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MUSIC REVIEW

Russian war songs resonate

Baritone Dmitri Hvorostovsky's selections strike a chord with
Dorothy Chandler Pavilion audience.

Jamuary 17, 2006  Chris Pagles | Times Staff Writer Los Angeles Times

There was a point in Dmitri Hyorostovsky's concert Sunday afternoon at the Dorothy Chandler Pavilion
when the enthusiastic applause shifted into rthythmic clapping, a much rarer form of approval from a
classical music audience. The charismatic Siberian baritone had just finished singing Yan Frenkel's
"Zhurayl" (Cranes), a beautiful setting of a deeply felt poem that links the deaths of soldiers toa
transcendent image of nature.

The piece was part of the second half of the Los Angeles Opera-sponsored program — "Songs of the War
Years." Everyone was moved by these selections, but for the many Russians in the audience, especially
those of the World War II generation, the music must have had a special meaning, even in the overly lush
orchestrations played by the Philharmonia of Russia under Constantine Orbelian.

Hvorostovsky sang these pieces with even greater nuance, sensitivity and dramatic involvement than he had
displayed in the opera excepts in the first half. Cerfaindy there he showed nothing less than superb technique
in such calling cards as Prince [gor's aria from Borodin's opera or Aleko's cavatina from Rachmaninoff's
opus. But there was also a sense of his favoring breath control and seamlessness of legato at the expense of
text. Wot in the war songs.

Even Orbelian, who had led mechanical accounts of Eimsky-Korsakov's "Procession of the Nobles" (from
"Milada") and the Prelude from Mussorgsky's "Ehovanshchina. " came to life.

Joining the orchestra for the war songs was the folk instrumental ensemble Style of Five. Everyone was
tniked here, but that was because of the artists' preferences, not because a recording was being made,
according to an opera spokesperson.

Contributing mightily was the Oakland-based Pacific Boychoir, whose musical sophistication and quality of
sound were astonishing. In Matvey Blanter's "Solntse gkr'ilos’ za goroin” (The Sun Hid Behind the Hill), the
55-plus singers not only nailed the complex rhythmic pattern exactly but did so in perfectly coordinated
swayving movements.

Hvorostovsky capped the program with three encores: "Qtchi Chiomnie” (Dark Eves), "Rodina" and
"Moscow Nights."



P}'EEKHE BOEHHBIE€ NMeCHH HAIILTH OTKJIHK

Hiopauubie neciu 6aputona IMmurpus XBopocToBCKOr0

HAXOIAT OTKJAHMK ¥y caymarteaend [lapuasona Jdoporn Yananep
17 Aaneapna 2006 Kpuc Nacnec

Ha wonuepre AMuTpHA XBOPOCTOBCKOrO B BOCKpeCeHbe OHEM B nasMakoHe [opotd YaHganep Ovin
MOMEHT, KOT/1a BOCTOPMKEHHEIE AMI0JHCMEHTEl NMEpelllid B PHTMHYHEIE XTOTIKH - 3go Gonee
penkas opma ogobpeHMa v ciylwaTeneii KIacCHUeCKOH My3bIKH. XapHIMaTH Bupckmii
DapHTOH TOMBKO YTo 3akoHUMI necHly HHa Ppenkens "Hypaenu", npexkpac
rayfoKo MPOYYBCTBOBAHHOMD CTHXOTEOPEHMA, KOTOPOE CBASLIBAET CMEPTheE
n3n0paxeHHeM TPHPOAEL

OTta necHA 3By4ana BO BTOpoH uacTd nporpamsel "[lecHH BoeHHE m?ra npegcTaeneHHol Onepoi
Jloc-Anmpeeneca. Bee DeUTH TPOHYTHL 3ToMH NporpaMMoiigHo gis X IPHTENeH-POCCHAH,
ocofeHHO NpHHagNeXauux nokoneHdro Bropol muposoi bl, MY3bIKa, JOIHHO ObITE, HMea
ocofoe 3HaYeHHe, Jame B CAMIIKOM POCKOLWIHBIX OPKEeCT nofiHeHnH PoccHiickoro
(hHIapMOHHYECKOTD OPKECTpa Mof yrpaeneHHem Ko phensaHa.

CAMH, UYTKOCTEH) M JpaMaTHYecKoil
E MEPEOM OTHeneHHH. KoHeuHo, TaM OH
B TAKHX CBOMX KOPOHHBIX HOMEpPAaX, Kak apua
Aneko w3 onepbl PaxmanuHosa, Ho Oeino Takske
aHHMA W De3YNPEeUHOCTE JIETATO E YIEpD TeKCTY.

XEOPOCTOBCKMH MeN 3TH MecHH C elld 0GobLLIN
COMPHYACTHOCTRID, YUEM OH JIEMOHCTPHPO :
MOKa3an He 4To HHOE, KaKk NMpPEBOCXOIHY
kuazA Wropa w3 onepw BopogwHa un B
OUIYILIEHHE, YTOD OH NpegnodyHTaeT KOH

Ho He B BOPHHBIX MECHAX.
Hawe OpbensH, MEJ{EHHQEEI{H& papumii "IllecTeuem kusizeii” Pumckoro-Kopcakoea (uz

onepel "Mnaga") v Yeep ' XoeaHIIMHEL" Mycoprckoro, oo,

Jna McnoHeH
aucambne
TEaTpa, 3

HH HCMOOHAIHCE C MI"IKDGII!}DHGM, HO, MO CTO0EdAM NpedCTdBHTENA
eHHeEM dpPTHCTOBR, 4 HE NOTOMY, UTO Beflalk 3allHCE.

Bﬂ% K OPKECTPY NpPHCOEIHHANCA (ONBKNOPHBLIA HHCTPYMEeHTANEHbIH
bl ec

bonewoii Bknag ‘BHéc THXOOKEAHCKHA Xop ManbuMkoR W3 OKM3HOA, UbE MY3BIKATBHOE
COBEPLIEHCTEO M KAYECTEO 3ByKa DbLM nopasuTensHeiMH. B necne Mareea bnanrepa "Conuue
CKpEIOCE 3@ ropow” Donee 55 NeBLOB He TOABKO TOUHO BOCMPOM3EENH CI0HHBIH PHTMHYeCKHH
PHCYHOK, HO M COENand 3T0 € HIealkHO CKOOPAHHHPOBAaHHBIMH MOKAYHBAIOWMMHCA ABHMEHHAMH.

XEOpOCTOBCKMH 3aBeplud/ MporpaMMmy Tpema BeixogaMd Ha Ouc: "Ouu uépheie", "PoguHa" u
"nﬂ,ﬂ;MDCI{DBHLIE BE"-IEPIE". Teperoy, ¢ asrnuiickoro H. Tumodieesa



