETCA UCNbITaHWMeM ANA
BCEMWMPHO M3BECTHOrO NEBLa, KOTOPOMY NPUXOLMTCA NPOBOAUTL Bpemsa no obe
CTOPOHbI ATNaHTUKKU. «HO NOKa Mbl CNPaBAAEMCAY, - TOBOPUT OH. «/lloboBb K
NOHWMaHWE APYT K Apyra cnacakoT Hac. CembA 04eHb YacTo NyTeWweCTByeT BMecTe
CO MHOW. Moemy CbIHY 3TUM NETOM WCNONHAETCA WEeCTb NIET, U €0 LWKONA ¢
NOHMMAHWEM OTHOCUTCA K TOMY, 4TODbI OTNYCKaTk €ro B NOe34K1 CO MHOI.
JIOHA,0H HAaX0AWTCA B CAMOM LEHTPEe MWpa, NO3TOMY A BCerga mory esauto B3aa-
Bnepéa, 1 Bceraa mory B3ATb CBOK Cemblo € cOO0iA B AONTOCPOYHbLIE NO@3AKK, TaK
YTO NMOKa Mbl CHACTAMBLI U NKOOKMM apyr apyra, BCcé Dygert xopowa:n.

Kakune-to ambunumn? «f He Xxo4y CTaHOBWUTBLCA NPE3MAEHTOM Kakoi-nMbo cTpaHbl
WKW 3aHUMATLCA NOAUTUKOW. A NPOCTO xo4y neTb. MHe NnoBesno ¢ moew
npodeccueit: 3To TO, YTO Y MEHA NONYYAETCA NYYLLEe BCEro, U A NONHOCTbIO

OO EPHMM 3TUM. Y MEHA MHOrO APYrMX NN1aHOB OTHOCUTENBHO MOEW Kapbepbl -
CbEMKMW B KMHO, HOBbIM penepTyap, MI3UKAL.

M3Ha4vyaneHO XBOPOCTOBCKWMK XOTEN CTaTb BPa4Yom, a He nesuom. «Moa mama boina
BPA4Y0M - CEAYAC OHA YKE HA NEHCKHKM - U MHE HPAaBWMNOCL YTO OHa AenaeT. Ho y
MEHA He BblN0 HUKAKOK BO3MOXKHOCTW 3aHMMATbLCA YeM-TO APYTMM, KpOME TOro,
Yem A 3aHUMaKCb Celyac, NOTOMY YTO A XOAWA B My3blKaNbHYIO WKONY, a 3T0
OTHAMAET O4eHb MHOID BpemMeHW. Al Ha4an 3aHMMATLCA B CEMb NIET, TaK YTO BCA
MOA ¥WM3Hb Bblna 3aHATa M3yvyeHuem GopTenMaHo, TEOPUK MY3bIKW M NEHWA.
Kpome Toro, 310 Bbln MOW rNaBHbIA TANaHT, NO3TOMY, B KOHEYHOM CHETE, A He
XOTEeN 3aHUMATLCA HUYEM SPYTrUmM».

Ero cemba Bbina 4pesebiMaitHO My3biKanbHOMW, NO3TOMY, BO3MOMHO, BblBOp Mm
3TOro NyTH BN HeusbemeH. « MoK poauTENH - 3aMeYaTeNIbHbIE MYy 3bIKaHTbI-
Nobutenn. HUKTo He N BUT My3bIKY BoNbLIE, YeM NOAK, KOTOPbIE 3aHUMAKOTCA
el NPOCTO paau Yao0BONLCTBUA, @ MOW OTel, - peHOMEHANbH bIM MUAHMCT.
Bnaroaaps ero 3aHATUAM NeHUem mHe BbIN0 0YeHb NErKo CTaTb NEBLOM, NOTOMY
YTO A CAYLWAN ero NeHWe C Camoro PoMKAEHUA.

CerogHA, CTaeB KPYNHbIM UFPOKOM Ha MUPOBOI apeHe, XBOPOCTOBCKUIA 0cobeHHOo
BnaroaapeH 3a BO3MOMHOCTH, KOTOPbIE y Hero Bbiv B Ha4ane Kapbepsbl.



«CucTema KOHKYPCOB, KOHEYH O, 04eHb BaXKHa, M A CMOT NPOUTKH eé ByKBanbHO bes
OCTaHOBOK. Bbivrpae nepebld KOHKypC B POCccuu, A nepewén Ha ypoBeHb Bbille - B
Tyny3e, a yepes rog noexan B Kapaudd. Kapaudd bbin ocobeHHbIm: ByKkBanbHO
Ha CNegyoLWwmii AeHb BCE uameHunock. Cpasy nocae Nnepeoro Typa MHe
NPedcTaBuACA MEHEQXED U NPEONDHKMA HaM I'ID[JESDTETI: emecTe. Tak 4To Ha
cnegyowmMini geHe nocne nobeabl A HaYan nonyy4aTe NPEANOMEeHWA OT BCEX
KPYNHbIX TEATPOB M OTNPaBWACA Ha AaNbHEWWWe NnpocnywrBaHua B floHaoH. BoT
Kakoe BAWAHWE 3TO CODbLITUE OKa3zano Ha MeHA U MOK Kapbepys.

Bbln 1K OH FOTOB K TAKOMY AaBAeHUI0? « MHe Bbin0o OKONO ABaALATH WECTU NeT,
TaK YTO A, BO3IMOXHO, OblN AOCTATOYHO MONOA, HO HEKOTOPbLIE HAYWHAIOT B
AEBATHAALATbL W, ECTM UM HEMHOTO NOMOYb, OHW MOTYT CAenaTb BonbLyHo
Kapbepy. A Obin roToB. A y4nACA TOMY, KaK Y4UTECA, KaK AenaTe BaXHble BELLH,
TaKWe KaK OCBOEHUE HOBbLIX A3bIKOB U POAEN, M 3TO CTAN0 YaCTL MOe
eeaHEeBHOW PYTUHbI. A Hay4MNCca HUKOTGA He BbiTb A0BONbHBIM COBON, XOTA 3TO
NPUWLLNO U3 PYCCKOro BOCNUTaHKWA moux poguTtenein! [laxke cerlyac y meHA
Bnepeay mHoro paboTel. Hy»KHO NPOA0AMAETL PacTy U y4uTLCA. YT0ObI CTaTh
Ny4We, HYXHO paboTaTb KaxKabli AeHb, Toraa gusnyeckme u BOKanoHbIe
CNOcoBHOCTU CTAHOBATCA YaCTLIO TBOMX EXKEAHEBHbIX 3aHATHIAY,

B KOHUe A cnpawweatd BapuToHa 0 ero Hacneguu. «Y meHa ecTb CBOW KOPOHHbIE
ponu, Hanpumep, OHErMH, OOWMH U3 NYYLWKWX B MUPE, HE OYMAK0, YTO KTO-TO MOMET
C HAM I{DHI{‘y‘pHpDBETb.HD eCTb MHOIO BEPOWMEBCKKMX NEBLOB, KOTOPbLIE MOIYT NETh
nydwe meHa!» - cMeérca oH. « TaK YTo TO, Yero A NbITACb AOCTUYL B MOMX
BEROAMEBCKMX NAPTHUAX W CTaTk OOHMM K3 BeNMYanLL KX BEPOMEBCKMX NEBLOE,
TpebyeT bonbwoi paboTsl. M ewé pazHoobpasne My3biKKU U *aHPOB, KOTOPbIMKU A
3aHUMaKOCh B CBOEN Kapbepe. OrpoMHbLIM NPerUMyLLECTBOM ONA MEeHA CTano To,
4YTO A A@aBaN MHOTO KOHLEPTOB B CAMOM Havane, Koraa ewe He Mmor Tak MHOro
BbICTYNaTb B onepe. [lymato, MMEHHO 3TO OTIMYAET MEHA OT MOMX KONNer. M ewg,
noaoxauTe, A CHUMYCe B ¢!HJ1 BME. TOrRda MEHA HAKOHEL-TO 3anomMHAT!»

AdomHuHUK MaKxbio

Nepeeog, ¢ avranAckom H.Tuwodeeea



