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On 1 April, an almost completely sold-out house at Carnegie Hall in New
York was treated to a rare event: a concert of opera arias and duets
performed by two accomplished singers and accompanied by full orchestra.
Why is the concert format increasingly rare? I don't know the answer,
though I'm guessing it must have to do with expense. In the current
economic climate, it seems like everything boils down to cost, but surely the
concert promoters more than recouped their investment on this occasion.
Singers who stray from the opera stage will often dabble in song recitals - a
worthy pursuit, to be sure. But concerts of operatic arias can be great fun as
well, and it's a shame we don't get to see our favorite singers in the concert
setting more often. Freed from the constraints of blocking and costumes, the
concert stage brings singers and their audience into closer proximity, and a
satisfying breadth of repertoire can be sampled as well.

Soprano Sondra Radvanovsky and baritone Dmitri Hvorostovsky are
well matched as performers. They both offer lush, almost decadent vocal
glamour, emotional commitment to the music, and larger-than-life stage
presence. Their appearance in New York was the final stop on a four-concert
tour that began in Toronto, and stopped in Montreal and Washington, DC en
route to Carnegie Hall. Sadly, the orchestra touring with them, the National
Philharmonic, sounded like a semi-professional 'pick-up' group. Throughout
the evening, there were loads of wrong notes and ill-tuned playing,
especially from the strings (the cellos in particular). Conductor Marco
Armiliato, who has become a fixture at the Metropolitan Opera, had a
challenging job trying to corral the orchestral players into producing vaguely
adequate accompaniments, while attempting to cue the singers and
accommodate their interpretive liberties. He probably worked the hardest of
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anyone on the stage and received a well-deserved ovation at the end of the
evening.

Dmitri Hvorostovsky first appeared at Carnegie Hall over twenty years ago,
and he's still in amazingly solid vocal shape. His singing throughout the
evening exhibited lustrous tonal beauty, interpretive flair, and above all,
remarkable breath-control. To a degree, his breathing was the most
dominant feature of his performance, and the audience sat in amazement
while he spun out phrase after phrase of astonishing length and with nearly
flawless vocal control. In a concert setting, it was easy to forgive the fact
that Hvorostovsky seemed to revel in his own vocal gorgeousness,
maximizing the luster of his sound by keeping the voice as far back in the
throat as possible most of the time and submerging the texts in a thick tonal
haze.

He warmed up by opening with a suave, but lackluster account of 'Resta
immobile' from Rossini's Guillaumo Tell. He then moved on to three
selections by Verdi, including the arias 'Gran' Dio! ... Oh de' verd'anni miei'
and 'Eri tu' from Ernani and Un ballo in maschera, respectively, and the long
duet 'Favella il Doge' from Simon Boccanegra. With the current dearth of
true 'Verdi baritones' on the international opera scene, Hvorostovsky is one
among several lyric baritones who have stepped into the void and done his
best to inhabit these great roles with less than optimum vocal resources.
Like his contemporaries Simon Keenlyside and Thomas Hampson,
Hvorostovsky manages Verdi roles by offering intelligence, solid musicality,
and vivid vocal coloring despite a natural vocal amplitude that remains a
shade on the small side. His solo scenes gave the audience an opportunity to
enjoy the unique, Slavic darkness of his voice, but it was obvious that his
entire technical approach hinged on maximizing the breadth and volume of
his tone. While it was a pleasure to hear such robust, self-assured vocalism,
most of his words were unintelligible and thus his characterizations were
limited. Still, his sheer emotional connection to Verdi's music was impressive
to hear. It was only in music with Russian texts - the final scene from
Tchaikovsky's Eugene Onegin, and an immensely moving folksong offered as
an encore - that the full measure of Hvorostovsky's gifts as a communicator
became evident. Released from the demand for Verdian heft, his diction
improved and he truly imbued his characters with life and vivid detail.

Soprano Sondra Radvanovsky has been building her career for years, but
has never reached the heights of international stardom reserved for the
most elite among singers. I'm guessing that's all about to change, based on
the truly spectacular vocalism she offered in this concert. In the past, I have
had strong reservations about her singing due to a persistent tendency to

ing flat through the middle voice and a more general sloppiness with the




finer details of phrasing. However, aside from a few fleeting moments of
uncertain pitch, there was very little to criticize on this occasion. In fact, her
performances exuded rare technical security and interpretive ease.

The first thing you notice about Radvanovsky's voice is its size: it's a huge
sound, and seems to be produced with absolute freedom throughout a very
wide range. From a sonic standpoint, she easily overwhelmed
Hvorostovsky's more lyric voice when singing at top volume. There were
phrases within duets when the baritone's voice disappeared entirely beneath
the waves of sound Radvanovsky produced. Still, despite its amplitude,
Radvanovsky was able to scale back her sound at will, and demonstrated
some truly remarkable diminuendi at the ends of phrases combined with
superb breath control. Her opening aria, 'Ernani, Ernani involami..." drew
admiring applause from the hushed audience as she ascended to high C's
with ease and handily dispatched the roulades of the ensuing cabaletta.

In my opinion, her voice was too heavy for Rusalka's 'Song to the Moon’, the
delicate sonorities of which were weighed down by Radvanovsky's breadth of
sound and slightly unidiomatic phrasing. Her Verdi selections on the other
hand, were thrilling; she is a true 'Verdi soprano’, meeting all the
requirements for energy, volume, agility, and dynamic shading. The only
thing missing is an Italian 'tinta' in the coloring of her voice, which sounds
much more Slavic than Mediterranean. Still, her 'Morro, ma prima in grazia'
was just about as perfect as one could ask for. Best of all was her encore -
'Vissi d'arte' from Puccini's Tosca, a role in which she is set to debut in
Denver very soon. Her sculpting of phrases and breath control left the
audience gasping in disbelief and barely able to contain their appreciation
until the music ended.

It was clear that the audience didn't want the evening to end, but after
several 'curtain calls' and the aforementioned encores, the duo exited the
stage for the final time. Luckily for admirers, both singers have recorded
collections of Verdi arias on the Delos label. Hvorostovsky's disc has been
available for quite some time, and Radvanovsky's will be released in the US
by the end of April. Additionally, they have recorded a disc of Verdi duets
(taped live in Russia) that will also be released later this year. Keep an eye
out for Radvanovsky's solo disc: it's likely to be required listening for anyone
who loves great Verdi singi

By David Laviska
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HoBeiii ncTounuk 0030p0oB KOHILIEPTOB U oniep, cTareii U MHTEpBLIO B MHTEepHETE
0030p koHuepra: Xpopoctockuii 1 Pagsanoecku notor B Kapaeru-xomn
Poceunu, Bepau, Jleonkasanio, YalikoBekuii

Kapueru-xomn, Hh[ﬂ-HDpH, T anpesns 2010

| anpens s Kapueru-xomn s Heto-Hopke npu nodry nojimom asiiare cocTosoch pe/ikoe
cofbITHE: KOHIEPT ONEPHBLIX apHii M IYITOR B HCMTOIHEHHH JIBYX BhIJIAIONIMXCA MEBIOR B
COIPOBOIKICHHH NOJIHOTO coctapa opkectpa. [Todemy rakoil dopmar koruepra craHoBuTes Boé
Gonee peakumM? 51 He 3HAK OTBETA, HO MPEINOIATAD, HTO 3TO CRA3AHO ¢ pacxomaMHi. B
HBIHENIHHX SKOHOMHYECKHX YCIOBHAX KAKETCH, BeE CROJTUTCH K 3aTPaTaM, HO, HeCOMHEHHO, B
ITOT Pas OpraHu3aTOPbl KOHLEPTA ¢ JIMXBOH OKYITHIIH CBOH BIOKeHHA. HekoTOphIC ek,
HHOIIA, CXO/1 ¢ ONEPHOI CLEHBI, YACTO BLICTYIAIOT ¢ COILHBIMH KOHLIEPTaMM — DE3yCII0BHO,
noctoitHoe 3anATHE. Ho KOHIIEPTH ONMepHBIX apHil ToMXe MOTYT OBITE OTIHYHBIM pa3RIeHEHHEM,
M O4CHB Kallb, YTO MBI HC MOJKEM Hallle BHICTh HAMIMX JTIOOMMBIX NEBIIOB B KOHIIEPTHOH
obcranopke. Konuepraan cuena, ceobo/iHas oT orpad H4eHNi, CBA3AHHBIX ¢ OIIOKHPOBKOI 1
KOCTIOMaMH, cONHIKAeT NeBIIOB W UX 3pHTENeH, a TaKkKe He3BoIAeT nonpoboBaTh IIHPOKHI
penepryap.

Conpano Congpa Pansanosekn i Gaputon [{murpuii XBopocToBCKHil IpekpacHo NOIXOIAT
ApYT Apyry kak ueronsurean. Oun 06a of1a1aloT pocKoLIHEIM, [TOYTH HCYe3ak0HM
BOKAIIBHBIM IIHKOM, MOLMOHAIBHOI NPEHaH HOCTHIO MY3bIKE H HEBEPOATHOH CLIEH e CKOH
npesedTanuei. Mx BelcTvivieHHe B Hhm-ﬁorpm CTaNo nocneaHeld ocTaHOBKOH B TYpHE H3
HETBIPEX KOHLIEPTOB, KOTOPOE Hayalock B TopoHTo, a 1o nyTH B KapHeru-xoiu oHu
ocraHapnuBanuck B Monpeane n Bammnrtone. K cokanennio, racTponupoBapimmni ¢ HIMH
Haumonansreiii hunapMobiveckmil opkecTp 3RYHAI Kak noiaynpodeccHoHansHan
"mukanepekas” rpymna. Ha npoTskeuy Beero seyepa ObU10 MHOTO (allb LIMBLIX HOT H [LI0OX0
HACTPOEHHBIX HHCTPYMEHTORB, 0cO0EHHO CTPYHHBIX (B HacTHOCTH, BHOnoHYenei). [Inpruxépy
Mapko ApMHIBATO, KOTOPLI B MOCIEHEE BPEeM A CTAll HeoTheMIIeMoil wacTeio MeTpononuren-
onepa, OpHUPIeeh PoIeaTh HelpocTyio paboTy, NBITAACH 3ACTABHTHL MY3bIKAHTOB OpKeCTpa
ChilpaTh XOTH OBl OTJaNEHHO aJleKBaTHOE COMPOBOMK IEHHE, OIHOBPEMEHHO MMBITAACH MOJCKA3ZATh
MeBnaM M yHeeTh X HHTEPIPETallHOHHBIE BolbHOCTH. BepoaTHo, od paboran yeepaHee Beex Ha
CHeHE H B KOHIIC BCHCpa MOJYYHI 3aCcIVECHHEIC OBAlHH.

Bnepseie BeicTymuBiunii B Kapueru-xonne Gonee asaauari net waszam, [Murpuii
XBOPOCTOBCKHIA 10 CHX [TOP HAXOAUTCH B YIUBUTEIbLHO Xopolueil BokansHoil (opme. Becsb peuep
€ro NeHHe JeMOoHCTpHpoBaAIo OnecTauyo TeMOpPORYIO KPacoTy, TAIAHT HHTEPIPETALHH H,
Mpesk/e Beero, 3aMedaTellbHbli KOHTpob Jpixannd. B kakoii-To cTenenu ero apixanue Opiio
caMoil JOMHHHPYIOLIEH YepToil ero BLICTYIICHNS, W 3pHTEIN CHCIH B W3YMICHHH, 10KA OH
BeIIaBAI thpazy 3a dipazoii nopazuTenkHOM JUTHHEI ¢ NOMTH Oe3ynpeyHBIM BOKAIBHBIM
KoHTpoaeM. B konuepraoil ofcTanoBke OBUIO TETKO NPOCTHTD, YT0 XBOPOCTOBCKHIT, KAa3aloch,



yIHBajcA cOOCTBEHHBIM BOKAIbHBIM BEJMKOJIENHEM, MaKCHMAILHO YCHIIHBas Oieck cBoero
3BYHaHA, GONBIIYIO YACTh BPEMEHH VICP/KHBAA KAK MOYKHO JANIBILIE 3BYK H NOTPYKas TEKCThI B
FYCTYIO TOHAJIBHYIO JBIMKY.

On pa3smsiics, Ha4aB ¢ NPHATHOTO, HO HeybeauTenbHoro enonHerns "Resta immobile” 13
onepsl Poccuun "Bunsrensy Teans". 3ateM nepewén k Tpém nponsseterusam Bepau, srnrodas
aputo "Gran' Dio! ... Oh de' verd'anni miei" u "En tu" n3 "Dprann™ u "bana-mackapamga™
COOTBETCTREHHO, a Tak:ke MIHHHLIT ayaT "Favella il Doge" n3 "CuMona bokkanerpel”, B
YCIOBHAX HbIHeINHell HeXBaTKH HACTOALIUX BepHeBCcKUX OapUTOHOB Ha MeX/yHapodHoil
onepHoii ciieHe X BOPOCTOBCKHIT - OIMH M3 HECKOJIBKHX JIHPHHECKHX OapHTOHOB, BCTYNMHBUINX Ha
ITOT MYTE H ¢ACNABIINX Beé, YTODB BOIIOTHTE 3TH BEHKHC POJIH ¢ MCHEE YEM OITTHM a/TLHEIM 1
BOKa/ILHBIMH BosMokHocTAMH. [lofobHo ceouM cospeMennnkaM Caiimony Kuninncaiiay u
Tomacy Xoamncony, XeopocToBckHii HenonHAeT napTii Bepau, nposBnss HHTEINIEKT, COHIHYIO
MY3BIKAJBHOCTD H APKYIO0 BOKAIBHYIO OKPacky, HECMOTPA Ha €CTECTBCHH YO @MITHTYIY rofoca,
KoTOpas ocTalTes HecKlbKo ManoBaToil. Ero conbuble clieHbl Jaan myOnHKe BOIMOKHOCTE
HAaCIaHThed YHHKANBHON ClIaBAHCKOH TEMHOTOH ero rojioca, Ho ObUIO 04EBH/IHO, YTO BECh €Io
TEXHHUECKHI MOAXO/ 3aBHCHT OT MAKCHMH3AIHH IIHPOTBLH FPOMKOCTH ero TemOpa. XoTa Obu1o
MPHATHO C/BILATH TAKOI CHIBHBIH, YBepeHHBIH BoKal, GOABUMHCTBO ¢ro cloB OblIo
Hepa3bopuHBo, |, CllEloBATe/ILHO, ero akTépekad urpa Oblia orpannyeHa. Tem He MeHee, ero
IMOLMOHAIBHAA CBA3b ¢ MY3biKoit Bepan snevariana: Tonbko B My3biKe ¢ pYCCKHMH TEKCTAMM -
dmnansHoil ciiere w3 "Errenna Onernna” YaitkoBckoro B Tporare/bHOi HApOIHOMH MecHe,
HCIOIHEHHOH Ha DU, - NpoABUIICA Beck Jap MIPsl XBopocToBekoro. OcsoboHBUIMCE OT
HEPI[I’IEHCHDFI TAWECTH, €70 JIHKITHA VITVHINHIACE, H OH MO-HACTOANIEMY HAMOIHHIT CBOHX
nepcoHamkeii KH3HBIO H APKHMH [JCTaliMH.

Conpano Conpa PagpadoBCKH CTPOKIA CBOIO KApLEpY B TCUCHHE MHOTHX JICT, HO TaK H HE
JOCTHITIA BLICOT MEHK1YHAPOIHOM CIlaBbl CAMBIX NIHTHLIX [IEBLOB. Cy/Id 110 TOMY, Kakoi
MOHCTHHE HI'IIEHETJ'IHIGIII,I’IFI BOKAT OHA MPpOIEeMOHCTPHPORATA HA 3TOM KOHILEPTE, MOMaraky, cRopo
BcE maMeHnTeA. Panpiie ¥ Mens ObITH cepbé3Hbie COMHEHHA M0 MOBOIY ef MeHHA H3-3a
MOCTOAHHOM TeHAEHIMK [ETh POBHO B CpeHEM perueTpe U obuieil HepauuiMBocTH B Donlee
MeNKHX getansx ppaznpopki. OIHAKO, HE CHHTAN HECKOIBKHX MHMOIETHRIX MOMEHTOR
HeyBepeHHOIT NoJad, B 3TOT pas KpHTHKoBaTh ObUlo ocobo Hevero. Ha camom fgene, eé
HCTQIHCHHE ORIHYATOCH PEIKOH TEXHHICCKON YBCPCHHOCTRIO H HHTEPNPETalHOHHOH
JErKOCTRIO.

[lepeoe, uTo BBl OTMeuacTe B rojloce PajsanoBckH, - ero pasMep: 9To orpoMHBIN 3BYE, H,
KaykeTeA, OH 3BYUHT abcomoTHo cBoboIHO B OUCHb IHPOKOM JHanasone. B niane 3Byka, koraa
reia Ha MaKcHMaIbHOM NPOMKOCTH, OHa JIer ko nojanisia Dojlee THPHYHEL rofoc
Xpopocrosekoro. B aysrax Osuin hpasel, korjaa rojoc SapuToHa MOJTHOCTEIO HCYesall 1o/
BOTHAMH 3BVEA, CO3IABACEMOIT PE,I'I,BBI-IDHCHH_ Tem ne MEHCC, HECMOTPA Ha aMITIIHTYLY,
Pa/BaHOBCKH MOTJIA 110 3KeJIAHHIO YMEHBIIHTE 3BYK H JCMOHCTPHPOBAIa MOHCTHHE
saMeqarenbHble diminuendi® B konue dpas B codeTaHHM ¢ NPEBOCXOIHBIM KOHTPOIEM JLIXaHHA.



E¢ perynurensuan apud "Ernani, Ernant involami...", korga ona ¢ NErkocTeio NogHsnack 1o
Bricokoro "/{o" 1 OBKO HCMONHUNIA naccakKH nocieyioneH kabaneTTsl, BLI3BANA
BOCTOPKEHHBIE AIJIOTHCMEHTE] TPHTHXINEH myOIHKH.

Ha moii B3rnan, e€ ronoc O Toxenosat 114 "Tlecun llyne” u3 “Pycankn", HeskHan 3ByMHOCTD
KOTOpOil Obl1a OTArOIEHa WHPOTOH 3BYYaHHA M HEMHOTO oHo00pasHoil dpasnposkoli. EE
BEPIHERCKHE MPOHIBCICHHA, HAITPOTHE, OB1IIH FAXBATHIBAKIIHMH, OHA - HACTORNLES BEPIHERCHOC
COMpaHo, oTBeYalolee BeeM TpebOBaHHAM K 3HEprHH, 00LEMY, MONBHAKHOCTH K. JH HAMHYCCKIM
oTTeHKkaM. EQMHCTBEHHOE, Yero He XBATACT, - 9T0 HTAJIBAHCKON "THHTE" B okpacke e€ ronoca,
IBYHALLETO CROpCe MO-CIIABAHCKH, MeM IMO-CPeH3EMHOMODPCKH. Tem ne MECHEE, et "T'ﬁ":lvl!'_'fl'I"l!'_'P:I ma
prima in grazia" ObIJ1a HACTONBKO COBEPUIEHHA, HACKOIBKO 3T0 BoobIe BosMeikHo. CaMbBIM
ayunmmM Ol e Ouc - "Vissi d'arte” w3 oneprl yaamnsan "Tocka", B podl KoTopoil oHa COBCEM
ckopo aetrotupyet B Jlenpepe. E€ yMenue cTpouTh (hpazsl K KOHTPOIHPOBaTh JbIXaHHE
3acTaBIANG MyONHKY axarh B HEOYMEHHH H €/1Ba CepKHBATh CBOE BOCXHIEHHE, MOKA MY3bIKa
HE 3aKOHYHIACE.

Beio scio, yro mybnuka He xoTena, 4Tobbl Bedep 3aKaH4HBAIICH, HO [T0OC/IE HECKOIBKHX
NOKIOHOB H DHCOB YT MOKHHYI CLIeHY B nocleHui pas. K cuyacTsio 118 nok1oHHNKOB, 0ba
nerna 3anncanu auckn apuii Bepan va neiidne Delos. [lnck Xpopoctopckoro yxe nagHo
nocTyneHd, a quck Pansanoscky B koHie anpena seiiger 8 CIIA. KpoMe Toro, HX coBMECTHBII
FAlHC AHH B BKUBYIO B PoccHn auek © aystaMu Bepan Beiiiaer B koHle storo roja. Obparute
BHHMAaHHEC HA CGﬂhl-IthI JHCK PBJ'I,HEHGECHPI: OH I-IEHEPI-IHI{E CTAHET GEII'BHI‘-E‘HI:I-II:IM JUIR
NPOCTYIIHBAHHA BCEMH JIIODHTEIAMHE BEHKOICTHOTO NeHua Bepan.

Hdaena Jlasncka

*Diminuendo - My3bIKabHBIT TepMHH, 0003HAYAIONIHI MOCTENeHHOEe YMEHbIICHHE CHITBI 3BYKA.
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