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The baritone Dmitri Hvorostovsky sings Russian music better than most, not least because he
has that rich, sepulchral timbre that the great Russian Romantics heard in their inner ears. He
offers recitals of this music periodically, invariably to good effect. And on Wednesday evening,
accompanied by the Philharmonia of Russia and the Cathedral Choral Society, led by
Constantine Orbelian, he sang a Russian program at Avery Fisher Hall.

But there was a twist. In the first half of the concert, which was called "From Russia With Lowve,”
Mr. Hvorostovsky sang arias from operas by Rachmaninoft, Rubinstein and Borodin, and Mr.
Orbelian led his orchestra in dances and preludes from operas by Rimsky-Korsakov,
Techaikovsky and Mussorgsky. After the intermission, Style of Five, a Russian folk group,
brought balalaikas and other instruments into the ensemble, and Mr. Hvorostovsky sang
mid-2oth-century Russian popular songs, most of them about soldiers' thoughts of home
(meaning Russia itself, as well as their families) during World War IL.

As cultural explorations go, this split focus had its illuminating moments. There is, for example,
a reasonably clear connection between the passions of "Ves' tabar spit” ("The Camp Is Asleep”)
from Rachmaninoff's "Aleko"” and those of Mark Fradkin's "Slutchaynyy Val's” ("Unexpected
Waltz"). The strangely mystical hopefulness of "Na vazdushnam akeane" ("On the Oceans of
Air") from Rubinstein's "Demon” has a counterpart in Kiril Molchanov's "Zhdi menia" ("Wait for
Me"). The two music styles share a deeply brooding, lachrymose quality as well.

But seeking links takes you only so far. For anyone who wants to hear Mr. Hvorostovsky sing A
really sing A the action was in the first half, where there was also much to admire in the
Philharmonia's full-throttle, high-energy playing.

Vocally, Mr. Hvorostovsky was slumming in the popular songs. Because the kind of projection
and dramatically infused singing he does in opera would not be appropriate to these pieces, he
scaled down his approach and sang, reservedly, into a microphone. And although there were
clear highlights A among them Mikhail Nozhkin's almost Weill-like "Posledniy boi" ("The Last
Battle") and Jan Frenkel's eerie "Zhuravli” ("Cranes™) A a lot of the music was melodically
modest and even a bit talky. Clearly, judging from the audience response, these songs still have
resonance for Russians who grew up with them. But it seemed a waste to hear Mr. Hvorostovsky
using his glorious baritone at full power for only half the concert.

Mr. Hvorostovsky and Mr. Orbelian have recorded the Russian popular songs for Delos. They
are repeating this program at the Jackie Gleason Theater in Miami, on Tuesday, and at the
Barbican Center, in London, on Feh. 17.
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bapuron Jmarpuii Xeopoctosekuil D081 pycckyr My3BIKY IVUINe OOIBUIHHCTEA, HE B IOCIETHION OUCPElE
MOTOMY, YT0 ¥ HEro T¢ DOrarele, TPArHIeckHe HHTOHALHN, KOTOPBEIC BEIHEHE PYCCKHE POMAHTHKH CABILLAIN CBOKM
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[lpociexusacTes, HANPHMEp, J0CTATOUHD YETKAY C crpactiymu "Becs tadop cnnt” 13 onepel "Anexo”
Paxmanunosa u "Croyuaiiseim sanscom” Mapka I HHAH MHCTHUSCKAN HAalew a poManca Jemona
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Ho nouck ceaseld HA 3T0M 3aKAHUNEA N, KTO XOULT YCUBIUATE, KAK FOCIOAHH XBOPOCTOBCKUH NO&T no-
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CTOBCKHE ONYCTHIICH B NONYIAPHEX necHax. [lockolsky oneproe
LT OB JUIH FTHX IIECEH, OH YMEHBLIHI CBOM ONEPHBIH MOJIoC M eI CASpRaHHD, B
MOMEHTEL, Cpea Hux nouty saitnescknii®* "Hocneannii 60i" Muxanna Hokknba u
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ﬁﬂpllluﬂ HA NONHYAMOIHOCTE TOJBKO IIOIOBHHY KOHLCPTA, KA3410Ck LJ}"C'J.UJ:I ']'].'.IH.'J.UFI BPCMOEHHN.

locnoguy Xeopoctoeckuil B rocnogus Opdeia 3aiHcaid pyccEie NONyIpHee necHl ¢ komnadueii "lenoc”, Oun
NOsTOpAT 31y nporpammy B rearpe aekn Dincon & Maitami so sropauk (14 despana) i s uentpe bapOukan s
Jowngone 17 despans.

*Kypr Baiine — HeMeukuil 1 aMepirasc kil KoMIo3nTop, JupHEEp 1 My3BIKUIBHEH 1e1aror nepsoil nonosuHel XX
BEKA, (WIHH M3 HEMHOUHX KOMIOIHTOPOE, CYMEBIIHY COFIATE HACTOALIHA MOCT MERNY «wCCPREIHONY W «IErkOin
MY3IBIKOH, B CTPEMICHHH K COLHANLHON JeHCTRCHHOCTH CBOCH MY3BIKH CePREIHO aYVIPOCTHES MY3bIKAIEHEIA H3LIK.
[Tepenan ¢ anrnuiickoro H. Tusvodeenodi



