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The Russian Soul of Dmitri Hvorostovsky

Dec 12,2016 Fred Plotkin

The news came on Dec. 8 that the beloved baritone Dmitri Hvorostovsky has withdrawn from all
scheduled future opera performances to dedicate himself to treatment for a brain tumor, which
had begun when the tumor was diagnosed in June 2015. This seemed to have been a coordinated
announcement because an email came to me from the Vienna State Opera at 11 a.m., and those
from the Metropolitan Opera and the Royal Opera House in London arrived at 11:02 a.m. They
contained the following statement:

To all my friends, fans and colleagues:

It is with great sadness that I must withdraw from opera performances for the foreseeable future.
| have been experiencing balance issues associated with my illness, making it extremely difficult
for me to perform in staged productions.
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I will continue to give concerts and recitals as well as make recordings. Singing is my life, and |

want to continue bringing joy to people worldwide.

With this pause in my operatic career and more rest in between each engagement, | hope to have
more time to focus on my health and treatment.

Thank you for all your love, messages and well wishes. Your support is felt and means the world
to me.

With love,

DMITRI HYOROSTOVSKY

I am among Hvorostovsky’s millions of admirers who wish him well.

As an artist, he has faced a particular challenge that many of his colleagues would find enviable.
He has a beautiful voice, is a glorious singer who always goes deep emotionally and musically,
and whose breath control has enabled him to spin out bolts of gorgeous sound that is beautiful
unto itself, but also has meaning in the context of the aria or song he is performing.

The “challenge” he has faced is that he is also very handsome and charismatic. Many of his fans
who are not attuned to his exquisite musicianship have had the habit of cheering after every song
when he appears in concert singing deep, dark song cycles by Russian composers. The same
happens to his equally glamorous, free-spirited and hard-working colleague Anna Netrebko, with
whom he often appears.

The difference between the baritone and Netrebko is that Hvorostovsky, from the very start of
his career, has gone deep in terms of choice of song literature that speaks of the Russian soul. |
should add that he is a marvelous singer of Italian repertory, especially Verdi, and it is his
soulfulness that makes characters such as Renato in Un Ballo in Maschera so memorable.

I have long noticed, and admired, that many Russian singers are very passionate in their
engagement with music and text, especially from their homeland. Theirs is a fascinating and
frustrating country, one with deep reserves of emotion that surface in its literature and
performing arts. While Russia’s political issues have been and continue to be, shall we

say, mind-boggling, its people have long shown a stunning amount of patience and courage in
the face of extreme adversity. “The Russian people” as depicted in operas such as Boris
Godunov are the real heroes of these masterpieces.

Hvorostovsky’s talent was evident from the beginning, as was his soulfulness. In 1989 he won
the prestigious Cardiff Singer of the World competition (none other than Bryn Terfel placed
second). When he sang Yeletsky’s aria from Tchaikovsky’s Queen of Spades, he already
displayed his soulful lyricism and prodigious breath control. Fourteen years later, in costume for
the same role at a performance in St. Petersburg conducted by Valery Gergiev, he brought much
more to this aria, as one would expect from artists who continually strive to grow and deepen
their connection to music, words and audiences.

One of his greatest performances (and also of Renée Fleming’s) came when they appeared at the
Met in the beautiful Robert Carsen production of Eugene Onegin. Watch them in rehearsal, in a
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conversation with Beverly Sills and in the performance in the garden scene. Now watch the final
scene, ignoring the French subtitles and focusing on their artistry.

In recital, each song he sings is a story told (even if you do not have the benefit of translation),
whether in Glinka, Mussorgsky or Shostakovich. Another composer he has advocated for is
Georgy Sviridov, whose “Russia Cast Adrift” is inimitably connected to Hvorostovsky.

Last April he sang “Ochi Chernye” (Dark Eyes) at the Konzerthaus in Vienna. He also recently
sang his very moving and patriotic song, “Katyusha”. Notice how, in the latter song, the
audience is engaged with his performance.

I did not know of a song called “Cranes” that Hvorostovsky recently sang so soulfully. It was
made famous by a Soviet-era actor and singer named Mark Bernes (1911-1969). The lyrics for
“Cranes” are based on a poem by the Dagestani poet Rasul Gamzatov, who visited the Peace
Memorial Park in Hiroshima and was moved by the story of Sadako Sasaki, a girl who feverishly
folded origami peace cranes while dying of the effects of radiation from the bombing on Aug. 6,
1945.

Gamzatov’s poem was translated into Russian by Naum Grebnyov and was read by Bernes, who
adapted the poem into lyrics for music to be composed by Yan Frenkel. When the song was
finished, Bernes was deeply moved, in part because he identified with some of what it expressed.
He was ill with cancer and died a week after this recording was released. Listen to it first

as performed by Bernes, listening to the music and reading the text in translation. Then watch
Hvorostovsky’s performance of this song, with the knowledge of its back story and significance
and you will understand why the audience was so deeply moved.

Dima, as Hvorostovsky is known to his colleagues, is beloved for his playful, sometimes
mischievous, spontaneity and unpredictability. Watch a conversation I had with him in 2012
when he was a guest at my series, Adventures in Italian Opera at the Casa Italiana Zerilli-
Marimo of New York University. He often speaks softly, so you might have trouble making out
some of what he said, but this conversation gives you a full sense of his natural charm, his edgy
demeanor and the seriousness of his devotion to his art.

10 Comments
Judy Hanmer from Cambridge England

What a pleasure to read this article after seeing the less than generous obituaries in the English
press which comment on Hvorostovsky’s fame rather than his musicianshp. They also fail to
mention the high esteem in which he was held by other musicians and the way he supported and
encouraged younger singers.

Nov 29, 2017, 8:03 AM
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Merle Schmidt from Kansas City

The beauty of his voice and art, brings tears to my eyes. He is a gift to the world and will always
remind me of man's potential. | am grateful | came across this clip. His talent is so uplifting. |
hope he gets well soon, and finish his brilliant career.

May 27, 2017, 3:46 AM

Kristina from Canada from Toronto Canada

Dmitri Hvorostovsky is a gift to the musical family of the world. A rare gift, indeed. His is the
MAGIC that comes from an enormous amounts of work. The Man is a genius. The story of his
life speaks of a wholesome, manly decency. A man with a soul, great charisma and above all a
beautiful human being like no other.

Apr 1, 2017, 2:20 PM

aurelia from USA

If he indeed had pneumonia, I sure hope that it's been cured and that he is back home again and
well.

Feb 2, 2017, 2:08 PM

Concetta Nardone from Nassau

Bad news. Dima has been taken to the hospital with pneumonia(?)
Dec 20, 2016, 2:14 PM

Concetta Nardone from Nassau

again, Thank you Fred. Facebook has postings from Dima's return to the concert stage in
Moscow with Alvarez, etc. He sang Dark Eyes, Parlami d'amore Mariu, trio from Trovatore.
Best wishes

Dec 14, 2016, 5:30 PM

Petra from Munich



Thank you so much for this article, with which I could not agree more, and for including the
wonderful interview, which is so much fun to watch. | was lucky to see several of Dmitri's
performances in Europe this year, which gave me so much joy and which | will remember
forever. | sincerely hope and pray he will fully recover and be able to give many more of his
truly memorable performances.

Dec 14, 2016, 2:34 PM

Sonja Staron from Dallas, Texas

Dear Fred Plotkin: All of us thank you from the bottom of our hearts for your kind and
beautifully written - and yes - soulful, narrative about one of the most beloved singers of this
century. | join you in, rather than bemourning illness, remaining hopeful that modern medicine
will restore Hvorostovsky's balance and wellbeing. His voice will continue to be with us for
generations to come. Likewise, I, we, wish you a blessed holiday season and we are looking
forward to many more of your marvellously insightful articles.

Dec 13, 2016, 12:37 PM

Concetta Nardone from Nassau

Fine article, thanks | am saddened for Dima's illness and hope he will be cured. Wonderful
singing actor, gorgeous voice. He also sings in perfect Neapolitan. Not that easy. There are
Italian singers who cannot get it right. Best wishes

Dec 13, 2016, 7:18 AM

Scott Rose from Manhattan

| am crestfallen that Hvorostovsky isn't able to continue in opera at this time -- and am hoping
for a miracle that will bring him back. His live embodiments of Simon Boccanegra at the Met
still give me chills -- in quiet | can close my eyes and summon his powerful sound and physical
presence in that role.

Dec 12, 2016, 3:52 PM



Pycckasn ayma /Imurpusi XBopoCcTOBCKOIO

12 nexabps 2016
Oped Hnomeun

8 nexabpa nosBHIIACE HOBOCThL O TOM, 4T0 moOuMelil GapuTon [IMuTpuii XeopocTopeknii
OTEA3ANCA OT BCCX 3alllaHHpOBaHHBIX Ha '6}",5.}"”.[% OIMEPHBIX BHCT}I"I’LI'IQI‘II‘IE, YTOOL] MOCBATHTE
ceba nedMeHnio OMYXOMH FOIOBHOTO MO3Ta, KOTOPOE HAYMAIIOCK, KOT/IA ONMyXolib Okina
nuarnoctHposada B Hione 2015 roga. INoxoxe, 310 ObI0 cKOOpIHHHPOBAHHOE 00 BABICHHE,
notoMy 4To B |1 yacos yTpa MHe NPHILIO /K TpoHHOE NTHCbMO W3 BeHckoil rocyflapcTBer ol
onepel, a B 11:02 - m3 Merpononuren-onepa u Koponerckoro oneptoro tearpa B Jlognone. B
HHX COOCPEAIOCH CNCOYIOIES 3aABICHHC!

Beem moum L}P:I.’.H'hﬂj{_. NOKTOHHUKOM 0 Kes aM!

C' cnyborolt neudisio coodaio, 1Mo A ulHYHCOEH OMKA3amsCa.0m BREPHBIY GuICIMYRAEHUL &
OB03PUMOM BVOVIHEM.

B ceazu ¢ Oo1e3HbIO V MEHA GOIHUKIU HFG&T&HH C PAGHOSECUHEM, HF=30 o250 MHE K,E?ﬂﬁﬂé" CHONCHO
EbICHYRAM B & ROCHAHOSKAX,

An VINCY OAEAMs KOHWEPMbI U CONbHBIE GRICITYRAERUA, a makxce derams 3anucu. Henue -
IMG MOA MCUIHB, U A XOYY MPOGGINCAMb OaQpums Bacocms TH00AM 1o 6CEMY MUPY.

brazodaps amoil nayie & Moeil onepHot Kapuepett D01bWeMY OMOBIXY MENCOY GLICIVILIEHUAMLU,
A Haderocs, ¥ MeHA Oydem Ooiblie BPeMeniiCogpedomoutimscl Ha MOEM 300pP0Ebe U 1eHEHIL.

Cnacubo eam 3a &clo gaury K@Dogecoodlenun u dobpwe noxceranun. A yyecmayio aauy
nOOAEPHCKY, U OHA OUEHbIMHOZO FHANUM 1A MEHA,

C nwboesto,

JMHTPHIT XBOPOCTOBCKI I

A MPHHAIIEEY K HHCTY MHIUTHOHOB MOKITOHHHKOR XHGPOCT{}HCH{}F{}, KOTOPBIC WEIAT MY
BCEI™ Haﬂnqu{:r{}.

Kak apructyon cronknyica ¢ ocoboil npobiieMoii, KOTOpoil MHOTHE €ro KoJUIerd Mol Okl
MO3ABHIOBATE. Y HEro NpPeKPacHIi ronoc, oH BENHKOIENHBIH NeBell, KOTOphIi Beer/a
MOrpyacTed FJ]},I"E'I}IC{} IMOIMHOHAIBHO H MY3BIKATBHO, H yei KOHTPOIE Hal ILIXaHHEM MMO3BO0IHIT
€My CO3/IaBATE BEIHKONEITHBIE 3BYKH, KOTOPRIE MPEKPAcHkl caMi no cebe, HO TAKKe HMEKOT
FHAYCHHE B KOHTCKCTC apHH HIH MECHH, KOTOPRIC OH HCIMOMHACT.

“BreI30B", ¢ KOTOPBIM OH CTOIIKHYJICA, 3aKI0YACTCA B TOM, YTO OH TAKHKE 0UeHb KPacHB H
xapuiMarided. MHOIHE H3 ero NOKIOHHHKOB, KOTOPbIE He HACTPOCHBI HA €0 H3LICKAHH VIO
MY3bIKAJIbHOCTh, TPHBBIKIIH AIJI0IHPOBATE MOCIIE KaXkA0ro HOMEpA, KOrj1a OH BRICTYIAET Ha



KOHLLepTe, HenolnHss rybokne, MpauHble eceHHble LHKIbI pycekHX KoMnosutopos. To e
CaMO€ MPOUCXOIUT € ero HE MEeHee ovapoBaTenbHoi, ceobogomobusoil ¥ Tpy1omoOHBOI
kojuteroi Annoil Herpebko, ¢ koTopoii oH 4acTo NosB/IseTcs.

Pasuuua mexny Gapuronom M Herpebko samovaercs B ToM, 4To XBOPOCTOBCKHIL ¢ caMoro
Hauana croeii Kapbephbl rayboKo NoaAXoaHT K BEIDOPY NeceHHOH NHTEPaTyphl, KOTOPas FOBOPHT O
pycckoii ayme. [lobapiio, OH BETHKOICTHO HCMONHACST HTAJILAHCKHH penepTyap, ocobeHHO
Bepan, H HMEHHO €ro NPOHUKHOBEHHOCTE JIENaeT Takux repoee, kak Penaro B "bane-
Mackapane”, TAKHMH 3aI0MHHAK I HMHCA.

51 naRHO 3aMETHI H BOCXHIIAIOCH TEM, YTO MHOTHE PYCCKHE MEBLL] 0YeHE YO0k OFHOCATCA K
MY3bIKE M TEKCTaM, 0coDEHHO PYCCKUM. 2To HHTepecHas | NevalkHas cTpaHa, obliajaioias
rioyOOKMMH 3armacaMH MOLHI, KOTOPhIE NPOARIAIOTCA B €€ nHTeparype M HeHQ I HTelIbokoM
HCKyceTBe. X0oTH noJuTHYecKHe npodnemil Poccun ObUiH M ocTaloTC, CKaskeM Tak,

QUIEITOMITA KD MH, eé HAapo H3AaEHA JEMOHCTPHPYET MOTPACAKIILES TEPITEHHE H MYHECTRO
nepe THIOM KCTPeMAIbHEIX HCMBITaHHH. “Pycckuii Hapon", H300pakEHHBIH B TAKHX OoNepax,
kak "bopuc I'ogyHos", - HacTOALIME FepoM HTHX LICACHPOB.

Tanant XBOpoCTOBCKOI0, KAK H €ro JyIeBHOCTh, ObUIH04CBIARLLC caMoro Havaia. B 1989
rofy oH ctan nobeanTenem npectiiknoro koukypea Cardiff Singer of the World (Bropoe mecto
3aHAN He KTo HHOil, kak bpun Tepdrens). Koraa on nen apuio Enetikoro w3 "l[ukosoii gaMer"
Yaiikopckoro, oH yiKe JeMOHCTPHPORAI CBOH NMPOHHKHOBEHHBIH JIMPHIM H MOTPACAROIHIT
KOHTpOJIb [bIXaHuA. CIycTs YeThIpHAILATEAETyB KOCToMEe 1A TOIl e poIH Ha BRICTYIUICHHH B
Cankr-Tlerepbypre nojg ynpasnenuen Banepus I'épruesa, on npusHEC B 5Ty apHio ropaiio
Gonpuie, Kak H CIeAOBAIO OKHIATE OT @PTHCTER, KOTOPBIC MOCTOAHHO CTPEMATCA Pa3BHBATH H
YEyOATE CBOKO CBAIL ¢ MY3LIKOH,CIOBAMH ¥ aYANTOPHEH.

Opuo 13 ero (a taksxke Pere ii@dunr) seluaiiimx BelcTye Uil coctosiocs B Metpononuren
B npekpacHoii noctanoeke Pobepra Kapeena "Eprennii Onernn". [lonabmionaiiTe 3a HUMH Ha
peneTHiiH, B pasroeope ¢ besepnu Cunnc u B cuene B canxy. Tenepb mocMoTpuTe PHUHATLHYIO
CclLieHy, HTHOpHpYA (paHLYackie CYOTHTPBI 1 COCPEJOTOUHBILINCE HAa HX apTHCTHIME.

Ha KOHLEPTE HEEI[&]J-L& POMAHC, HCITOTHEHHBIH HM, - 3TO pacCKa3aHHad HCTOPHA {J'I,E}KE' ECIIH Y
BAC HETBOIMOKHOCTH meperecTH ), Ovak To Imuuka, Mycoprekuii wnn [loctakopny. Emé oaun
KOMITO3HTOpP, KOTOpero oH npojasHral, - I'eopruii Ceupuios, 4ba "OTyaluBiag pyce” MpovHo
CBA3aHA C A BOPOCTOBCKHM.

B anpenearoro roga on Henoauua “Oun yephbie” B Konzerthaus B Bene. Henapio ol cnen
OueHb TPOTATENEHYIO M IIAaTPHOTHYECKYIO NecHio "Karttoma", ObpatuTe BHUMaHHE, Kak B
I'IO-EHE'J'I,I—IE‘ﬁ MnecHe IT:-.-'GIII-II{E BOBJIEYEHA B €10 HCITOJIHEHHE.

A e 3nan o neche "Kyparnu", KOTOPYIO HEIABHO TAK MPOHHKHOBEHHO crell X BOPOCTORCKHI.
OHa cTana H3IBECTHOH B HCMOMHEHHH COBETCKOTD akTépa W nepua Mapka bepreca (1911-1969).
B ocnope necun "Aypapin" nexuT cTHXOTBOPEHHE JarecTaHckoro nosta Pacyna [Namaartosa,
KOTOPLIH nmoceTa MeMopHalbHBIH napk MEpa B XHpocHMe H OBUT TPOHYT HCTOPHEH JeBOYKH



Capako Cacakn, koTopas, yMHpas 0T NOCleACTBHI paJHallul, Noly4YecHHOI B pesyiibTaTe
Gombapnuporky 6 arycta 1945 roga, nuxopajovHO CKIakIBAA OPHTAMH KYPARIHKOE MHpA.

Beprec npounTan crixoTpoperne ['aMm3aTosa, nepepeiéHHoe Ha pycckuidl Haymom I'pebHeBbIM,
KOTOPBI OTpeJaKTHpoBall ero I8 My3blky, HanucanHoil Anom Openkenem. Korpa necus Gbuia
3aKoHYeHa, beprec Ol riy0oKo TPOHYT, B TOM MHCIE H NOTOMY, HTO eMy ObuTo O1H3KO TO, HTO
B Heil Belpakeno. On Ol Gonen pakoM H yMep uepes HeJelTo NMoc/ie BBIX0/Ia 3Toil 3amHcH.
[TocnyuaiiTe 3Ty NecHI0 CHa4YAIa B HCMONHEHWH bepHeca, ciymas My3sIKY H MHTas TEKCT B
nepesoje. 3aTeM MOCMOTPHTE HCIOHEHHE TOH NecHH XBOPOCTOBCKHM, 3HadA ¢ HCTOPHIO H
JHa4YeHHe, U Bbl NOHMETe, NoYeMy ayHTOpHA Oblla Tak ryboko TpoHyTAa.

Jluma, kak XBOPOCTOBCKOIO 3HAIOT €r0 KoJUIerd, IIoDHM 3a ero Becyio, HHOMMA 030pHyto
HENOCPEICTREHHOCTE W HenpenckazyeMocTe. [locMoTpure Geceny, KoTopyio S HPOREN C HIWM B
2012 roay, korga on Ob1 rocTeM Moero 1HKNa "TIpHETIOUeHEA B HTANBAHCKOI ollepe"” B
Hransanckom Jome Zerilli-Marimd Heio-Hopkekoro yuusepenteta, O 4acho/FOBOPHT THXO,
MO3TOMY BAM MOKeT OBITh TPYIHO pazo0pars Koe-4To M3 CKa3agHOro MM, HO 3TOT pairosop 1aéT
BaM MOJHOE NMPEICTARICHHE O €ro NPHPOIHOM 00asHHH, €I0 MaHepC MOBEACHHA H CEPhE3HOCTH
ero NMpelanHoOCTH CBOEMY HCKYCCTRY.

10 kommenTapues
Jiwyan Xavmep n3 Kembpnwka, Anransn 29 noatpa 2017

Kak npHATHO YHTATE 3TY CTATHIO TOCAE FOID, Kak B aHITIHIICKOI Tpecce MOABHINCE HE CIMIIKOM
e/ phic HEKPOJIOTH, B KOTOPBIX MOBOPHTCHQ cilape XBOPOCTOBCKOIO, & HE O €0 MY3blKaIbHOM
TananTe. OHK TaKKe HE YITOMHHAKT@BRICOKOM YBAKEHHH, C KOTOPBIM K HEMY OTHOCHIHCH
Apyrie My3bIKaHTEL, M O TOM; Kak OH NoJdep:HBan 1 oboapsail MooJLIX [eBLOB.

Mepa Immar n3 Kansae-Curn 7 nian 2017

OT KpacoThl cro rojeca H HCKYCCTRA Y MCHA Ha I'la3a HaBOpavuHBAKOTCH CIIC3 I On - Mmoaapok
MHPY Hggcerda OyileT HaloMHHaTE MHE O NoTeHuHale Yenoseka. A dnarogapen, yto Mue
NOonajicd 3F0T KMIL, Ero TananT Tak BAOXHORIAET. Hﬂ¢m€h, OH CEOPO MOMPAaBHTCA H 3aBCPIIHT
CBOD, OreeTay 10 KApbepy.

Kpunceruna n3 Toponto, Kanaaga | anpens 2017

JiMuTpuii XBOpOCTORCKMI - 3TO NOAAPOK MY3kIKATLHOH ceMbe Mupa. [leficTBuTenbHO, penkmii
nap. Ero MATI'HMA - peaynwtar orpomMuoii paboThl. IT0T Yenosek — rennil. Metopua ero sku3nm
FOBOPHT O LEMOCTHOCTH, MY KeCTBeHHOM nopsalouHocTH. Henosek ¢ Ayioil, orpoMHoi
XapH3Moil K, NIpekIe BCero, NPeKpacHbiii YeloBeK, KaK HHKTO JPYToi.

aypeans n3 CIIA 2 dheppana 2017

Ecnm y Hero aeiicTBHTENBHO ObIIA MTHEBMOHKA, OMEHb HAJIEHICh, MTO €€ BBIJIEHHIIH H YTO OH
CHOBa JloMa M 3/10poB.



Konuerra Hapaone ns Haccay 20 nexabpa 2016
[Inoxue noroctn. JluMy oTBeann B GonsHMILY © THeBMOHMEH( ?)
Konuerra Hapaone n3 Haccay 14 nexabpa 2016

emé paz cnacubo, O@pen. B Facebook ecte nyGnukamn o sozspamennn /IlHMEI Ha KOHIIEPTHYIO
cieny B Mockie ¢ AnsapecoM H nip. On cnen "Oun uépnrie”, "Parlami d'amore Mariu", Tpuo
u3 "Tpybanypa". Hannyu e noxkenanus

Herpa w3 Miwonxena 14 gexabpa 2016

boneimoe cnacufo 3a 3Ty cTaThio, ¢ KOTOPOI HE MOT'Y HE COITIACHTBCH, H 3a BKITIOMCHME
3aMeqaTeIbHOIo HHTEPBBIO, KOTOPOe TAK HHTEPecHO cMoTpeTh. MHe nocuacT/ B HIoCk YBHIETE
HecKONILKO BeICTYILIeHHi JIMuTpua B Erpone B 5ToM roay, KoTopeie noJapiing MEe cTONLKO
Paj0CTH M KOTOPBIE A 3aM0M HIO Hagcer1a. MckpeHHe HaJIeoch 1 MOTIOCK, MTOOBE OH TIOTHOCTHIO
BOCCTAHOBHICH H CMOT JIaTh €II¢ MHOI'O CBOHX NOHCTHHE He3aDbIBaEMBIX HLICT}']]J]&:HHE.

Couns Crapon n3 Jannaca, wrar Texac 13 nexabpa 2016

Hoporoit Mpen [Inorknn: Bee Mbl o1 Beero cep/ua dnarogapim sac 3a goOpelil 0 pekpacHo
HAMMCAHHBIH - M J18, AYIIERHBI - pacckaz 00 olHOM H3eaMbiX MedHMEIX Ner1IoB 3TOTO Beka. 5
MpHCOEIHHAKOCH K BaM, BMECTO TOTO YTOOBI ONJIAKHBATh OOJe3He, COXpaHAA HaASK Iy Ha TO, YTO
COBpEMEHHAA MeIHIIHHA BepHET XBOPOCTOBCKOMY PABHOBECHE M XOpoliee caMovyBcTBHe. Ero
ronoc OyaeT 3BYHaTh B CISAVIONINX NokoleHnaXyd, kax nece, xenaw BaM GnarocioBeHHOTO
MpasiHHYHOIO CE30HA U ¢ HeTeplieHHeM K/1EM HoBLIN BALLKX 3aMedaTe/IbHBIX NPOHHIATEIBHBIX
crare.

Konuerra Hapaone n3 Haceay 13 nexabps 2006

[Ipexpacnas cratea, cnacubo Coxaneione O0nc3nn [[MMBI H HAICIOCH, YTO OH BBI3I0POBCET.
JameuaTenbHbI nooWHI akrep, BeIMKoJeNHEBIH rojloc. A el oH NMo€T Ha HICAlLHOM
HearnolHTAHCKOM. 2T0 He TAK ITpOCTO. EcTe vranesHCckHe [MERLLI, KOTOPLIE HE MOTYT IMPABHITEHO
neTh. Haunydmrne moskeman us

Crott Povz n3 Manxyrrena |2 nexaGpa 2016

A ynpyuén, yro XBOpocTOBCKHI B HACTOALLCE BPEMA HE MOMKET IIPOJIOJIKATE BEICTYIATE B
onepe, MHAAGKOCH HA 9YA0, KoTOpoe BepHET ero obpatho. OT ero %H3HEHHOT 0 BONJIOMEHHA
Cunmona bokkanerpsl 8 "Metpononuren” y MeHA 10 CHX MOP MYPAIIKH M0 KOKE - B THIIHHE A
M{}I'}? ."’.E:IIEPBI'I'E [J1a33 ¥ BeI3BATL B [IaMATH €0 M{}Ll.l,l-lblﬁ '_EB}"H H LIJH]H'-IL‘CH{}L‘ BOILITOWIECHHE Toi
POJIH.

Meperon ¢ anrnmligroro H Tasoee



