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Powerful Top Notes Paired With Theatrical Conviction 

By Vivien Schweitzer 
April 2, 2010 

The best came last during a concert by the American soprano Sondra 
Radvanovsky and the Siberian baritone Dmitri Hvorostovsky at Carnegie 
Hall on Thursday evening. 

Before her encore, Ms. Radvanovsky said that she would be leaving the next 
day for Denver to perform her first “Tosca.” She offered a stunning “Vissi 
d’arte,” wielding her gleaming, silvery voice to intensely expressive effect. 
Mr. Hvorostovsky sang a gentle Russian folk song, “Farewell My Darling, 
My Life,” with haunting beauty. 

 

https://www.nytimes.com/2010/04/03/arts/music/03sondra.html


Dmitri Hvorostovsky and Sondra Radvanovsky were accompanied by the National Philharmonic at 

Carnegie Hall on Thursday night.Credit...Daniel Barry for The New York Times 

The two singers made a handsome pair, Mr. Hvorostovsky ever dashing 

with his white mane and velvet tuxedo and Ms. Radvanovsky elegant in two 

fitted gowns, the first black and the second bronze. They were accompanied 

competently (if not always gracefully or precisely) by the National 

Philharmonic, conducted by Marco Armiliato. The ensemble opened the 

first half of the program with Mozart’s “Marriage of Figaro” Overture and 

the second half with Verdi’s “Luisa Miller” Overture. They also played the 

Intermezzo from Leoncavallo’s “Pagliacci” after intermission. 

Ms. Radvanovsky sounded luminous throughout the evening, which 
included a lovely rendition of “Song to the Moon” from Dvorak’s “Rusalka.” 
In another of the evening’s highlights, she vividly displayed her powerful 
top notes and nuanced vibrato in a heartfelt interpretation of “Morrò, ma 
prima in grazia,” from Act III Scene 1 of Verdi’s “Ballo in Maschera.” 

Performing with her in that scene and in “Favella il Doge” from Verdi’s 
“Simon Boccanegra,” Mr. Hvorostovsky sang with theatrical conviction, but 
his smoky, alluringly smooth voice at times sounded muffled and lacked 
heft, especially next to Ms. Radvanovsky’s clear, soaring soprano. Mr. 
Hvorostovsky also offered “Resta immobile” from Rossini’s “William Tell” 
and “Oh de’ verd’anni miei” from Verdi’s “Ernani,” delivering the final line 
with dramatic force. 

The concert finished on a fiery note, with an impassioned rendition of the 

final scene from Tchaikovsky’s “Eugene Onegin.” 



 

 



 


