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gave a sample of what might have been.

April 02, 2010 | Permalink

Thursday April 1, 2010 - A joint concert at Carnegie Hall with soprano Sondra Radvanovsky and
baritone Dmitri Hvorostovsky conducted by Marco Armiliato. Above: Dima and Sondra in the
Met's TROVATORE, a Ken Howard photo.

It took quite a while for the audience to settle in tonight: for one thing, there was annoying late
seating. And numerous cellphone cadenzas - always at the worst possible moments musically. Thus,
despite fine vocalism, the first pieces Dima and Sondra offered didn't completely hold my attention.
The baritone sang the dramatic 'Resta immobile' from Rossini's GUGLIELMO TELL and the soprano
repeated 'Ernani, involami' from her Met performances of last season, her Verdi line and gleaming top
notes most welcome. Singing Carlo's great aria from ERNANI, Dima got the evening centered and
from then on the level of singing was astounding.
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Sondra's Song to the Moon from RUSALKA was a richly poetic rendering, so mysterious in the low-
lying quasi-parlando lines near the end. The power and beauty with which she sculpted the aria's
great lyrical arches was both impressive and moving. Gleaming climax: a great voice in a gorgeous
aria.

With the great Verdi scenes from BOCCANEGRA and BALLO, the two singers showed us that golden
age vocalism has not entirely vanished from the face of the Earth. In the 'recognition' duet where
Simon Boccanegra finds his long-lost daughter, Dima served notice that his performances in this opera
next season will be red-letter events. His hesitant build up of hope was superbly expressed and his
legato at 'Figlia! A tal nome io palpito..." was like unfurling a bolt of priceless silk. Sondra perfectly
caught the wonderment of the dawning realization of who Amelia really is, spinning out the vocal line
with real finesse and emotion, letting fly with a joyous climactic top note which released her pent-up
feelings. When singing together, their entwined timbres and their lovely taperings of phrase made
listening a pure pleasure. As his daughter rushes off in her new-found happiness, Dima spun out a
luminously sustained piano top F on the concluding 'Figlia!'

Both singers took the level even higher in the BALLO scene where the furious Renato informs his
'faithless' wife that she must die for her betrayal of their marriage. Sondra's singing of Amelia's
pleading 'Morro, ma prima in grazia...' showed her to be the singular Verdi soprano of our time. With
her superb breath control and her flawless sense of the drama underlying each word and phrase, she
made the aria both musically and emotionally meaningful. With her control

of piano/pianissimo gradations, Sondra is now in a class with those great spinners of sound: Milanov
and Caballe. And perhaps Sondra's soft notes are even more expressively woven in to the music's
fabric than those of the two earlier legendary ladies.

Dima's 'Eri tu' was just as magnificent on every count, his long phrases and dynamic attentiveness
paying high rewards. In the heartbreak of 'O dolcezze perdute', Dima's sense of tenderness and regret
spoke directly to me on a personal level, and he capped the aria with a gloriously velvety final phrase.
In this scene both singers gave some of the very best Verdi singing I have ever heard and Maestro
Armiliato sustained and abetted them every step of the way.



The final scene from ONEGIN was a vocal and emotional knock-out, each singer totally immersed in
the drama with the urgency of Dima's desperation finally compelling a confession from his Tatyana.
Sondra used her spine-tingling piani to heart-rending effect, sweeping off with a titanic top note of
dismissal and leaving Dima to his despair.

As a last-straw intrusion of modern life into peerless musical artistry, a cellphone went off during the
silence preceding Onegin's final lines. Yet another moment of the triumph of indifference: "my phone
call is more important than Tchaikovsky." People are so thoughtless.

But anyway, the show must go on and it did as Sondra finally 'located' the maestro for an encore. She
announced that she was heading to Denver to sing her first Tosca on the morrow and gave us a
tantalizing sample of her next Met role with the 'Vissi d'arte' which was both a vocal and emotional
experience to savor. No other soprano that I'm aware of these days can touch Sondra for expressive
phrasing - that deeply feminine sense of vulnerability runs like a golden thread thru all her singing -
and her top register is simply incandescent. Her Tosca at the Met will be a must-hear experience - I
can always close my eyes on the dreaded brick walls of the Bondy staging.

Dima looked terribly slender, almost waspish, in his tux and he's let the famous silver hair grow out
long again. It struck me what a magnificently sexy vampire he would make. His encore was a
haunting a cappella Russian song in which his breath control and the seamless gradations

of piano/pianissimo held the house spellbound.

We'd hoped for a duet encore as well but perhaps Sondra had a plane to catch; despite fervent
applause, the two singers and conductor took a final bow and then waved goodbye to the still-hungry
crowd.

The announced programme had threatened three Verdi overtures plus the PAGLIACCI intermezzo,
but in the event Maestro Armiliato opened with a swift-paced NOZZE overture and later gave

us LUISA MILLER in which the clarinetist Cheryl Hill styled her solo passages with dulcet tone and
impressive breath control. In the PAG entr'acte, the horns were magnificent but they were less
successful in the concluding ONEGIN scene. As a former horn player I can attest: it's a wicked
instrument to play. But I loved it and still love the sound.

The upper reaches of Carnegie are terribly uncomfortable, there is hardly any leg room and the seats
are narrow and you are squeezed in by neighbors. The steps are deep and steeply raked making them
difficult to navigate, especially for older folks - a category I am joining against my will.

While it is untrue that I tried to dissuade Dame Nellie Melba from tackling the SIEGFRIED Brunnhilde
and that I was onstage as a sailor when Nordica sang her last Met Isolde, it is true that tonight's
concert was at least in part my idea. While working at Tower I suggested a disc of Verdi
soprano/baritone duets featuring Sondra and Dima to a certain conductor (not Maestro Armiliato).
This conductor asked me for a list of repertoire and I jotted down NABUCCO, ERNANI, DUE
FOSCARI, MACBETH and BOCCANEGRA in addition to the familiar TRAVIATA,

TROVATORE and AIDA. My suggestion was to end the disc with the Courting Scene from FALSTAFF.
The conductor came back a couple days later to say that Dima liked the idea but was too busy at the
moment to take on another project. Of course, the disc was never made but at least tonight's concert
gave a sample of what might have been.
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I agree!

That a cappella encore, "Night," is a favorite of Dima's. He sings it at many recitals. Here's a youtube
from a 1990 recital:

http://www.youtube.com/watch?v=zNLvKuOYQvs

Posted by: Dmitry | April 02, 2010 at 10:32 AM



https://www.youtube.com/watch?v=zNLvKu0YQvs
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Oh how I envy you! I missed their shared Trovatores at SFO (although I did get to see her and was
blown away) and have been grinding my teeth in frustration ever since. I do love my life but I would
gladly trade it for yours every so often; thankfully you write about it, for which thanks!

Posted by: Sibyl | April 02, 2010 at 11:05 AM
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Sibyl, hopefully there will be recordings of the concert floating around. Sondra & Dmitry are in a very
small echelon of singers these days who have utterly distinctive and identifiable voices as well as the

interpretive instincts to best serve the music and make it exciting. In that regard they are throwbacks
to the wonderful time when I was first going to the opera.

Posted by: Philip | April 02, 2010 at 03:28 PM

Thanks for the link, Dmitry. If anything he sings it even more beautifully now.

Posted by: Philip | April 02, 2010 at 03:31 PM

Thanks for the fantastic and detailed review - much appreciated by those who only wish they could
have been there!! There is an upcoming duo CD being released on Delos by Dima and Sondra,
recorded live at a concert in Moscow.

Posted by: fazed111 | April 02, 2010 at 08:35 PM

premieropera also has a CD of the Carnegie Hall recital. And a high quality DVD of the stupendous
Dima-Kaufmann Moscow concert of December 2008.

Posted by: Barbara Goulter | May 10, 2010 at 09:40 AM
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Paasanoscku u XBopocroeekuii B Kapuerun Xoan
MOKA3a/IH, YTO MOITIO Obl OBITH
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CETGJ'I,I-IH HE"-IEPGM ‘.'-IPI-ITE'J'IﬂM I'I-DTpE‘SD-B&ﬂGCh JOBOJIEHO MHOIND HPE."ME'I-II—-I, YOOk :-,-’-ETPDI—-ITI:-CHZ BO-
[epBbiX, UX pasapaxkaio Gollee No3iHee OTKPLITHE 3a/1a. A TAKKe MHOTOYHC/ICHHbIE JBOHKH
MOOHIIBHBIX TellepOHOB - Beer1a B caMble HENOAXOIAIIE ¢ MY3bIKaILHOI TOUKH IpeHis
MoMeHTBI TToaToMmy, HecMOTpPSA Ha NpeKpacHblil BOKaI, i HE CMOT MOIHOCTBIO COCPENOTOYHThCA
Ha NepPBLIX NPOH3BEIeHHAX, HenonHeHHBIX [luvoi 1 Conapoil. bapuTon cnen apamMariue cky i
"Resta immobile" w3 onepil Pocenun « Bunsrensm Tennby», a conpaso nosropuna "Ernani,
involami” w3 ceoux BeICTYIUIEHHH B Met B nponuioM cezone, ocobeHHO 3aMeqaTenkHbBIMA ObLIH
eé HE‘FJ'[HE‘HCICBH JIHHHA H ﬁI'I-E."CT:IIIIl,I-IE' HE."FXI-II-IE‘ HoThl. Henmonuue HE'HI-II{}-’I-CI- EPH]:D ]{apﬂﬂ H3
"Dpuann”, JIuMa cocpeloTONNI BCeX HA MIABHOM, H € 5TONO MOMEHTA YPOBCHE ITEHHH CTA
[POCTO MOPAIHTENbHBIM.

Conapa nenonanna "lecuio Jlyne" nz "Pycankn” B Goraroii nootiyeckoi obpaboTtke, ©
TAWHCTBEHHLIMH HHIKMMH JIHHUAMH quasi-parlando Gmike K wonny. Bnewatnser n tporaer cuna
M KpacoTa, ¢ KoTopoil oHa BelcTpanBaeT GolkllMe THpHYeckue apkn apun. Benukonennas
KYJILMHHALMA: BETHKHIT rofoc B BelIHKONenHoil apuH.

Menonuus Benukne BepaHeBckre clensl m3 «bokkanerper» u «bana-mMackapana», 9TH 1Ba nepia
MOKA3AIM HaM, MTO BOKAJ 30JI0TOT0 BEKA HEe COBCEM Heves ¢ auua 3emun. B nyare "npusnanma”,
korga CHMoH Emmal-lerpa HAXOIHT CBOK JIABHO NOTEPAHHYIO 104, Jluma nan noHATh, 4TO ero
BBICTYTIIICHHA B ITOH Onepe B CEAYOUIEM CE30HE CTAHYT 3HAKOBRBIMH CODOBITHAM K. HE‘}-’HE‘FE‘I—II—IG-E‘
MOABICHHE HAACHK bl OBLIO MM BE/IMKOISIHO BhIpakeHo, a ero Jeraro B "Figha! A tal nome 10
palpito..." Del10 noxoike Ha palsopairBatie pyiloHa decienHoro wenka. CoHjpa nNpekpacHo
VIOBH/IA YIHBJICHHE OT 3apoiKAalollerocs 0co3HaHna TOro, KTo Takas AMEIHA Ha caMoM [ele, H
POBE/a BOKAILHYIO NAaPTHIO ¢ HACTOA MM H3AMECTBOM H SMOLMAMH, BBITYCTHB HA BOJIIO
PAIOCTHYHY KVITEM HHAIIHOHAYHY BEPXHKOKY HOTY, KOTOPAad th-EHD‘ﬁDJ'I,HJ'IE CAEpHHBACMBIC €HY
HYBCTHBA. KDFJIE OHH TTETH BMECTE, HX CIIHBAKMIIHECH IMJIOca H NMpekpacHblC MEPEITHB LI r[}pm
MPpERPANIATH MPoCTYINHBAHHE B CIUTOUTHOC YIOROJILCTEHE. ]{DFJ'I,E Cro oMb YCTPCMITHCTCAH
HABCTPEYY CBOEMY BHOBL 0OpeTéHHOMY cHacThio, [luMa Beian GlecTdile BeIICPKAHHYIO B
nuado Bolcokyio Pa B sakmounrensiom "Figha!”.

O6e nepiia MOAHAIM YPOBEHb €lIE BBILIE B clieHe 3 «banay, korna pasbapénnsii Penaro
coobiaer croeil "HepepHOI" JKeHe, YTO OHA JIOIKHA YMEPETh 3a npearenscTro ux Opaka.
Henommenne Connpoit Mmonsoer AMenun "Morro, ma prima in grazia..." nokasano, 4To oHa —
HCEKIHOYHTEIBHOC BEPJAHCBCKOC COMPAHO HALLCTO BPEMCHH. Eé penmkonenusii KOHTPOJIB
JbIXaHus ¥ DesynpedHoe YyBCTBO JpaMariiMa B KoM clloBe M Kaxk/1o0i dpase npuaaim 1ol
ApPHH MY3BIKAIBHBI H 9MOLHOHAIBHBIA cMBIc. C eé KOHTpOIeM HaJl Ipalallia M
nuano/nuannccuMo CoHpa Tenepb B 0JHOM KJIacce ¢ BEMHKHMH YEPOTHTENbLHHIIAMH 3BYKA:
Munanoroii*® n Kabanese. H, Boamomno, Mmarkue Hotel Consipel emné Holiee BRIPa3vTeIbHO
BIUIETAIOTCA B MY3BIKAJILHYIO TKaHb, YeM Y JIBYX MPeIbUTYIIHX JTereH/IapHBIX J1aM.



"Er1 tu" JIuMel ObU1 TaK 3Ke BelIMKOIEleH BO BCeX OTHOIIEHHAX, ero JJIHHHLIe (pasbl 1 BHUMaHHe
K JHHAMHEKE [TOJIYYHIH BBICOKYIO OleHKY. Jlyiesrasn 6ob M 4yYBCTBO HEKHOCTH M COMKAJICHUH
Jlumer B "O dolcezze perdute” Tporanu Ha THYHOM YPOBHE, OH 3ABEPIITHII APHIO BEJTHKOICTHOM
HapxarucToil guuanehoii Ppazoii. B 1oii cuene oba neplia nokasany oIHo U3 Ty4IIHX
HCIIONMHEHN I BE‘FJ'I,H., KOTOPLIC A ICGFJ'[E-HI-ISG CIIBINTAN, a MaxCcTpo ﬁph'IHHhHTG MOMOras 1

MOLIE PHBA EE?KJ'I,I-:-IFI HX 1ar

PunansHad cueda v3 "OHeriHa” crala BOKAILHBIM H SMOLHOHANLHBIM HOKAYTOM, KK IbIi
nepell MOTHOCTR IO MOrPY3HICA B IpaMy, 8 HAacTOHYHBOCTE oTYaAiud [lHMEl B KOHIIE KOHIIOB
3acTasino ero Tareany npusHaThed. CoHapa HCNMOIb30Baa CBOE MPOH3IHTENBHOES THAHD,
CKPBIBAACH CO CBOCH THTAHHYECKOH BEpXHEH HOTOH W ocTarnad UMy HacqHHE C €ro OTYATHHEM.

Kak nocie uss karis BTOP#KeHHH COBPEMEHHOI JKH3HH B HeCpaBHEHHOE MY3BIKANIBHOE
HCKYCCTRO, BO BpeMs nay3bl nepel (pMHATLHBEMH cTpokaMH "OHeruHa", 3a380HII MOOHIIBHBIH
tenedon. Emé onun MoMeHT TopikecTsa Oespazniuua: "Moii Tene poHHBIH 3BOHOK BaKHEE
Yaiikosckoro", Takue 3aroHCTHI.

Ho, kak Ob1 To HH OBL10, WIOY JOBKHO [TPOAOIEKATECH, H OHO NPO0IBKAIOCK, Kora Conjpa
HakoHel! "Hana" MaseTpo 118 Beixoja Ha bue. Oxa obbaBUITE, YTO SaBTPA OTIPABIACTCH B
Jenpep, urobel crnerk crolo neppyio "Tocky", M npeicTaBIa HaM Apa3HA NI npuMep cBoei
cneaviomei ponn B Merpononuren - "Vissi d'arte” - BOKaIbHOE H 3MOLHOHATIBHOE
HacnaxaeHue. Hu olHO H3BECTHOE MHE COBPEMEHHOE COMPAHO HE MOKCT CPABHHTECH C
Conapoii no BeipazuTenbHOCTH (pazHpoBKH - MYyD0KO KEHCTBEHHOE MYBCTBO YAIBHMOCTH
NPOXOANT, KAK 30J10Taf HHTh, Hepe3 Beé e€ neHune, a eé BepXHHIl perucTp npocro
ocnenurensibii. E€ "Tocky" B "Merpononnren” obs3are/lbHO HYKHO OCHYILATE - 8 Beer/la
CMOI'Y 3aKpbITh 71438 Ha YIKACHbIC KHPHHYHBIC CTeHB! NocTaHOBKH Bonu.

Jluma BeITIAIEN YIKACHO CTPOITHBIM, MOMTH OCHHBIM, B CBOEM CMOKHHIE, @ €T0 3HAM EHHThIE
cepebpaHbie Bonockl cHoRa oTpociH, [logyManock, KAKHM BelIHKONIENHBIM CEKCYAIIBHBIM
BAMIHpPoM OH Mor Obl cTark. Ero Grcom Obuia Tpeposkanias pycckas necHs a Kanesiua, B KOTopoil
€0 KOHTPOJIb ALIXAHHA M [TTABHBIC NTEPEXO/bl OT MHAHO K NHAHHCCHMO 3aBOPOMKHIIH BECh 3aJl1.

MEl Hageanncs Ha AyaTHEI OHc, HO, BoaMowkHo, CoHape HY#KHO OBUIO VCNETh HA CAMOIICT;
HECMOTPA HA TOPAYHE ArJIoIHCMEHTHI, 00a NeBla v JUpHKEP nocieJHHH pa3 MoKIOHWINC, a
3aTeM MOMaxail Ha npollaHne Beé emé waxayued mybnnke.

JasABiicHHAA MporpaMMa Ipelnoiaraia TpH yeepTiopel Bepan mwmoc nurepmenito ns «llasues»,
HO B HTOIC Ma3cTpo APMHIIBATO OTKPBLT BEICTYIUICHHE CTPEMHTEIBHOI yBepTiopoii k «Cpaanbe
(Ourapow, a sateM npeacrasil HaM «Jlvisy Munnep», B koropoii knapaetnctia Llepun Xunn
HCIMOITHHITA CROH CANBHBIC MACCAHH HEWHBIM TOHOM H BITCHATITAKIIINHM KOHTPOJEM JhIXaHH . B
HHTEPMELLID K H“EHIIHM:-} POWHEH ObInH BECIIHEQJIENMHLI, HO B 3AKTHOMHTE JTh HOH CLIEHE wOHernHay
JBYUAlN He Tak Xopolo. Kak ObIBIIHI BONTOPHHCT, MOTY ITOATBEPANTE: IT0 CIOMKHLII
uHcTpyMenT. Ho 2 mobun ero u 1o cux nop modino ero 3pyqaHue.



Bepxuune sapycebl KapHery yikacHo Heyo0Hbl, TaM ITOYTH HET MeCTa U1 HOL CHACHbA Y3KHe, 0
Bac cTHCKUBaKOT coceH. CTyNeHbKH BEICOKHE M KpYThIE, YTO 3aTPYIHSeT [epe/iBHkKeHe,
0cODEHHO 1A MOKHIBIX JIOIEH - KaTeropha, K KOTopoi i MpHCOeIHHAIOCE IPOTHE CRBOSH BOJIH.

:":CFI‘H aro I-IE.‘I'IPEIHJ'I,E, HTO H MEITAJICH GTFGHGPI-ITI-:- J'I,EIM}-’ H-E'ﬂﬂl-![ MEHEEI OT HCITOJIHEHH A
bpyurunsas B "3urdpuaen, u yro s ObU1 Ha clieHe B paiu Mopska, korja Hopauka nena 8 Mer
cBO nocnen o "Hioneay", 57To npagia, 4To ceroHALHNI KOHUEPT, o KpaiHeld Mepe
yacTHYHO, ObUT Moeii naeeii.** Pabotas B Tower (BeposaTHo, Teatp B Jloc-AHmKenece), A
NpeToAKH OIHOMY IHPIKEDPY (He MadCcTpo APMHIBATO) AHCK ¢ Iy3TaMH conpano/0apHTona
Bepau ¢ yuactieMm Conapel 1 JIHMEL 2TOT JHPIGKEP MONPOCHI Y MEHA CITHCOK penepTyapa, 0 1
sanucan «Habykko», « Ipuanu», «/Ipoe Dockapu», «Makber» H «bokkanerpy» B AOMOIHEHHE K
NPHELIMHLIM « Tpaenarey, « Tpybagypy» n «Anaer. S npeanokun 3akoHMATE IMCK CIEHOI
yxakupanua w3 "Qansctada”. lupwxép nepe3pornn vepes napy aHeil v ckazan, 9o [lume
[OHPaBIIACK Ta Mes, HO B JaHHbII MOMEHT OH CIIMIIKOM 3aHAT, 4ToObl OpaThes 3a apyroil
npoekt. KoHeuyHo, IHCK Tak W He ObI BRINTYLICH, HO, 10 KpalHel Mepe, cerofiHa lHMil KoHLepT
TAT MpeAcTARICHHE O TOM, YTO MOTTIO ObI OBITE.

*3uuka Munanopa -xopBaTckas M aMEpPHEaHCKad OlCpHas Nesnla, okasapas Golblioe
BIHAHHE HAa pa3BHTHE onepHoro HekycerBa XX peka. Obnagana Gonbinum, o0bEMHEIM,
HACBIIIEHHBIM, APKO BBIPAKCHHBIM JpaMaTHYe CKHM CONpano OonbIIoro JHana3ona oueHb
kpacuBoro TemOpa. EE nenonHenne oTnHyany MPEROCXONHAA BOKAIM3aIMA, MHOTo00pazne
TeMOPOBBIX KPAcOK, CTPACTHBIE JipaMaTHYecKHe akleHThl, APKad XapHiMarnyHocTb. B Tevenne
HEeCKOIILKMX Jeca THieTHil Obula Beayei colmerkoil reatpa «Merpononuren-onepa»
(BHKHIIEINA)

** ApTOpCKas MPOHHA — ynoMHHaemMble nesuiibl - Jlnnnuan Hopauka (1857 -1914) u Hennn
Menba (1961 -1931) narHo yMepin.

Kommenrapun
Comacen!

"Houennka" a kanenna vHa 6uc - [luvuna mobumMag, O noér e Ha MHOTHX KoHIepTax. Bot
sarmiek Ha YouTube ¢ konnepra 1990 roga:

http:/www yvoutube .com/watch?v=eNLvE ullY Ovs

JvuTpnii 2 anpenan 2010



O, Kak g BaM 3apHayio! A nponyerin Hx corMecTHyIo pabory B « Tpybaaype» B Onepe Can-
POpaHimcKo (XOTA MHE VIAT0CE YEHACTE €€ W A OB NOTPACEH ) M C TeX nop ckpexenty 3vbamMu ot
pazovapoeanua. S peiiceuTensHO MO0 CROK JKWIHL, HO BPEMA OT BPEMEHH C PaioCThIO
npoMeHan Ovl €€ Ha TROKD, K CHACTRIO, ThI MHIIEME 0f 2ToM, 3a 4To cnacubo!

Cuina 2 anpenn 2010

Cubun, HaJlewCk, B Npojake noAesTes 2anucH koHnepra. Congpau JIMuTpuit B ganm auu
IPHHA/UIEKAT K 04eHb HeGoNIbIIoMY KPYTY [eBLOB, 00IaJalolMX COBEPILEHHO 0cOObIMH H
}'EHHBHEMHMH IroJIocamMM, a TakRe HH'I'EPIIPE’I'HI'{}PCHHM q}"'I'hE'h‘l.‘ MO3BOJIH O M HE.I.HJI}"-".I.[HM
ﬂﬁ-pﬂ'}ﬂh'l Momark My3LIKY H CIOCIaThL ed ?ﬂKBﬂTHBﬂI‘DU.[’EFI. B oM oTHOLIEHHH OHH HAMOMHHAKOT O
TOM 3aMcHarTc/IbHOM BpCMCHH, KOTTA A BIICPBRLIC MOWET B OIepy.

@uann 2 anpean 2010
Cnacubo 3a cepuiky, Jmutpuii. Bo BeakoM ciyuae, Teneépb ol NOET 3T0 ellé KpacHBEeE.
@uann 2 anpean 2010

Cracubo 3a danTacTHyeckuii 1 nopoduelil pb30p -ocoban GnarogapHocTk 0T TeX, KTO TOILKO
JKaneeT, uTo He eMor TaM nodwark!! Ha Delos Beixoaut HoBeni quck ayata JluMel B CoHaph,
3alHCcaHHBIH BKHBYIO HA KoHLepre B Mockse.

fazed111 2 anpean 2010

Y premier opera TakKe ecTh KOMIAKT-IHCK ¢ koHlepToM B Kapreru-Xaomie, H
BeicokokadecTeeHHbIT DVD ¢ norpacaonmM MockorcknM korneptoM JInMer-Kaydmana g
nexabpe 2008 roaa.

bapbapa l'oyarep 10 mas 2010

Mepenron ¢ anmuiicksro H. Timodeera



