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Reviews

Another Example: Music is the International Language

Review of Dmitri Hvorostovsky i concert with the Philharmonia of Russia, Constantine Orbelian,
Conductor, at Davies Hall in San Francisco January 22 and at the Barbican Hall in London, February 17,
2006. Published February 24, 2006 in the Oalland Tribune and other papers of the Alameda Newspaper
Group, September 30, 2005, under the headline above.

By Cheryl North

Travel, like great music, helps one experience the world in new ways — and T am eager to share with you, my
Bay Area readers, some recent experiences [ have had involving both. My husband and I have just completed a
performance with the Yale Umversity Alumni Chorus, in which we, along with members of the Cambnidge
University Music Society, were "back-up" singers in a concert presented by the great Sibenan baritone Dimitri
Hvorostovsky at Barbican Hall in London.

We were accompanied by the Philharmonia of Russia, which was conducted by San Francisco-born-and-bred
Constantine Orbelian. It was a repeat of a concert at Davies Symphony Hall in San Francisco Jan. 22, except
that the choir singing for the San Francisco event was the Pacific Boychoir conducted by Kevin Fox instead of
the Yale-Cambridge singers.

The concerts' first half consisted of music from 19th century Russian opera; the second half featured what were
billed as "Soviet-era popular songs.”

Capacity crowds of enthusiastic listeners packed both the San Francisco and the London venues. Both elicited
standing ovations, and both brought high emotion and unabashed tears from many in the audience. The most
interesting thing about it was that not all the tears came from the Russian-speaking members of the audience.

The less familiar of the operatic songs sung by the golden-voiced Hvorostovsky were Aleko's Aria from
Rachmaninoff's opera of that name, "Do Wot Weep, My Child" from Anton Rubinstein's The Dewon and
"Vindex's Epithalamium” from Rubinstein's opera Vero. More well-known was Borodin's gorgeous "No rest,
no sleep” from the opera Prince Igor.

Hvorostovsky imbued each with thoughtful dramatic credibility and the suave, consummate musicianship that
audiences and critics alike have come to expect of him. The sheer beauty and brightness of his voice gleams
throughout its formidable range like the gold domes topping Russian churches. He makes few gestures while
singing; he just simply stands and pours out shafts of exquisite sound.



One of the reasons for this 15 no doubt his incredible breath control. He can sustain a note so long that one
wonders that he is does not go deep-sea diving in his spare time. Another reason for his singularly beautiful
tone 15 likely due to genes inherited from his father (who like Dmitri, has a shock of thick hair prematurely
snow-colored) and who 1s also an accomplished singer. But while Papa Hvorostovsky 1s a chemical engineer as
well as a singer, young Dmitri actually began his musical life as an aspiring concert pianist and even won a
piano competition or two in his youth

The Philharmonia musicians performed a rousing "Procession of the Nobles" from Rimsky-Korsakov's Mlada;
Tchaikovsky's "Polonaise” from his Fugene Onegin and Mussorgsky's "Dawn on the Moscow River” from his

opera Khovanshchina. During the London performance, they also performed walzes by Shostakovich and by
Khachaturian.

Founded by Maestro Orbelian in the year 2000, the Philharmonia 15 an expansion of the Moscow Chamber
Orchestra. It includes some of Russia's finest musicians, including concertmaster Alexander Mavorov and the
accomplished Elena Kulygina, assistant concertmaster. Others are superlative harpist Natalia Shameeva; first-
chair trumpet Vladislav Lavrik; principal cellist Alexander Zagorinslky; principal horn, Stanislav Davydov, and
more.

Orbelian leads with passion and precision, but like Hvorovsky, with a minimum of physical histrionics. [t
seems that his eyes and eyebrows do much of the work cueing the musicians while his hands, sans baton, beat

a steadv rhythm.

The songs in the program's second half were of a totally different genre. Some would even call them,
"controversial " [ am old enough to remember the terrific animosity, and even terror, felt by those of us in the
Western world toward the Soviet Russia of the Cold War period. Considering the depth of emotions and
sufferings of peoples and countries subsumed during that grim period, it 1s understandable that many would be
repulsed by anything described as "Soviet era” songs.

Also identified as songs of the "Great Patriotic War," the term the Russians use to describe World War I, these
songs summoned up the highest thrills at both performances. Even those songs written long after the end of the
war, like "The Cranes" from 1969 and "Somewhere Far Away." the title music for a 1973 television series,
entitled /7 Moments of Spring, depicted "Everyman's” collective experience of the loss, longing, suffering and
destruction brought about by war — ANY war.

The songs were brilliantly arranged and orchestrated by pianist Evgeny Stetsyuk, who, along with his fellow
members of the folk ensemble "Style of Five," joined the orchestra in accompanying Hvorostovsky. Some had
the character of cabaret, while others were heartbrealing laments and prayer-like peaens as they reflected a
wide range of deeply human emotions — emotions not at all limited to one nationality. In them, one finds grief
coupled with hope, love with longing, and sweet memories from a lost past and dreams of a happier future.

One didn't have to understand Russian to understand their universal message.

While 1t's true that some of these songs might have been initially encouraged for Soviet propaganda purposes
during the war, the human realities and relevance of their content, along with the very particular Russian
penchant for soulful melody and sombre minor-key harmony, carried them into the realm of universal
EXperience.

Following the London performance, Dmitri explained to an assembled group that he was imitially concerned
that the songs might speak too specifically to the Russian experience. He told of his own family's losses, which



included the death of an especially beloved grandfather in the war. It was the tender stories and songs of his
grandmother that awoke in a voung Hvorostovsky his initial sensitivity to human suffering and loss.

In his quiet, gentle speaking voice, he said, "While at first I was worried that the songs might be too Russian,
the wonderful response of the audiences, and of course, the songs themselves, convinced me that they were for
all humanity."
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Emé onun npumep: My3bika —3T0 MeRKIYHAPOIHBIN f3bI %
Peuensun Ha seictyivieHde Jimurpua Xsopocrosckoro ¢ Poccn K
DunapMoOHHYECKHM OpKecTpoM, Aupukép Koncrantun Opbe avies Hall & Can-
Mpanupcko 22 aupaps v B Barbican Hall & Jlonpoune 17 dhe amk 6 roga.

Ilepun Hopr

H}’TE]'.I.IECTHHH, HdK H BE/HKAH MY3blKd, NOMOrdHY BOCHPHHHMATE MHP, H MHE®
HE TEPNATCH NOAe/MTECH C BaMM, MOHMMH UHTATEHAM EEI"_‘,I' Area, HEKOTOPLIMH

HEJABHMMH BIIEUaTIeHHAMH, CBA3AHHBIMH yruM. Mbl € MYKeM TONBKO UTO
3AKOHYWIM BLICTYIUIEHHE ¢ XOopom Bh% Henbckoro ynusepcurera, Korga Mbl

BMecTe © uneHamd My3eikansHoro o MOPHIPKCKOr0 YHUBEPCUTETA [e/IH BMecTe
€ BEAMKOMM CHOMpCKUM DapuToHO H

eM XBOpoCcToBCKHMM B BapOukan-xonne e
Jlongone.
Ham akxkomnanupopan Poc cgmapmnumlecmﬁ OPKECTp, KOTOPLIM  JJHPHAMPOBAI

yposxerey Can-Ppadum aHTHH Opbensd, Ito OO NOBTOPEHHE KOHLUEpPTa B
Davies Symphony Hall HUMCKO 22 SHBApPA, TONBKO BMECTo Xopa w3 WMems w
Kembpupxa aH<Dpax 0 nen xop THUXoOKeaHCKOH XOpOBOH LIKOMEL MalbUHKOB [10[]

VIpagieHHeM H KCd.

B nepsom o
"nonynspHele

KOHLEpPTa 3BY4asa PyccKas ofepHas My3kiKa 19 Beka; Bo BTOPOM -
CKHe TiecHH".



BocropaenHele caywarend sanonsdny obe nnowanky B Cad-Ppanuucko u Jlongowe, Oba
BBICTYIUIEHHA BbI3BaIKM OypHble OBaluu, 1 00a NPUHECIH SpKUe 3MOLMW W HEecKpblBaemble
CE361 MHOrMX cayiuareneil. Camoe WHTepecHoe, UTO C1E3LI ObUIM He TOJIBKO Y
PYCCKOA3BIYHON ayAHTOPHH.

MeHee M3BECTHBEIMM M3 OMNEPHBIX apHid, UCIIOMHEHHLIX 30J10TLIM FojlocoM XBOPOCTOBCKOIO,
ObUH apus Aneko M3 oJHOMMeHHOH onepkl Paxmanudopa, "He nnaub, guta" M3 onepsl
AxroHa PybuHwreidna "[emon" v “Onuranama Bunpexca” w3 ero ke onepsl "Hepon'.
bonee u3pectHol Obuna senukonenHas apus "Hu cHa, HU oTgbixa” u3 onepsl bopojuHa
"Kusse Mrope".

XBOPOCTOBCKMH TPOMUTAL KaXIyH W3 apuid BAYMUMBOH JpaMaTH4ecKow HOCTEIO
M MACKHM, De3yrpeuHsiM MY3LIKaJIbHEIM MACTEpCTBOM, KOTOPOIO ViKe BEI aTh
OT HEro M ciylareid, i KpUTHKW. Henosropumas Kpacota v ap a
CBEPKAIOT BO BCEM €ro OrpOMHOM [Hara3’oHe, Kak 30/0Tkle KYIo VCCKHX LiepKBSX.
Bo Bpems neHWs oH [OYTH He JKECTHKVIMPYET; OH MpPOCTo UT MBAET BOJHEL
M3LICKAHHOIO 3BYKA. o

OfHOH M3 NPUYHH 3TOr0, HECOMHEHHO, ABJISETCH er KOHTPO/L JAblXaHus, OH
MOMKET YAepMUBATE HOTY TaK JO/I0, UTO MOMKHO HB/ATLCH, UTO OH He
3aHUMaeTcs rnyDOKOBOAHBIM JaHBUHIOM B CBQOO ems. ElLig ogHa npuuMHa ero
HeoObIuAHHO KpacHBOIro TOHA, BEPOHTHO, C H eHaMM, YHAC/IEJ0BaHHEIMH OT OTUA (Y
KOTOPOro, Kak My JIMUTpUs, KonHa ryc eBPEMEHHO 0CeeBLUUX BOOC),
KOTOPBIH TOMe TalaHT/IHBLIH [esell. d el XBOPOCTOBCKHH - HHMKEHep-XHMHK, a
TAKKe rnesel, To Monogol IMATpuir Bauy CBOK) MY3bIKANBHYK) HM3Hb Kak

MHOroobel Al KoHUepTHBIH H Jjae BeIMrpan napy doprenqaHHbIx
KOHKYPCOB B HOHOCTH,

OpKecTp MCMOMHHA 33K oe "lectene kHaAzel" w3 onepei-Danera Pumckoro-
W3 onepel Yaiikosckoro "Esrenwit Ounerun" u "Pacceer

Kopcakoea "Mnaga", " m
Ha Mockse-peke" y3 aney yeoprekoro "Xoeadugaa'. Bo Bpems N0HA0HCKOro
vernonHu Bankesl [ocrakosuua u XauarypsHa.

Opbensv cozpan PunapMoOHHUECKHIl opKecTp, pacluHpHB
Mockopckuid HEIH opkectp. B ero cocrae BXOJAT AyullHe MY3bIKAHTEL Poccuu,
BR/AKUAA KoHUepTMmeiicrepa Anexcanapa Maiioposa v penukonensyw Eneny Kyneiruny,
ACCHCTeHTa KoHuepTmeiicrepa. Cpegd HHX - Benvkonensas apgucrka Haranesa lameeea,
Tpybau Bnagucnae JlaBpuk, nepeas BUONOHYENs AJeKCaHAp 3aropMHCKU, BaNTOpHa
Cranucnae [laBeljJoB U MHOIHe [pyrHe.

OpbensH AUPHAHPYET CO CTPACTBH) W TOMHOCTBH), HO, KAK W XBOPOCTOBCKHH, ©
MHHHMYMOM (PH3MYecKOH TeaTpainsHOCTH. Kakercs, DobIYI0 YyacTe paboTel BEIMOIHAKT
ero riaza v OpoBM, NOJABAH CHUTHANBLL MY3bIKaHTaM, B TO BpeMs Kak ero pyku, bes
JHUPHAEPCKOH Nanouky, oTOMBAKOT YCTOHUMBEIH PUTM.



[lecHn BO BrOpoH nNoMoOBHHE nporpamMmel ObUM CoBeplUeHHO Apyroro cTias. Hekotopsle
Jake Hazpany Obl MX "HeogHo3HAuHBIMKT. I jocTaTouHo BIPOCALIA uenopek, UTOOLL
MOMHWTE TY CTPALLHYI BPaxaeOHOCTE M JJAJKe VIKAC, KOTOPbIe MCINBITHIBAMH UBILHE B
3anajHoM mMupe no orHoweHuo K Coeerckod PoccuH BpemEH XonojHoH BOHHEL
Yuuteigag rnyOMHY SMOLMH M CTPajaHUid HAPOLOB W CTPaH, MEPEeXMBLIMX ITOT MpavHblii
Mepuoj, BIOJIHEe [OHATHO, YTO MHOIMX OTTOMKHET TO, UTO HA3LIBAETCH [eCHH “COBeTCKON
noxu”.

Takxe obosHauenHsle Kak necHd "Benukoi OreuecTBeHHOH BOHHLL", KK pycCcKue
HasplBalOT BTopyrs MHpOBYIO BOHHY, 3TH [NECHH BBI3BAIM CAMBIE OCTPLIE OLYIICHHA Ha
000X BbICTYIUIEHHAX. [laKe NecHH, HaMMCaHHBIE YiKe 110C1e OKOHYaHuA
"AKypaenu" 1969 roga u "I'pe-to paneko" K renecepuany 1973 roga
BECHLL", H300paKAIH KOIeKTHBHEIH OMNLIT NOTEPH, TOCKH, CTPajaHuii
00BIKHOBEHHOI'O Ye/oBeKd, KoTopble NpHHOCHT BoiHa - JTOBAH

[TecHu Oblnmn GnecTslle apaH:XKUPOBAaHblI M OPKECTPOBAHLL 1
CreutoKoM, KOTOPEIH BMECTE CO CBOMMH KOJUIEraMH, M3
MATH", NIPUCOCAMHWICH K OPKecTpy, akKoMIaHWpys
Db B CTHIE LLAHCOH, B TO BpeMs Kak Jpyrde O
MOJIMTBEHHBIMH  OfaMH, [OTOMY UTO OTpPamaiH eKTp rAyDOKHX ue/oBedecKHX
IMOLIHI, He OrpaHHYeHHBIX OJHOH HALHMOHAIBHOCTEO MX CKOpOb COBJWHAETCH C
HaJeK10H, MoboBE € TOCKOH, NPUATHEIE BO vi 0b yegmeM MnpouioM 4 MeuTsl
o Donee cuactaveom DyayLes.

He obazarensHo OLUIO NMOHHMATE p%&mﬁm MOHATE MX obUeuenoBeYeCKOe

CTO BreHHeMm
HBro acambna "Crwis
croBcKOmy. HekoTopele W3 HUX
paloLiUMH TeTHAMH H

NOCTdHHE.

Xora HEKOTOpPLIE M3 3THX
Heaax COBETCKOM [pora

o e TBHTE/ILHO MOI/IM ObITh M3HAYANILHO CO3JaHLI B

B0 BpeMs BOMHEL, peaiibHad MH3Hb M aKTYAILHOCTL MX
OHHOCTBI) PYCCKMX K AYILEBHOH MeNoguH ¥ MpauHoii
ef/I1 UX B Chepy YHUBEPCAILHOIO OfbITa.

oHjoHe [mutpuid obbacHun cobpaeleiics rpynne, 4yto
GecrnoKoeH Tem, YTo [ecHH MOIYT CIHIUKOM KOHKPETHO TOBOPHTE O
pOCCHHCKOM O .On pacckazan o norepsax ceoeld cobCTBeHHOH CeMbH, B TOM 4YMciie O
rubeny ocobedHd mobUMOro JeAvilKH Ha bBolHe, IMEHHO HemHEle pacckaskl M IECHH ero
Dabywky npodyiuin B HOM XBOPOCTOBCKOM €ro NEepPBOHAUANLHYH) YYTKOCTE K
Ue/IOBEUECKUM CTPajIaHHAM M yTpaTam.

CeBOMM THXHM, MACKHM OJIocOM OH ckasan: "XoTd cHavana f ODecrokoWIcd, uTo [ecHH
MOLYT ObITh CAUIIKOM PYCCKHMMU, 3aMeUaTe/lbHas Peakuus 3puTeeil W, KOHeUHO e, caMu
necHd ybesuan MeHst B TOM, UTO OHM MpejHa3HaueHbl [ BCero Jenobevectsa’.

Meperog H.Tumodesaoii



