l

LOS ANGELES’ ARTS & ENTERTAINMENT MAGAZINE
-

ANNUAL DOUBLE ISSUE
DECEMBER 2005/
JANUARY 2006

$3.50

FRANKOTTO

JEFF DANIELS

NEIL JORDAN

PAUL HAGGIS

AHMAD JAMAL

VERA FARMIGA

BENNETT MILLER

SUSANSTROMAN |

TOMMY LEE JONES Hvorostovsky.org RUMOR HAS IT

VIOLETTA URMANA
DAVID CRONENBERG SHIRLEY
NATASHA RICHARDSON MACLAINE

DMITRI HYOROSTOVSKY )
LOVES LIFE IN

'lulmm I ©  HERSHOES




Hvorostovsky.org

¥

o

110 venlce december 2005/january 2006




Y Avseg
UL sg PHOTOGRARY g
; Iwwd—-.'rom the T .
: son : hi:Mqua&mmmsmahhmm.m
gyes of red Moscow Kramin mop.mn;. Fon wt o
nn{r aml«amvww' N
Bny
mcmd:m B0 & ehaneg 10 Speak with thes
Slbﬁﬂ-‘l % 1o aboy TS childn,
2 'pa|r1ru=;,» d:ﬂ ni!o.:.hun for Vaord|, uf?:(:"::
w Hm:g; R 1™ Grtisy tha leves within

r . Indeed, his
ertul voice did reach the

Snow-covernd landecape.
deep ptht.a. Today, he s
 of the three leading bari-
tion, along with Wetsh.
and American Thomas

you cannot recall when you
g, but he recalls “yeling
‘and shouting,” an attemp! 1o
child of a father who atways
cian but instead became
C 2 mother who was a
like an angel.” Hvoros-
iged at an early age 1o
_nmlr.n
servatory, the baritone

would have no future
only hope ha had was

opera that
Dmitr H tin the first place?
ot aven ¥: Oh, my God, |
a P mibae ! can

It was him and only him whao s
musscian in me at firsti |t w&shiadocl:&:t:
gave me tha chance tg Study music. One
day, he was Paying the piane and | Was
Slanding close to him, admiting the sounds
ha made on the keys, He saw me Inoking
over and sald, “You don't touch this plano
unless you do i professionally, unless Yo
are serious about IL" After that, | staried
playing the péano for hours every day,

How did you realize the power of your
voice In all this?

As a kid, | was singing in the chorus but |
wasn't any better than the rest of the kids. |
ﬂmmﬂmmmm?w:mm.
musicology, and music history. | was singing
in the chorus, but it never crossed my mind
to do it professionally. Soon before my voice
broke, my father, as if he felt i, went to my
music school, and told the schoolmaster 10
release ma. Ha didn't ask him, he told him. |
was about 13 years okl and my voice had
started 1o show cartain fatique.

't
he disappointed that you didn

m‘:t':n play the piano and that you were
volce? After all, he saw you
who would fulfill his musical
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aro offored for fear those parts might
damage your voice. That's an extreme
caution, lsn't it?

Your entire life depends on those vocal
ehirds, Your kingdom, s0 10 speak, can be
Tuines if you are not carefil as 1o how you
usa your gift. | know that there are certain
limitations that my volce cannot reach, at
least lor now. Thiwe are some repertoims
that | truly want te de but | have to be
patient. One day, maybe | ¢an try te do
them, who knows? | have to grow, and my
voice has to matuse. | am being very cau-
tious about i, yes. You see, in order to sur-
vive in this art which can be quite crusl, |
have 1o make sun my vilce Survives,

Some critics argue that you are not

enough voluma.
I think it's bullshit! They don't know what
thery are talking about!

You grew up in the Soviet Union of the
mmm'mmmwm
beating politics day and night. How

all influence and nurture the artist within
you?
Krasnoyarsk, my hometown, was closed
to foreigners, and there were many military
checkpaints arcund. | remember taking one
awmfﬂnmmwm‘tﬁ.m;:}
didn't speak the kanguage, to visit in 1991,
She was literally one of the first {oreignaems
that stepped in my hometown after the fall
of tha Soviet Unlon. She was treated ke a
Prime Minister] [laughs] She locked like a t-
the miracle to my fellow countrymen.

Socialism surely had its weaknesses,
but | think it would be fair to say that it
mmm-mm
level of education, whather in Cuba,

Definitely! The cultural background in any
part of the country where | come from is very
mwmlm&m-wmw
Moscow or St. Petersburg to study music; &
was right hera in my litle town. The ordy way
you can become a true artist is by finding
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growth. You are right, | think, that one of the
greatest achievemants of socialism was adu-
cation; it was at the highest level. In the Sovi-
&t Union, the most intellectual, the ones with
the most knowledge weren't necessarily the
wealthiest ones. To the contrary, the people
who appreciated and created art wera often
the poor. In the Soviet Union, money didn't
mean intellect. There are some things you
Cannot acquire with bank accounts,

Art is a great medium to transport one
from reality to another realm,

My compatriots had to learn to ascape
wwﬂvwghm.ﬂwyhadtostmgghfar
malerial things. You never ask a Russian
about happiness, Thay leamned how to find
happiness in unhappiness. | am somy, | don't
Quite know how to expiain it.

Russians are quite moody! Even when everything in their life is normal,
they try to find something terribly wrong! [laughs] It may 59"“" odd, but
I am telling you, it actually is a very productive way for artists, because
they cannot lead a normal human life, they put themselves into this
extreme state of being and come up with great creativity.

In the world of opera reside powerful
characters with tormented emotions.
How do you delve into the depth of those
emotions?

Any piece of art—literature, painting,
music—is always expressive of extreme
human fealings, whether it is grief or joy.
When it comes to art, nothing can be simply
ordinary. Russians are quite moodyl Even
when everything in their life is normal, they
Iry to find something terribly wrong!
llaughs) It may sound odd, but | am telling

you, it actually is a very productive way for
artists, becausa they cannot lead a normal
human life, they put themselves into this
extreme state of being and come up with
great creativity,

Listening to you, | get the image of the
artist as a creator for whom sadness is
almost a norm.

| am talking about emotional discomfort...
You have to find those emotions within you,
wherever they are hiding, and bring them to
the surface, to your voice. Only when you are
at such a high degree of performance, you
can touch people's heart. That's the only way
you can communicate with the audience,
and at that moment, art becomes classical.

In 1988, for your first trip outside the
Soviet Union, you were escorted by two
K.G.B. agents to France to take part in

Yes, yes, where did you hear that? For that
trip, and a few others that followed, | was
accompanied by K.G.B. agents, that was the
Soviet way of traveling. [laughs] One of them

was an interpreter, spoke fluent French, and
she even helped me with my repertoire. The
second one, who was more attractive look-
ing, wasn't particularly nice, and she was
“the boss."” When lwasmeivingmymmﬂl
prize, an envelope with money, suddenly
heard “the boss” yelling offstage: “Hvoros-
tovsky, cut the talk, just get here and give me
the fucking money!” | think she took half of
that monay; that was also the Soviet way!

For the past decade, Great Britain has
become your “home,” but you retain
strong musical contacts with Russia.

You know, | am one of the first “ambas-
sadors” coming from the Soviet Union, with
a certain Russian repertoire. | have been per-
forming Aussian music and | have been ftry-
ing to make people all around the world

understand and appreciate the music that |
love and grew up hearing,

| know you have a profound admiration
for Ettore Bastianini, the great Italian bari-
tone of the 1950s and '60s, and both of
you, as the leading baritones of your gen-
erations, share a love for Verdi,

Verdi is not just dear to my heart, [he] is to
everybody's. He was a genius!| He was very
classical yet at the same tima very contem-
porary. Verdi is such a theatrical composer.
He made the world of opera much more pro-
gressive and much better. We owe him a
great deal.

While we are speaking about com-
posers, why do you seem to shy away
from Puccini? Do you think your voice is
not ready yet for it or is it that his music
doesn't touch you as much?

Puccini touches me too much! It is so hard
to resist his music, but | have to because |
am afraid it is going to ruin my voice. | love
Puccini; | would love to do it but | don't think
that my voice is quite there yet. Opera is an
incredible meeting point of many genres
including drama-theater. Hopefully soon, |
will include Puccini in my repertoire. | just
have to make sure I'll preserve my voice,

How is opera doing in the world of
today? | mean, is it in danger or is it doing

be pecple appreciating or wanting to jgar
more about opera. | believe in that. Thare wu
always be 50me pPeople, SOMEWhers, wille
to go beyond that percantage of the o
ing-gum population and go hear opera.

In some past interviews, when g :
about the Russian audience, you sgjg.
“They are the one that | dread. They're
demanding. Each time, it is like deli 0
a report to them on the state of my sougs
And referring to the American audience,
your response was: “They give you 3
reaction right away. They don't keep jg
inside.” Do you still feel that distinction jn
the way the two respond to your music?

Honestly, | am not sure. | am always on
stage rather than on the other side, so | can.
not quite tedl, | can tell you what | feel, hoys

ever. | feel that it is not necessarily the tnh
We all live in our reality. We create our own
raality. After my performance, even i
one person walks away with some idea
classical music, that's enough me.
happens in opera is really unique. Althg
there are times when | feel painfully i
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“Painfully dissatisfied with yourself®?

That is quite harsh, especially taking
consideration the incredible baritone

what | am doing; | care about the best
My father never complimented me on
work when | was a child. He does it now, bt
it isn't the same... | constantly feel | am
child again and that makes me di
with my work. | am never sure | am do
right thing, | feel like | have to have
around me to reassure me that | am
good job. Don't get me wrong, | am hz
the way things are, but | am stil loc
my dream performance. | guess | .
much of an idealist about it. | know | &
the right [track] but | can never be
satisfied with my work 100 percent, |
thatmidbemebugmuuf
me; that would be my death as an



JAMuTpuii XBOPOCTOBCKHH

Il;1amennblii NpeacTaBuTE b ONeEpPbI

Aiicerya Cepr ®ororpad Caiimon ®@appanr

Poouna caviwum, Poouna 3naem,
[0e 6 oonarax eé coin npoiemaen.
C dpyorceckoli 1ackoti, HeNCHOU T0008bIO
Anvivu 3ee30amu Oawien MOCKOBCKUX,
bawen kpemaéecrux
Cuompum ona 2a modoro.- “Poauna cnsnumt”
Cnosa Esrenns /lTonmarosckoro
Myssika Jmutpus [locrakosuya

[To MHeHHIO BceMHpHO H3BecTHOTO pycckoro dapurona [{Murpusa XBopocroBeckoro, omnepa
paccKasplBaeT HCTOPHH, KOTOpble "De3yMHO" KaKAYT OBITH YCIBIIIAHHBIMH. X BOPOCTOBCKHIA
ponuics B nefiaHbIX ropax Cubupw, B ropone-musinonanke Kpacrnosapexke. 1o 6p110 Bpems,
korna Pocens HaseiBanack Coserckum Coro3om, Bpems, Korjaa 0onb1oi ropoji ObLI 3aKphIT 11
HHOCTpPAHLCB, BpCMA, KOI'la OH oﬁuapy}!mﬂ, YTO JaC cCIIH OH caM HHKOTJa HC CMOMKCT, CIo
roj1oc, BO3MOZKHO, CMOMKCT BBIHTH 3a I'paHHIBL €0 CTPAHBIL. U ,ElCﬁE']."EHI‘CJIbHO, €r'0 H3bLICKaHHBIH
H MOLIHBIH T0JI0C TOCTUT 3eMellb 32 3acHeskeHHBIM JaHamadroM. M ocraBun rybokue ciieibl.
CeroJiHs OH cUMTAETCS OJJHUM M3 TPEX BeAYIHX OapHMTOHOB CBOETO TIOKOJICHHS, HapsAIy C
Banmninem bpuaom Tepdenem n amepukaninem Tomacom XaMICOHOM.

[To106HO HCTOPHH, KOTOPYHO HE MOKEIlb BCIIOMHHTb, KOTJIa BIIEPBhIC YCIbIIali, XBOPOCTOBCKH I
HE MOET BCIIOMHHTE, KAK OH Ha4daJl NeTh, HO OH TIOMHHT, KaK "KpH4aJl, BU3Kal H Bonun",
MBITAsCh 3aCTABATEL CBOH TOJIOC PacTAHYTBCA H OBITh YCbIIanHbIM "TaMm". OH e/TMHCTBEHHBIH
peOEHOK OTIIa, KOTOPLIH Beer/ia XoTell ObITh MY3bIKAHTOM, HO BMECTO 3TOI0 CTajl HHKEHEPOM, H
MartepH, koTopast Obljia BpauoMm, Ho "nesa kak aHren". IlonpiTki XBopoCcTOBCKOIO FOBOPHTH Ha
A3BIKE MY3bIKH HOOIIPSJIMCH ¢ pAHHETO BO3pacTa.

B 1988 roay, uepes jBa roja nocie okoHuanust KpacHosipckoil koHcepBaTOpHH, OapHTOH
ornpaguics Bo OpaHiHio B CONPOBOKIACHUH JBYX KeHuH-areHToB KI'b ["Takos ObL1
COBETCKHH criocod nmyrenecTBoBaTh", - 0OLICHIET OH, NOCMEHBAACH|, YTOOBI IPHHATEL YYACTHE B
OJTHOM M3 CaMBbIX ITPeCTHIKHBIX My3bIKaIbHBIX KOHKYpcoB EBpomnel - Concours Intemnational de
Chant (Mex1yHapo/iHbli KOHKYpC BokaJHcTOB). OH BBIMIPaJl, U B CJIC/IYIOLLEM IOy, B BO3pacTte
27 ner, jaa, cHoBa B cornpoBoskieHuH areHToB KI'b, Bbmrpan 3naMeHHTBIH KOHKYpPC
"Kapauddekuit nepent Mupa”, OTKpBIBUIHH MHPY €0 JJHPHYECKHH ODapHTOH.



Tpynno kpaTko onucarb caMble 3aMeTHbIE POl XBOPOCTOBCKOTO, H 3TO MOHSATHO, IOTOMY YTO
HX CIHCOK BechbMa oblmpen: rmasHas naptusa B "Jlon Kyane" Mouapra, KepmoHn-oren B
"Tpasunare" Bepau, Onernn B "EBrenun Onernne" Yaiikosckoro, Banentnn B "®aycre" ['yHo.
Beicokuii (6 ¢yToB 1 ja0iiM) OapHTOH BICTYIIAJ B ONEPHBIX Tearpax 1o BCeMY MHPY - OT
munanckoro teatrpa Jla Ckana jo Koposnesckoro Oneproro Tearpa B Jlonjoune (ropoji, Kotophli
OH ceifyac Ha3bIBaeT CBOMM JloMoM) 1 MeTpononuten-onepa B Hpio-Mopke.

Y “Beneunn” Obliia BOBMOKHOCTH I0TOBOPHTDL € 3THM HEBEPOATHBIM Ma3CTPO O €I0 JIETCTBE B
Cubupu, o ero npegannoctT Bepau v o "Gosie3HeHHO HEYTOBIETBOPEHHOM" apTHCTE, JKHBYIIIEM
B HEM.

“Beneunn™: Uro Takoro 06110 B onepe, 4To BbI3BAJI0 ¥ BAC HHTEPEC B NEPBYI0 0vepennb?

Jmurpuii Xsopocrosekwuii: O, boike, st 1aske He Mory BenoMuuTh! Mbl rosopum 06 oueHb,
OY€Hb, 0YEHb IOHOM BO3pacTe.

Bawu OTen X0Te I CTATHh MY3BIKAHTOM, HO HE HOJYYHJI COIVIACHA CBOHX I]I],EIHTI’!.I'IEH. ,[Il].I'IHEH[l
ObITH, OH pa3riIs/ie/ B BAC CNOCODHOCTH, PA3 B3sU1 HA ce0sl 3a1a4y CJIeAHTD 32 BAILIHM
MY3bIKAJIbHBIM 00pa3oBanuem.

HMmenno on yBHI€M BO MHE MY3bIKaHTa, H3HAYAJILHO 3TO OLLIO €r0 pelleHreM; OH J1al MHE
BO3MOMKHOCTE YUHTBCH MY3BIKE. O,D,Hﬂ.}K,I],LI OH HTpall Ha ITHAHHHO, a A CTOAJ pAlOM, HacllaKlasiach
3BYKaMH, KOTOpbI€ W3/1aBaiH KaasHIH. OH YBH/IEN, UTO S CMOTpPIO Ha HeTo, H ckasaim "Thl He
JIOJI7KeH MpHKacaTbes K MHAHHHO, €CJIH TOJIBKO He Oy/lellb 3aHHMAThCs 3THM MpoecCHOHAIBHO
M OTHOCHTKCS K dToMy cepbésno”. [Tocie sToro st Hadam HrpaTh Ha MHAHHUHO 110 HECKOJILKO 4acoB
KA bli J€Hb.

Kak npu BCéM 9TOM BbI 0CO3HAJIH CHJY CBOET0 rojioca?

B nerctee s nen B Xxope, HO ObUT HHYY T HE JIy4Ille OCTAJBHBIX JieTei. Sl u3ydan BcE, 4To Ham
[pcnojaBalii: rapMOHHHKY, TCOpH]-O H HCTU[.‘IH}O MY3bIKH. H [ICJI B XOp&, HO MHC H B I'DJIOBY HC
[PHXOIHIIO 3aHHMAaThCA ITHM ]'[[JDd]CCCHOHEUIbHD. HC3EI.,EIOJI]"O J0 TOoIo, Kak MOH roJioc cTan
JIOMaTh s, OTell, OVATO MOUYBETBOBAB TO, MOMIEN B MY3BIKAJIBHYIO IIKOJIY H CKa3all YUHTEI0,
4TO MEeHS Ha/10 OCBODOIUTE OoT neHus. OH He Npocui, oH ckaszal eMy. Mue Ob110 okoso 13 e, u
B MOEM FOJIQOCE HAYaa HpﬂﬂB.I[HT]:CH DTIIJEJ]B.I[EHHE.H YCTaJ'[CICT]L

bbij 11 0H paccTpoeH, YTO BbI He XOTe/IH HIPATh HA HAHHHO H TepsaJH rojoc? Beab on
BH/E/T B BAC HCHOJIHEHHE CBOEH MY3bIKAILHOH MeYThbI.

Moii orel, QUEBHIHO, MOHHMAJI, YTO Y MeHA HeT OYIYIIEro B KadyecTBE MHAHHUCTA, H €ro
E}]HHCTBEHHDﬁ HEHE}K}]Dﬁ OCTaBaJlOCk, YTO, MOIKET 6]:]'1"5., S XOTH 6]:] CMD]"Y CTaThb ITEBIIOM.
[Tosromy on cienan Beé, 4To ObIIO B ero cuiiax, 4Tobbl coxpaHuTs Moit rosioc. S Beerja Obul
OHYCHb CTCCHHTCIIBHBI M. B IMEeCTHaAUaTh JICT, MMpOBOAA YVPOKH IICHHA C ICTbMH, A BHC3AIIHO
0CO3HAaJI, HACKOJIBKO CHIBHBIM ¢Tall MOil cobeTBeHHBIH ronoc, Sl kak OyATO 3aHOBO OTKpBIBA
cBOi cobeTBeHHBIH rooc, OH 3ByYall COBEPIICHHO MMO-HOBOMY, H 310 ObUT Moii rostoc! 5 6b1n
TakK ]'IDIJE}KEH., YTO XOTEI paC].IJH]JHTI: CBOH TOJIOC BCEMH BO3IMOKHBIMH CHDCDﬁ-EMH‘ OTE].[ GBIH B
yskace. OH ObUI KaTeropH4eckH MPOTHB TOTo, YTOOkI A 3510ynoTpediisn cBouM aapoM. Ho s



B30YHTOBAJICS, KK H BCE MOJAPOCTKH. S Hayas BLICTYNATh Nepe/l ayJIMTOpHel W IOHHMAI, YTo
MoOii rosioc pacTéET. l'[o'rpﬂcammee YYBCTBO - OCO3HABaTh, UTO TBOH roJIoc MOKeET JOCTUTATh
DOJIBIIOTO PACCTOAHHA, OBITh YCIIBIIIAHHBIM CTOTLKHMH JHOIBMH, TOHHMATh, 9T0 y Tebs ecTh
4TO-TO HeoObIuHOe. Mol Tonoc 10 cHX mop pacTer.

Bbl oTKa3bIBaeTeCh MOYTH OT NMOJOBHHBI PoJieii, KOTOpPBIE BAM NMPE1JAraoT, 0Nacasch, YTo
ITH POJIH MOTYT NOBPEIAHTHL BALIEMY r0J10cy. ITO NpereibHasi 0CTOPOKHOCTD, He TAK Jn?

Bcs Mos JKH3HB 3aBHCHT OT TONIOCOBBIX CBA30K. MOE, Tak cka3aTh, KOPOIEBCTBO MOKET OBITh
pa3pylieHo, eciH g He Oy1y OCTOposKeH B HCIIOIB30BaHHH cBoero jJapa. S 3Hato, ecTh
onpe/ieIEHHBIE MPeleNbl Ul MOEro rojloca, 1o kpaiiHeil Mepe ceiiyac. Ectb pemepTyap, koTopslii
s ICHCTBUTEILHO X04Y HUCIIOIHHTh, HO S J10JI3KeH OBITh TeprieauBbIM. OaHaxk 1bl, MOXKET ObITh, 5
CMOT'Y 1orpoboBaTk 3To ¢/le1arh, KTo 3HaeT? 5l JoKeH NoB3pocieTh, H MOH TOJ10€ J10/DKEH
cozpeTs. [la, s O4eHBb OCTOPOKHO OTHONIYCH K 3TOMY. BuuTe 11, 4TOOBI BEDKHTE B 3TOM
HCKYCCTBE, KOTOpOe MOKeT OBITh JIOBOJIBHO JKeCTOKHM, i J0JKeH OBITh YBepeH, 9To MO rosoc
BBIJKHBET.

Hexkoropbie KpHTHKH YTBEPKIAKT, 4TO Bbl HE NPOCHHPYETE A0CTATOMHOr0 00bEMA.
D10 nonneli Opea! OHM He 3HAOT, O YeM TroBOpsT!

Boi Bbipociin B Coserckom Coroze 1970-x 1 80-X roaos, Koria noJiMTHYeCcKoe cepie
cTpaHbl HHJI0CH AHEM H HOULI0. Kak BCE 9T0 MOBJAHAJIO HA BAC H BBIPACTHJIO B BAC
aprucra?

Moii pogHoii ropon KpacHosipck ObUT 3aKpBIT JU11 HHOCTPAHIEB, H BOKPYT OBIIIO MHOTO
BOMHCKHX 4yacTei. [TomHio, kak B 1991 romy y MeHA B rocTax Obl1a 0/1Ha M3 MOMX OIM3KHMX
IOJpYI, HHOCTpaHKa, He 3HaBllas pycckoro f3bika. OHa ObUla OYKBaILHO OJHHM H3 NEPBBIX
HHOCTpaHLIEB, [IOABHBIINXCS B MOEM poHOM ropojie nocie pacnajga Coserckoro Coto3a. K neit
OTHOCHIHCH KaK K NpeMbep-MHHHCTPY! [cMeéres] MonM cooTedecTBEHHHKAM OHa Ka3allach
MaJIEHBKHM YYJIOM.

CouHannim, KOHeYHO, HMEJI CBOH ¢J1a00CTH, HO 51 IYMAalo, OyIeT cnpaBelIHBO CKA3ATh, YTO
OH BCeIla KAKHM-TO 00pa3oM MooupsiJi 04eHb BLICOKHI ypoBeHb o0pa3oBanus, 6yab TO HA
Kyoe, B Knrae nan Cosercxom Corose.

Onpepenénno! KynerypHeiil poH B Tol YacTH cTpaHbl, OTKY/A 5 pOIOM, OYE€HbL DOTaThIi H
ocHBaTellbHBIH. He Hy#HO Oblno exath B MockBy niau Cankr-IlerepOypr, 4ToObl yunThCs
MY3BIKC, ATO 6]:1.110 IMpAMO 31CCh, B MOEM MaJIEHLKOM ropomic. E,ElHHCT’BCHH]:lﬁ C]'IOCOﬁ CTarb
HACTOALIMM apHCTOM - HAlTH BOKpYT cebs Beé, uro HeoOXoauMo Ji/isi TBoero pocta. Bel npassl,
JIyMaro, OJIHHM H3 BeJTMYaHIIMX JOCTHKEHHH collHanuiMa Obuto obpa3zoBaHHe; OHO ObLIO Ha
caMoM BeIcokoM ypoeHe, B CoperckoM Coloze caMble HHTEJUIGKTYaIbHbIE, T€, KTO 0b1a1a
HaubONbLIIHMH 3HAHUAMH, He 00si3aresibHO OBbIIH caMbIMH DoraTeiMH. HanpoTus, 1roju, Koropsle
IHEHHUIH H CO31aBaJln HCKYCCTBD, HacTo GLIJ'[H GEII,HHMH, B Corerckom Coroze JEHBI'H HE
03Ha4aJIi MHTCJIJICKT. ECTh BCLIH, KOTOPbIC HCJIb3A HpHOﬁpCCTM C IIOMOIIBHO GELHKDECKHK CHCTOB.



HekyeeTBo - 910 0TJIHYHOE CPEACTBO IS NePeHoCca Ye/10BeKA 3 PeAJbLHOCTH B APYI VIO
cepy.

MouM cooTedeCTBeHHHKAM MPHIILIOCH HAYIHTBCA YXOJHTh OT PealbHOCTH ¢ TIOMOIIb IO
HCKyceTBA. 3a MarepHalibHble OJlara npHxoaniocs dopotses. Hukorna He cnpammsaiite
PYCCKOTO 0 c4acThe. MBI HAyMHJIHCh HaXOHTh cYacThe B HecuacThe. M3BHHHTe, He 3HAI0, KaK
3TO OOBACHHTE.

Pycckue Beerga mpaunbie! /lajke Koraa B MX KH3HH BCE HOPMAIBHO, OHH
NBITAIOTCH HAWTH YTO-TO Y/KacHO HenpaBwibHoe! [cmeéTes] ITo MmoxeT
NOKAa3aThCs CTPAHHBIM, HO TOBOPI0 BaM, HA CAMOM /ieJie 9TO 04EHb
NPOAYKTHBHBII MOAX0A I XY10/KHHKA, NOTOMY YTO OH He MOKET BECTH
HOPMAJIBHYH Y€JI0BEYECKYI0 KH3Hb, 3T0 IKCTPEMAJIbHOE COCTOSHH e
NPHBOAHT K 00JILIIOMY TBOPYECTBY.

B Mupe onepbl 00HTAIOT CHIBLHBIC NEPCOHAKH, Tep3aemble ¢rpactamu. Kak npoHuknyTs B
rAyOMHY ITHX IMOIHii?

JIroGoe mpou3Be/eHHEe HCKYCCTBA - IHTEparypa, JKHBONHCH, My3bIKa - BCET/la BhIpakeHHE
KpaifHHX YesloBeveCKHX YYBCTB, Oy/b TO rope WK paioers. Korna neno Kacaetcs HCKycCTBa,
HHYTO HE MOKET ObITh MpocTo 00brHbIM. Pycckue Boerna Mpaunbie! Jlaxe korna B HX KH3HH
BCcE HOPMaJIbHO, OHH MBITAIOTCS HAHTH YTO-TO ysKacHo HenpasuwibHoe! [cMmeéres] D10 MoxkeT
MOKAa3aThCsl CTPAHHBIM, HO TOBOPIO BaM, Ha €aMOM JleJIe 5TO O4eHb IPOJYKTHBHBIH 1101X0/ J1s
XY/I0:KHHKA, TOTOMY 4TO OH He MOKET BECTH HOPMANbHYIO Y€JIOBEYECKYIO HKH3Hb, 3TO
IKCTPEMAIBHOE COCTOSHHE MPHBOAKT K OQIBIIIOMY TBOPYECTBY.

Caymas Bac, y MeHsl BO3HHKAeT 00pa3 apTHCTA KAaK TBOPUA, A1 KOTOPOT)D CTPAJAHNE -
MOYTH HOPMA.

51 roopro 06 sMo1HOHaNBHOM JHCKOMopre. .. Thl okeH HaHTH 3TH MOIIHH BHYTPH ceds, e
OBl OHH HH CKpPBIBAJIHCH, H BRIBECTH HX Ha ITOBEPXHOCTh, B CBOH rozoc. Tombko Haxo/sck Ha
TAKOM BbICOKOM YPOBHE MCIOTHEHHS, BO3MOMKHO TPOHYTD cep/illa atozei. ITo eIHHCTBEHHbIH
crocod oOIIeHHS ¢ ayAUTOPHEii, H B 9TOT MOMEHT HCKYCCTBO CTAHOBHTCS KJIACCHUECKHM.

B 1988 roay, Bo Bpems paweii neppoii noe3aku 3a npeaeast Coserckoro Coro3a, 1Ba areHTa
KI'b conposo:kaain Bac Bo @paHuunio A8 Y4ACTHA B 0JHOM H3 CAMBIX NPECTHAHbIX
MY3bIKAJLHBIX KOHRYpcoB Esponsl. [Ise enmuubi-arenra KI'b - Bor 310 kOMnanus!

Ja, na, rae Bol o1o casnnanu? B o1oii noesike ¥ B HECKOJIBKHX CHEIYIOUMX MEHS
conpoBoxanu areHThl KI'b, Takos Ob11 coBeTCKHi criocod nepensukeHus. [cMeéres| OnHa u3
HHX ObUla nepeBo4HIleH, cBOOOIHO roBopHIIa MO-PpaHIly3CKH H [1ake IIOMOrajla MHE ©
penepryapoM. Bropas, bonee npusnekarensHas BHellIHe, OblIa He ocoOeHHO NMPUATHOM, OHa
Owina "6occom". [Tomyyas cBoii mobeHBIA MPH3, KOHBEPT € JA€HbIaMH, BAPYT S YCIBIIIAT KPHK
"Bocca" 3a cueHoit: "XBOpPOCTOBCKHI, XBaTUT DONTATh, M/IU ClO/Ia M OT/1ail MHE 3TH YETPOBBI
jgensru!" Jlymato, NoJOBHHY 9THX JICHEr OHA B3sula cebe; 2To Toke Oblia coBeTcKas MaHepa!



3a nocaeanee pecaruierne BeankoOpuranus craja sammm "goMom", HO Bbl cOXpaHsieTe
TeCHbIE MY3bIKAJIbHBbIE KOHTAKTHI ¢ Poccueit.

3Haere, s OJIHH W3 NepBbIX "nmocnoB”, npuexasmux H3 Coserckoro Corosa, ¢ onpeaeaéHHbIM
PYCCKHM penepTyapoM. Sl HCIOJIHAKO PYCCKYH0 MY3BIKY H IIBITAIOCH 3aCTABUTE JIIOJIEH 110 BceMy
MHpPY TOHATE H OLICHHTh MY3BbIKY, KOTOPYIO 5 OO0 H Ha KOTOPOIi BEIpOC.

3Ha10, YTO BBl HCNBITHIBACTE I1Y00KOE BoCXHINEeHHe JTTOpe BacTHAHNHH, BETHKHM
HTAJBSHCKHM BapuTonom 1950-x u 60-x rogos, u BLI 0023, KAk BeaylHe GAPHTOHLI CBOHX
noxoJeHuii, modure Bepan.

Bepau gopor He TonbKko MOeMy cepiy, OH Jopor kaxjoMy. On Obut rennem! OH ObUT OveHb
KJIACCHYECKHM, HO B TO 7K€ BpEMs 04eHb COBpeMeHHBIM. Bep/in - Takoii TearpaibHbIi
koMrozutop. OH cienan MUp ornepsl ropa3io Goee nporpeccMBHBIM H HAMHOTO JiyHiiie. Mol
MHOT'HM €My 00s3aHBL

Pa3 yik Mbl TOBOPHM 0 KOMIO3HTOPAX, MOYEMY Bbl, KAK Kaxercs, cropoHuTech [Tyaunnn?
JlymaeTe, BAllI roJ10C eI He TOTOB K HEMY, HUIH €10 MY3bIKA HE TPOraeT BAC TAK CHJIBHO?

[Tyuuunu Tporaet Mens oueHb cuiibHO! TpyaHO CONPOTHBISTECH €10 My3bIKe, HO s JI0JIJKEH,
MOTOMY 4TO 51 DOKOCK, YTO OHA UCTTOPTUT Moii rosnoc. S obokaio Ll yuuunu; st 66l ¢
Y/I0BOJILCTBHEM HCTIOHKWII €10, HO JiyMato, MOi roloe enie He Jjio KoHia rotos. Omnepa - 310
HeBeposATHAs TOUKA MepeceveHHs] MHOTHX JKaHpOB, BKJIOUas Apamy-teatp. Haznelocs, ckopo
Biuntoay [Tyuunnn B cBoii penepryap. [Ipocro s gesnken ObITh yBepeH, UTO cOXpaHIo CBOH royoc.

Kak obcTosiT 1ea1a ¢ onepoii B copeMennom mupe? 5l Hmelo B BHAY, HAXOAHTCA JIH OHA B
ONMACHOCTH HJIH BCE B mopsake?

[To3BonkTe MHE 3a71aTk BaM OJIMH BOTIPOC: HAX0AATCA JIH My3eH B onacHocTH? CkamxeM, My3eil
uckycete Merpononuten, wim JlyBp, wmn Teiit, kak Bel qymaete, oHH B omacHocTH? Her, He
HaxoaaTes. My3seu cyliecTBy 0T, 4ToObl COXpaHsITh M OKa3bIBaTh POU3BE/IEHUS HCKYcCTBA. To
JKe Kacaercst M onepbl. Beerjia 6yayT jio/iu, 1eHsiHe onepy WK JKelaloliue y3Harh 0 Hel
Ooneie. S Bepro BaT0. Beeria OyayT JI0/IH, rOTOBbBIE BHIMTH 3a Npe/lelibl ITPOIEHTA HACEIECHH,
JKYIOLLETO JKBa4YKY, H ITOITH [1OCIYILATE OIEPY.

B HekoTOp bIX HPOLLILIX HHTEPBLIO, 0TBEYAS HA BONPOC 0 POCCHIICKOIH ayIHTOPHH, BbI
rogopuin: "I1o Te, Koro s 6010ck. OHH CIHIIKOM Tpebosare/ibHbl. Kaxablii pas s ¢J10BHO
BBICTYHAI0 NEPel HIMH ¢ OTYETOM 0 COCTOSTHHH Moei aymn''. A 00 amepHKaHCKoii
AYTHTOPHH Bbl oTBedan: "Oun aawr peakunio cpasy ke, He aepxar eé B cede".
YyserByeTe JIH Bbl 10 CHX HOP 3TO padinune?

YectHo rosops, st He yBepeH. Sl Bcerjia HaxoKych Ha CIICHE, a HE B 3aJie, [I03TOMY HE MOT'Y TOUHO
cka3arb. OJIHAaKO 51 MOTY CKa3aThb BaM, 4To s uyBcTBY10. He Beeria rax. Kaxplii :uBET B cBOCH
peanbHOCTH. MBI caMH co3/1aéM CBOIO peallbHOCTb. [laxke el ToIbKO OJIMH YesIOBEK IociIe
MOETO BBICTYIUIEHHS YIJIET ¢ KAKHM-TO TIPeJICTABIEHHEM O KJIaCCHYECKOH MY3bIKE, MHE 3TOT0
nocratouHo. [Iporcxondinee B onepe 1eiiCTBHTENIBHO YHHKaJIBLHO. XOTS OBIBalOT MOMEHTHI,
KOTJIa 5 YyBCTBYIO DONE3HEHHYIO HEY/IOBIETBOPEHHOCTE COOOI.



"bojae3HeHHan HeY10BAeTBOPEHHOCTE co0B0i" ? FT0 10BO/ILHO KECTKO, 0CODEHHO,
NPHHHMAA BO BHHMAHHE HEBEPOATHLIN 6apHTOH, KoTophIM Bbl cTaan! Cropee
NPeInoI0KHTL 00PATHOE - YTO Bbl HAKOHEL-TO CHACTIHBBI...

HagepHoe, 310 Gosie3HEHHO, IIOTOMY HTO si IEPEKHBAKD O TOM, YTO S JIeJalo, AyMar0 O
Hauny4iem pesynsrate. Korma st 6611 pebéHkoM, 0Tell HHKOT/Ia He XBaJIHI MeHS 3a Moo paboTy.
Ceiiuac OH XBaJIMT, HO 3TO HE TO 3Ke camoe... Sl MOCTOAHHO YYBCTBYIO, 4TO S CHOBA TOT e
peOGEHOK, M 9TO 3acTaBisieT MeHst ObITh HEYIOBICTBOPEHHBIM CBOCH paboToii. A HuKora He
yBEpEH, YTO JIe1alo MpaBriIbHO. S 9yBCTBYIO, 4TO PSiIOM €O MHOH JOIBKHBI OBITH JIKOIH, KOTOpHIE
MOTIIH OBI 3aBEpHTH MeHS, UTO 5 BCé Jenaro xopoiro. He moliMuTe HenmpaBHILHO, 5 TOBOJIEH TEM,
KaK 00CTOAT Jiena, HO A Be€ elllé B MoHCKaX WJealbHOTO BRICTYIICHHA. HapepHoe, A ciumikoM
Gonbioii nepdexinonuct. 5 3Hat0, 4TO S HA TPABHALHOM MYTH, HO HUKOT/IA HE MOTY OBITH
yBepeH J1o koHua. f mocrosHHo yuych. B TOT MOMEHT, KoT/a 8l MOYYBCTBYIO VIOBJICTBOPCHHE
cBoeii paboroii Ha 100 nporentos, aymato, 310 Oy1eT HaualoM KOHILIA JUli MEHs; 9To OyjieT Moei
CMCPTBH KaK apTHCTA.
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