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At Schubert Club, baritone
Dmitri Hvorostovsky
brought both glitter and gold

In a Schubert Club recital, Dmitri Hvorostovsky showed off his
good looks as well as his vocal artistry.
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Seldom — if ever — has the Schubert Club presented a performer of serious intent and demeanor who
also has been one of People magazine’s “50 most beautiful people.”

It was some years ago — 1991 — that the Siberian-born lyric baritone Dmitri Hvorostovsky was given
that title. And yet, judging by his engaging performance at St. Paul’s Ordway Center Monday night,
the final recital this season in the Schubert Club’s International Artist Series, one would have to say
that Hvorostovsky has aged gracefully. At 51, he remains a handsome and charismatic presence
onstage. With his flowing shoulder-length gray-blond hair, sequined collar and shirt open at the neck,
revealing one or two gold medallions, Hvorostovsky looked like he belonged on the cover of a
Harlequin romance novel or maybe subbing in Vegas for Wayne Newton.

And yet, beneath all that glitter breathes the soul of an artist, and if anything, Hvorostovsky’s vocal
artistry has deepened over the years. He’s one of the few top stars of the opera world who is equally at
home on the concert — or recital — stage. And he retains his trademarks — the sensuous timbre, the
seamless legato and the superb breath control, qualities some may remember from his prior Schubert
Club recital, in 1999. But he seemed this time, in what was a mostly Russian program, to be eager to
probe ever more deeply the meanings and moods and colors of the songs he sang and to present each
one as a dramatic scene. His emotional grasp of the material was absolutely secure.

In addition to which, it was an unusual and sophisticated program: songs by Tchaikovsky,
Rachmaninoff, Liszt and Nicholas Medtner, a Russian who spent most of his adult years outside his
native land. As well known as the first three are, their songs are seldom performed.

The Rachmaninoff set of five, with their serpentine melodies, including the familiar “Lilacs,” was one
of the evening’s special rewards, as were the brilliant and touching songs by Medtner, a sadly
forgotten composer whom Rachmaninoff championed and whose intricate piano parts were deftly
played by Hvorostovsky’s sensitive accompanist — collaborator, really — Ivari Ilja.

Liszt was represented by two of the Three Songs of Petrarch, later re-fashioned by the composer into
the better-known piano pieces of the same name. Hvorostovsky caressed their phrases with
consummate delicacy and, as the evening wore on, made all these songs — so full of yearning and
sadness — come alive and speak.

The audience Monday night — a sold-out crowd — was strange: applauding nervously at odd times
during rather than at the end of sets and on occasion bursting into scattered applause before a song
was over. At first, Hvorostovsky seemed shaken by these intrusions. Then, in the manner of a
recreation director on a cruise ship, he began to acknowledge the ill-timed outbursts as if they were
stunts.

The Schubert Club, it should be noted, provided especially clear and thoughtful notes and
translations for the songs in the program book.

Michael Anthony writes about music.
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Bo Bpems cossHOro koHnepra B Illybepr KiaybewJImurpuii
XBOPOCTOBCKUU ITPOJEMOHCTPUPOBAI Kak CBOXW-KpacoTy, TaKk U
BOK&JIbHOE MacCTEepPCTBO.

Penko - ecsim BooOme koraa- nmubo - Ilybepr KiryBapeacrapisan UCIOIHUTENA CePhE3HBIX
NPOUBBEJIEHHIT W PeryTaliu, KOTopbii Oblyl HasBAH #KypHasoM “People” ogHum w3 “50
caMbIX KPACHBBIX Jiojiei”.

MHoro Jier Ha3ajl- B 1991 rojy - 9T0 3BaHHe GbLJIO NPUCBOEHO CHOMPCKOMY JIMPHYECKOMY
bapurony JImurpuio XBopocrosekomy. M BEE 3%e, Cy/if 110 €ro 3aXBaThIBAIOIIEMY COJTBHOMY
koHIepTy B St. Paul’s Ordway Center B NoHEJe/JEHHK BEYEPOM, NOCIEAHEMY B 3TOM CE30HE
B cepun lllybepr Kiyba “MupoBbIE HEHOIHUTEMH , MOXKHO ObLIO ObI CKA3ATh, YTO
XBOpPOCTOBCKHI rpario3Ho neerapeit, B 51 roj oH no-npeskHeMy KpacHB W Xapu3MaTHueH
Ha creHe. C ce/IbIMH BOJIOCAME /10 IUIEY, PACIIMTRIM O/IECTKAMH M PaCcCTETHYTHIM BOPOTOM
py0aiiky, OTKphIBAIOIKMM OTHH HJIH JiBa 30JI0THIX MeNalbOHa, XBOPOCTOBCKHI BBITJIAIE
Kak Ha oOJioxkke MOOOBHOTO poMaHa WiaH, Moxker Oblth, B Berace smecro ¥Yaiina HeiotoHa
(aMepHKaHCKUH TIOTI-TIEBEl], MHOTO JIeT BBICTYTIABIIHI B POCKOIIHBIX KazuHo Jlac-Beraca).

W Bcé ke o/l Beem, 3TUM OJIECKOM JIBIILINT JyIla apTHCTa, BO BCAKOM CJIyvae, BOKAJIbHOE
macreperso. XBopocroBckoro ¢ rogaMu crano miybike. OH OJMH U3 HEMHOTHX BeylHX
3BE3/1 OIEPHI, KTO XOPOLIO YyBcTBYeT cehsi Ha KOHUEpTHOH 1wiomasake. 1 oH coxpaHser
CBOM “(DMPMeHHBIe YepTHI - YYBCTBEHHBIH TeMOp, TUIaBHOE JIETaTO U MPEeBOCXOHBIH
KOHTDOJIb [IBIXAHHSA, YTO HEKOTOPbIE MOTYT [IOMHHTH 110 €r0 IPebIAyIeMy KOHIEpTY B
[IIybepr Knybe B 1999 rogy. Ho B 5T0T pa3 B OCHOBHOM B PYCCKOI mnporpaMme OH,
Ka3aJI0Ch, CTPEMIVICA ellé IIy0yke NMPOHHKHYTH B CMBICJIBI, HACTPOEHHA M OTTEHKH
POMaHCOB, KOTOPBIE TIeJ, U TPECTaBUTh KaKIbIH M3 HUX Kak JpaMaThdeckyio creHy. Ero
AMOIMOHAJIBHOE BOCHPUATHE Marepuana Obuio abcomoTHo yoeauTenbHbIM.,



Kpome Toro,aro Oblna HeoObIMHAA M CJI0XKHAA IpPOIpaMma: poMaHckl YalkoBckoro,
Paxmanunosa, JIucta u Hukonaa MeTHepa, pyccKoro, KOTOpblil GOMBLIYIO YacTh CBOSTH
B3POCJIOH KU3HU NPOBEN 3a npegenaMu Pongusel [lepBhie TpH KOMIIOZHTOPE XOPOILO
U3BECTHBI, HO UX POMAHCHI PEJKO HCIIOJIHAINCE .

IIste pomancoB PaxMaHMHOBA € HX HETJISIOUIMMN MeIoAMAMY, BRIIOUAs 3HAKOMYIO
“Cupenn”, CTall OJJHUM H3 0cODOBIX IOJIAPKOB Beuepa, kak H OJiecidilide W TporaTeabHbie
necHn MeTHepa, K COKaIeHHI0, 3a0BITOT0 KOMIIO3UTOPA, KOTOPOFO TIPoABHUran PaxmaHHHOB,
H YbH 3aMBICJIOBATHIE [bD]JTBHHaHHbIE MaPTHA HMCKYCHO HMCITIOJIHAJL ‘-Iy'l’l(l'lﬁ AdKKOMITAHMATOPD
— Hacrosluii coaprop XBopoctoBekoro — Meapu WMmas.

Jluer 6vun npencrasned apyma u3 Tpeéx Ilecen Ha enosa TleTpapkm, mmo3sxe
nepepaboTaHHBIX KOMIIO3UTOPOM B (oJiee u3BeerHble (DOPTElMaHHBLIE IILeChl C TEM ke
Ha3BaHKeM. XBOPOCTOBCKHH MCIIOJIHAJ UX ¢ HENPEB30M/IeHHOH JIeIHKATHOCTHIO, U, [10 Mepe
TOTO, KaKk Be4Uep INOAX0AHJI K KOHILY, 3aCTaBJIA BCE JTH IIE€CHH, [IOJIHBIE TOCKH H TIEYdH,
OKHBATH U TOBOPHTB.

ITybnuka B mepernosiHeHHOM 3a/e B HOHEIETHHHK BeYepoM Bena ceba CTpaHHO: HePBHO
arvIoJIMPOBAJIA BO BpeMsdA, 4 He B KOHIIE IHKJIOB, 2 WHOT/IA Pasparkasiach PerKHUMH
aIUIOZIMCMEHTAMH ellé 10 TOT0, Kak ‘poMaHce 3akaHunBasica. [Tonauany XBOPOCTOBCKHIA,
KA3aJ10Ch, ObLI TOTPACEH TAKHMI TIOMEXaM K, 3aTeM OH, KK OPraHH3arop pasBjedeHHd Ha
KPYM3HOM JiaiiHepe, Hadasl BOCTIPHHUMATE HEYMECTHBIE AIUIOAHCMEHThI KAK TPIOKH.

Hano sameruts, 410 Illy6epr Kiyd B nporpaMMKax npefocTaBil O4eHb YETKHe H
NIPOJlyMaHHBIE KOMMEHTAPHH W TIEPEBO/IbI TIECeH,

Mepesog, ¢ anrmmiickom H. Tumodeenoi






