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CLASSICAL VOICE

Ardor of the Russian Soul

Stephanie Friedman on November 6, 2007

My Russian grandmother and the daughter she taught the songs she knew (my mother), both
long since gone, would have been unable to keep from dancing in the aisles and cheering at
Dmitri Hvorostovsky's Cal Performances concert at Zellerbach Hall Sunday afternoon. Joined by
the renowned Moscow Chamber Orchestra and the Academy of Choral Art Choir of Moscow,
under the direction of the American conductor Constantine Orbelian, the combined forces put on
a show of vocal, choral, and orchestral music that ranged from the liturgical to folk, cabaret, and
even rock. But it was Hvorostovsky, with his compact, lithe body swathed in smooth black and
his perfect control of a beautiful, expressive baritone voice, who was the brilliant star of the
show. By his own admission, Hvorostovsky is not a believer. Yet in a selection of religious
offerings, accompanied by only the youthful choir, his voice took on a fervency and warmth that
surely belied his unbelief. But of course, he has that Russian soul: ardor and devotion suffused
his unfaltering, perfectly supported legato. Come to Me, All You Who Labor, gospel verses from
Matthew and John, were powerful and touching in their turn. The choir, in the opening Cherubim
Song, was beautifully controlled in its softer singing, and somewhat Slavically strident in the
louder. They were an attractive group, the women in wine-dark velvet gowns, ranged in a single
arc across the stage, the men in black behind them. Accompanied by the orchestra,
Hvorostovsky produced a keener, more incisive tone, as he extended his compass beyond the
deeply felt warmth and sincerity of the liturgical songs and presented a group of dramatic arias
from Rimsky-Korsakov's The Tsar's Bride and Tchaikovsky's Eugene Onegin and The Queen of
Spades.

Man of Many Moods

In these, the singer displayed, for example, the character of Gryaznoy, once used to taking a girl
by force if he wanted her, but now tortured by a vision he is unable to get out of his head of a
beautiful young girl to whom he has offered marriage but who has rejected him. "I am not the
same man," he sings, and Hvorostovsky limns both the virile, brutal, cold-hearted man he used
to be and the wretched soul who now mourns the loss of his former wild, strong-willed self. His
singing of Onegin's aria, "You wrote me a letter," rejecting Tatiana's offer of love, was self-
righteously tender, while Prince Yeletsky's passionate love aria from The Queen of

Spades brought cries of approbation from the audience, a good third of whom must have been
Russian. The second half of the concert was devoted to folk songs and what must be, to my
untutored ears, the Russian equivalent of soft rock. Suffice it to say that the Russian cabaret or
rock pieces, whose subject matter was invariably the passionate, suffering, longing Russian
lover, came complete with a floor mike for the singer and a rhythm section: the sole double bass
player of the orchestra plucking away and, somewhere in the depths of the stage, a snare drum
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and high-hat cymbals. Among the folk songs, which were all in minor keys, Only Once stood out
for me, with the singer's strenuously opened vowels fired by energy and passion. The pop-
style How Young We Were and Tenderness were beautiful songs, and the closing song, I'm
Grateful to You, pierced the soul almost unbearably. Gracing both the folk and cabaret songs
were four additional instruments — two mandolins, balalaika, and accordion — taking center
stage in front of the orchestra. Increasingly younger girls, starting with full-grown and ending
with a mere slip of a girl, brought bouquets of flowers at intervals from the audience to the
singer — a charming touch. For the last presentation, Hvorostovsky bent down and took the
child's fingers in his, flashing his brilliant smile. The audience cooed with delight. Encores were
the well-known and beloved Moscow Nights and Dark Eyes. Somewhere my Russian forbears
must have been dancing in almost painfully ecstatic gestures of pure pleasure.

Stephanie Friedman, mezzo-soprano, is retired from more than three decades of singing in
opera and concerts in the U.S. and abroad.

Ilnams pycckoit aymn

Credann Opuaman
6 HOaGps 2007

Mos pycckas 6abymika H 1045 (MOS MaMa), KOTOPYIO OHA Y4HIIA TECHAM, KOTOPhIC 3HAIA, KOTOPBIX YiKe
JIABHO HET B JKHBBIX, HE CMOITIH OBl ylep:KaThes OT TAaHIIEB B MPOXO/aX H AIUIOJHCMEHTOB HAa KOHLIEpTE
Jmutpus Xsopoctorekoro B Cal Performances B Zellerbach:Hall BockpecHsim aHEM. Bmecte ¢
H3BeCTHBIM MOCKOBCKHM KaMEPHBIM OPKECTPOM H XopoM AKaJAeMHH XOPOBOTO HCKyccTBa MOCKBBI 1101
PYKOBOJICTBOM aMepHKaHckoro aupHixépa Koncrantuna OpOensHa OHI YCTPOHIH ILOY BOKAILHOM,
XOPOBOIi M OPKECTPOBOIT My3bIKH, KOTOpas BapbHPOBaIach OT JIHTYPrHYECKOIl 10 HapoaHOI, kabape 1
naxe poka. Ho umenHo XBOPOCTOBCKHIi € €ro naHoil, 18rkoil (PHIypoii B 4EpHOI ofexk e, H
COBEPILICHHLIM BIaICHHEM NIPEKPACHBIM, BRIPAa3HTEIBHLIM GapHTOHOM, OBLT APKOI 3Be3/10i1 3TOTO 1IOY.
ITo ero cobcTBeHHOMY NpH3HAHHIO, XBOPOCTOBCKHiE areHeT. O1HaKo BO BpeMsA HCIIOIHEHUA
PETHTHO3HLIX IECHONEHHI B CONPOBOKICHHH TOJIBKO FOHONIECKOTO XOpa ero rojioc npuobpén 3aaop u
TEIIOTY, KOTOphIE, HECOMHEHHO, ONpOBEPraloT ero HepepHe. Ho, koHewHo, y Hero pycckas jayma:
MBUIKOCTH H CAMOOT/Ia4a NepenoHsIN ero HEH3IMEHHOE, NPEKPAcHo yaepxkusaemoe jeraro. "lpuuaure
ko Mue Bce Tpy#kaatomuecs"”, eBaHrelbckue cTHXH oT Mardes u Hoanna, 6bU11 MOIIHBIMH H
Tporare/bHbIMH. X0Op BO BCTYNHIENbHOI " XepyBHMCKOI necHe" ObL1 NPEKPacHo C/IepkaH B MATKOM
MEHHH H HECKOIBKO NO-CIaBAHCKH pe30K B'Gonee rpoMkoM. D10 ObLIa MpHBICKATE/IbHAA TPYNNA:
KCHIIIHHBI B BHHHO-TEMHBIX OapXaTHBIX [71aThAX, BHICTPOHBIIHECH B OJIHY YTy MO Beeii clieHe,
MYKYHHBI B 4€pHOM 3a HUMM. [Tocnie mTy6oko npodyBCTBOBAHHOMN TENIOTH H HCKPEHHOCTH
JIMTYpPruveckux rneceH B ApamatHieckux apuax u3 "Llapckoii HepecTrl" PuMckoro-Kopceakosa u "EBrenns
Oneruna” u "TTukoBoi 1ambi! YalKOBCKOTO B CONPOBOKICHHH OPKECTPa HHTOHALHH XBOPOCTOBCKOTO
cTanu Gosee NPOHIUTENBHBIMH.
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MHOTOJIHKHI YeI0BeK

B HHX neBen nokaza, HanpuMep, nepcoHaka [ pA3HOro, KOTOPEI NPHBEIK OpaTh JICBYIIKY CHUIOH, €CiTH
XoTen €€, HO Tenepb He MOXKET BEIOPOCHTE H3 TOJIOBEI BH/ICHHE O Kpacunoii MOJI0/10i1 nesyﬁm.-' KoTOpas
OTBEPITIa €T0 MPEUIOPKEHHAE BRIITH 3a Hero 3amyx. "JIpyrum s cran”, Xnopocmncmﬁ NOKa3bIBacT Kak
MYKeCTBEHHOTO, KECTOKOTO, Geccep/IeHOro YeNoBeka, KOTOPhIM OH Gbil paubiile, TAK i HECHACTHYIO
JIyIITy, KOTOpas TEMeph OMIAKHBACT NOTEPIO CBOETO MPEKHEr MKOTO, BoeBoro ", Menonuenue apuu
Onernna "Bl MHe nucanu”, oTepratouieii npeanoxkenne mo6eu Tareanbl, Gb110 CAMOAOBOTEHO
HEXKHBIM, & CTPACcTHas MoGoBHAA apha KHA3A Enelkoro u3 "[1HkoBoii 1aMbl" BEI3BaNa BO3I/IACK
07100peHHs y MyOIHKH, TPETh KOTOPOii, JO/IKHO OBITh, COCTABISITH pyccm ‘BTopas NoNOBHHA KOHIEPTa
6bi/Ia MOCBAIICHA HAPOTHBIM TIECHAM H TOMY, UTO, HA MOil HCHCKYIIEHHEIT CHYX, JI0/KHO OBITh, SABIACTCH
PYCCKHM KBHBAJICHTOM JIETKOTO poxa. Ilocramtmo CKA3ATEGARO | pyccmexaGape HJIH POK-TIECHH, TeMOii

CONPOBOAKIATHCE HAMOILHBIM .\mxpoq;ouom JU1A NeBLA pu'm ce;qmeu. €/IHHCTBEHHBIM
KOHTpabacHCTOM OpKecTpa, OTOHBAKOIIHM TaKT, H, r}ié‘am B’mva’m’e CclieHbl, GapabaHOM H TapeaKaMH.
Cpeau poMaHCOB, KOTOphIE BCe ObLUTH B MHHOPHHX mnbﬂocmx «Tonbko pa3 ObIBacT B KH3HH
BCTPE4a», BBUIC/IANACK /U1 MCHS YCH/ICHHO ancpuTuMKrnaCHu\m HaroJHEHHBIMH Heprieii u
ctpactsio. Hanucanusie B non-crine "Kak Monosi Met 65111 1 "HexkHocTs" GBUH npeKpacHbIMH
NeCHAMH, a 3aKIiounTebHas "brarogapio Te6s" TPOH3ANA ZYNTY FOYTH HEBEIHOCHMO, Kaxk napoausie
NECHH, TAK M NIECHH B CTHIE Kabape ytpaumu 9eThIpe JIONOIHHTEILHBIX HHCTPYMEHTA - JIBe
MaH/I0JIHHEIL, Oananaiika H akxopneon, 3aHHMABLIHE LIEHTPAILHOE MECTO Ha CHEHE MEPE/l OPKECTPOM.
Beé Gonee oHbie 3pHTEABHHLIBY, HAYHHAN CO B3POCIIOH H 3aKAHTHBas COBCEM MaJICHBKOIT JICBOYKOIL,
BPEMA OT BPEMEHH npenomoemnenw OyKeThl IIBETOB - ouapoBaTe/bHblil WTpHX. Ha nocneanem
GykeTe XBOPOCTOBCKHIL HaKJQHIICS H [0KaJl PY4Ky MaIbIIIKe, CBEPKHYB CBOCH OCICIHTE/LHOI
yasibkoii. [TyGnnka sopkoBaga or ymunenns. Ha Guc Obuii HCTONHEHBI XOPOIIO H3BECTHBIE H JOOHMBIE
"loamockoBHEIe Betepa” 1 "Otm uépHble". I71e-T0 MOH pyCCKHE NPEIKH, J0IKHO OBITh, TAHIICBAIH B
MOYTH 6011e3ucnuo-axc1‘mecxux AKECTaX YHCTOro Y0BOILCTBHA.

Ci mqumu Opuo MR, MeYYO-CONPAHO Ha NeHCUl nOCTe Gonee uem mpex decamuremuil NeHUA 6 onepe u
Konuepmax [ ClllA U 3a pyGexcom.
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