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Legendary Singers

LEGENDARY SINGERS
DMITRI HVOROSTOVSKY

By Benjamin lvry

With his confident swagger and a voice that radiated luminous

beauty from a flawless surface, Dmitri Hvorostovsky entranced a legion

of doting admirers who were left devastated by his tragically early

death from a brain tumour at the end of last year

I'I .= [.glll‘fllh gl[ld ‘iTiia_’t' }"T‘"i('IIL'L' l'Ir[ hl‘ ]{L]\\Iil]l 1:1'“(' l'l\ll'ltl'HIL‘
Dmitri Hvorostovsky (1962-2017), whose premarture
death moved the apera world last year, confounded
some  observers. Unaware of the SIrOngE musical

rraditions in Siberia, including an excellent Novosibirsk
Symphony Orchestra, Western critics were condescendingly baffled
that Hvorostovsky could have emerged from the industrial city of
Krasnoyarsk. There he was well-trained by a forceful teacher, Ekaterina
Konstantinova Yofel. He credited her generously for his capacious
1“’\;‘:“]] If.'(illtﬂ‘l. ;llll’ll“l!_'_ll Ill.‘ \[IH1kl.‘d {'lgil]’\'“;“- {!llr]llg II"|\' {'.1"[’_.' }'I,"'lr\
of his career, ]{u:g.m]mg his JE]]"{':‘]’J!I;‘L‘,J(!Llrll:i]ht\ likened him to two
dr,‘t:lt.lmﬂy shorter and thinner Russian ballet dancers, Roudolf Mureyey
.1[][1 h'hkh.ﬂl 15.lr!"1hl'llkll\.'. H'\'lll’l!\L{l\'hk}' Sl(JULI \\'L'Tl over hix IL'L'[ l:]",
\\'i[h & Hlﬁlpl\ll]g .'l[hlL'[il' hll]"ld i]”d \‘iL'“—nC]'ll]'i.\l]L'(I ](J(Jk. [I) ]]i\ L'ilrllbf
Vears, [|1L' di!'l'k—hjl]]"(l N.l]]g{"l" \\'i1]] H]](Jll]([L‘l’} as \\'iliL‘ as a h]i\(‘k\lni[h,
looked something like a cross berween the American film star Val
Kilmer and a young Arnold Schwarzenegger. Latterly, his snow-white
locks made him appear like an improbably handsome relatve of
Boris Yeltsin. Unhelpful publicity typed him as the Elvis of opera, the
Sibertan Express, barihunk, and perhaps least atractively, the ‘oligarch’s
opera star’.

The cognoscenti agreed that his voice was unusually lovely,
but nmludmg comparisons (‘qu;m'd haim with Pavel Lisitsian
(1911-2004), a Russian baritone of Armenian descent, .’\ll]mugh
H\'nn:.\[urnk) knew p._'rﬁun;l]l}' and admired Lisitsian, the latter had
a vibrato-rich voice with a substantial lower range that was not like
Hwe an.\[U\'nk) % high('r. ]‘Jl'ig]uur sound. In pcrﬁ srinance, Lisitsian was
all emonon, whereas the younger singer retained a certain Siberian
reserve, as if never giving himself away to listeners. Both recorded
Rachmaninovs song Oh, stay, my love, forsake me not. Litisians is
a personalised, quivering plea by an emotionally wounded self-
doubter. Hvorostovsky's rendition had his trademark assurance, as if
add

sed not to a paramour, but to an audience of captivated fans.

This proud stance sometimes led to his swaggering onstage
like a circus ringmaster - \l_lrrca”l\' so in the lurid 2009 pop video
You & I, made ln_.' the Ukraimian film director Alan Badoev, This
nevertheless kept his public enchanted. Vocal texture was his forte,
with word colouring in all languages, including his natve tongue,

of less importance, His characterisations, as journalists repeatedly

noted, were generic portraits. Yet Hvorostovsky laboured mughuly
o "I[,'h'll:\'l: \\']1;[‘ ]'l - d l(]. ]_.Ti M h‘[ J}] 1O l oan, I 1€« Tl'}“\;"i'\l'\'(_‘]}' ]l stenec l to

old recordings of singers, especially pre-Revolutionary tenors, the

vocal ¢ ategory to which he i|‘i}1|rL't]. After 'iL'ttIng into ba estats,
he studied Italian prL'l'L'dL'll'ln such as Mattia Batstini, (;illh:'ppc
de Luca, Tito Gobbi, and Ettore Bastianini. Nor was methodizal
pu'p.uul'liun limited to |cJ|1g—dL‘|E;\rlL'11 pvl'f(n'lnrl\_ To prepare for
singing with Bryn Terfel in a 1995 Salzburg Festival production
of Mozarts Le nozze di Figaro, Hvorostovsky examined films of
Terfel like a sportsman watching videos of previous matches to
plan strategies for facing the competition. He had been favourably
impressed by Terfels Wagnerian skills at the much-publicised
Carciff’ Singer of the World (:umprtltion m 1939, At that :ughh'
dramatic contest, some Terfelians felt that their hero deserved the »

sk, L9k
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top prize mstead of a consolation gong as heder nterpreter. Yet
the Llhlnl.ltl.‘l‘_\' truuup]l.un Hvorostovsky was ,|]|1~.1d}' a fully mature
artist at 27. Three years vounger, Terfel had distinct artistic growth
in store for him. Hvorostovsky's smooth voice with alluring timbre

and \l'L‘[II'i[I;,:]‘_i' infinite resources of breath j‘li“qlll ed ]li;._{hn.‘r notes

with such ease that listeners did not miss the lower resonance of a
bass-baritone.

At Cardiff, in arias from Don Carlo and Un balle in maschera,
his confident upper range was exhilarating, despite no audible
distinction between the beloved Amelia, the moon, or any other
element invoked by the librettists, Hvorostovsky rose above such
Matters as larulgulg Llllglliﬂ‘_:{' to hife, SOATing instead on a current
of vocal exuberance. Decades of experience would not make his
enunciation of Italian syllables sound anything more than dutifully
|L':]rn!_'(i, \\']]HL‘ ]]ih :l}]}]rll.’(iln:l[‘l\'{.‘ FTL'[](‘]'I Was even l(.'ﬂ.‘. }Jl][][‘[]‘l]‘l!llhl
dL'?'«-pI[L' FI'L'Llll(.']][ 3.1]]‘[{.':\ i]][('l‘ [hl’_' (;:lui(\ n_'}"](."l"l(]l'l'l_‘. HI.' dil{ not ]i\'L' m
language, but in music. Caro mi ben, that 18th-century stalwart by
Giuseppe Giordani heard at the Cardiff competition, was entirely

BRLUA
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composed of appealing baritone sounds, teetering on the brink
l'ﬁr 'it‘]]“.]itl\'. w't]] h]\ hll]’l‘..' "lTr]ll. mn l'ﬁp‘l_‘rilr'(- "]]L“i [‘\"Trﬁ‘it[““ik'l\'
sometimes overtly aspired to monumentality. There was something

mountainous about his persona and ir

erprefations, as if listeners

were meant o L'.‘ip('rllt'rh'L‘ the emotions l]!L') mighl feel when
i

gazing upon the Urals or the Verkhoyansk Range.
Still, vulnerability was evident in Hvorostovskys sense of self-

preservation, rejecting roles he did not consider right for his voice.

Wagner, Puccini, Massenet, and verismo works were routinely
refused, as was heavier Verdi. He shunned other casting offers for
different reasons, telling The New York Times in March 2008 that
Verdi’s Macbeth was just so dark and depressing. Even a Russian

is afraid’. Only a few Russian roles, such as Eugene Onegin or
Prince Andrei Bolkonsky in Prokofievs War and Peace, suited him
to En:ﬂ_{'l'tmn. He |,lm]1]1-.-d Bellin's | ||'.\|r.l'1'r.rr.l|' from hs repertoire
because he ‘couldn’t stand to sing this stupid story any maore,
he candidly confessed to the interviewer F Paul Driscoll in

March 2002,



Ithough he expatriated himself permanently from Russia

as soon as he could, Hvorostovsky won the hearts of his
compatriots by recording popular songs of the Second World
War (see suggested listening below). He cautioned interviewers
in the West that this did not mean he had become a nationalist
or super-patriot, but rather than he readily recalled with fondness
dozens of tunes which his grandmother had sung to him. All were
in minor keys, expressing the tragedy of that era of conflict, and
suited his artistic preference for entire recitals that struck some
listeners as excessively gloomy. Although he chose not to live in
Roussia, he accepted its history, and perhaps not coincidentally,
among his finest recordings are songs by Georgy Sviridov (1915-
1998), a Shostakovich pupil who became a much-honoured part
of the Soviet musical nomenklatura. A neo-R.omantic traditionalist,
Sviridov handily produced singable settings of poetry by such
authors as the Symbolist Alexander Blok and the Imagist Sergei
Yesenin, Hvorostovsky's Apollonian tone, with every note a thing
of beauty, was well-suited to these works, especially the settings
of Yesenin, a glamorous national 1dol whose good looks attracted
the attention of the American dancer Isadora Duncan (she married
him, briefly). In Sviridev’s Blok songs, we hear a more intimate,
soul-searching Hvorostovsky than he generally allowed the public
to witness. Without the laser-like focus on illuminating language
of the finest lieder singers, Hvorostovsky’s other performances of
song literature, from Mahler to Mussorgsky and Shostakovich, were
nevertheless alluring. As a sign of his ongoing artistic ambitions,
Hvorostovsky mulled over embracing further challenges, including

= Although he lived in the West, Russia was deeply embadded in
Hvorostowsky's musical soul

WWW.Operanow.co.uk
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Hugo Wolf’s Marike- Lieder, having admired a recorded performance
by the German baritone Dietrich Fischer-Dieskau and pianist
Sviatoslav Ruichter. An encore after one recital at the Kennedy
Center Concert Hall in Washington, DC in 1993 was proof of his
constant delving into world repertoire. After closing the concert
with Rigoletto’s imprecation ‘Corfigiani, vil razza dannata’, he
surprised the audience with Henry Purcell’s poignant Music for
While, as if reminding us of the impermanence of even the most
applauded vocal career. Two decades on, his abrupt disappearance
from the scene left his many admirers feeling bereft at the
rransitory nature of what had been an enduring source of beauty in

their lives, @

FURTHER LISTENING

Arig Antiche: arias by Gluck, Handel,
Cesti, et al. Academy of St Martin in
the Fields Neville Mariner (cond)
Philips 456543

Bellini, / puritani Wiener
Staatsoper Orchestra (1994),
Placido Domingo (cond)

Premiere Opera Ltd CONO 1197-2

Credo 5t Petersburg Chamber
Choir, Nikolai Korniev (cond)
Philips 446089

Donizetti, La Favorite, Opera
Orchestra of New York (2001),
Eve Queler (cond)

House of Dpera CD 754
Dmitri Hvarostovsky Sings
Tohaikovsky: vari llja (pf)
Delos 3393

In This Moonlit Night: Tchaikovsky,
Mussorgsky, Taneyev lvari llja (pf)
Ondine 1216

Kalinka: Russian Folk Songs
St Petershurg Chamber Choir,
Nikolai Korniev (cond)

Philips 456399

Mozart: Marriage of Figaro
Chamber Orchestra of Europe
(1995), Nkolaus Harmoncourt (cond)
House of Dpera DNDZZ 573

Musorgsky: Sangs and Dances
of Death

St Petershurg Philharmonic
Orchestra, Yuri Temirkanov (cond)
Warner Classics 62050

Prokofiev: War and Peace
Metropolitan Opera Orchestra
(2002), Valery Gergiev (cond)
House of Dpera CONY 175

Rachmaninov: Romances
Ivari llja {pf)
Ondine 1207

Russian Songs From the War
Years Moscow Chamber Orchestra,
Constantine Orbelian (cond)

VAI 4318

Sviridov: Petersturg
Mikhail Arkadiev (piano)
Delos 3311

Tehaikavsky: Eugene Onegin
Orchestre de Paris,

Semyon Bychkov (cond)
FPhilips 438235

Tehaikovsky, Queen of Spades
Boston Symphaony Orc hestra,
Seiji Ozawa (cond)

Sony 88697527712

Verdi: Simon Boccamegra Houston
Grand Opera Orchestra (2006),
Patrick Summers (cond)

Live Opera Heaven C 3109

Verdi: La Traviata Florence Maggio
Musicale Orchestra, Zubin Merta
(cond) Philips 454982

Verdi: /Y Trovatore Metropolitan
Opera Orchestra, Marco Armiliato
(cond) Deutsche Grammophon
001654909

Verdi: Don Carfo Royal Opera House
Covent Garden Orchestra,

Bernard Haitink {cond)

Decca 475252

Verdi: Arfas Russian Philharmonic
Orchestra, Mario Bernardi (cond)
Delos 3292

www,hvorastovsky.com
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JIETEH/IAPHBIE ITEBIbI

Jmurpuii XBopocToBCKHIi
benmgavn Hepn

Crpocil yBepeHHO#H MOXOAKOH H roJIOCOM, HXTYYaBIIHM CHAIOIY IO  KpacoTy,
Jmurpuii XeopocTOBCKHI OKOMJIOBA JIEMHOH NMPEAHHBIX MTOKITOHHHKOR,
ONYCTOIEHHBIX €0 TPArHYecKkH paHHel CMEPTRIO B KOHLIE NMPOLIIONS Foda oT
OITYXOJIH TONOBHOIO MO3Ia

TananT ¥ clEHNYCCKAA NPEICHTALINA PYCCKOTo THpHieckore bapuTona [IMuTpHE
Xeopoctonckoro {1962-2017), uea npewaespeMenan cCMepTh NOTPACHA ONePHEN MHP B
NPONKIOM ToLy, MOPAMKaNa HeKoTopR X JKcnepros. He nogoipesas o cHIBHBIN MY3LIKATEHEIX
Tpaauumax Cubupn, srnouan npesocxoaukliil Hosocubupeknii cumdonnueCkrit oprecrp,
FANAJAHEE KPHTHKH CHHCXOJNTENEHO HEI0YMERAIH, Kak XBOPOSTOBCKHIT MOI NOABNTLCA B
NPOMBIIIIEHHOM Topoie KpacHospere, 11e O NOJy4 R ZOpolll o oo ToRKY 1o
PYKOBOJICTROM CTpororo nefarora Exarepuns Koneranmianosoii Hodels, On muoro Gaaronapui
€ 3a cBoil DecKOHEHBIH KOHTPOE JABXAHHA, XOTH B IIEPELIC ML Kapeepsl OH Kypri. Yo
KACACTCH €0 BHEUTHOCTH, TO MYPHATHCTL CPaBHHEANN €10 © JBYMA ABHO HoJce HHIKOPOCIBIME
H XYNOIABLIMH PYCCKHMH apTHeTaMu DaneTa, Pygonsdon Hypeestiv 1 Muxannom
Bapuinnkossim. XpopocTosekuil O 3HaMHTENLHO Balilie WecTH (YToB, ¢ Kpelikim
ATIETHUCCKHM H IUIOTHMM TelochoseHren, B cBol 10HEIE Mol TEMHOBOIOCKIH NeBel ¢
WHPOKHMH, KAK Y KY3HEUa, nueuamy OBEI TONQH HE HeUTO cpelHee M 1y aMepHKaHckoil
kHHO3BEIN0 BanoM Knavepom i Manonbing Apaonsios Hlsapuenerrepom. B nocieinee spems
ero DENOCHEKHBIE BONOC b CHAIH SO IDNOKIM HA HEBEPUATHO KPACH BOIT POJICTEE HHHKE
Bopuca Ensunaa. Henymnan emy periaMa Hasmsana cro Junsncom oneps, Cubupekum
skenpeccoM, SapHxaHkoM M, 9To, Nokanyil, HapMeHee NpHBIekaTeILHO "onepHoil speanoil
osmrapxa’.

CI]L‘IlHﬂJIHE'['hI COrNAINATTHCE, 910 Y HCTo H’I.HJ’EPLIHHUHCHHU I{[!'HEHH-ME o C, HO HIIIHGU‘IHU
npupastnsany &ro w Masny JTucnomany (1911-2004), pycckomy GapuToHy apMAHCKOIO
NMPOHCXOEICHH . XDTH 'Knnpﬂ CTOBCKHA JIHMHO 3HAN HHUHIIII&HE H BOCKHIAICH HM, ¥
nocacaHero Oul1 Borarslil BUOPALMAMH TOM0C CO SHAMHTCIBHBM HIHHHM JHATIAI0HOM, He
noxoHul Ha Bojee Beico kil u Aprrii 2eyk Xsopocrosckoro. B wenomennn JInenuman 6sin
MICH ML, Torna kak Golee MOMOIOIl Mepell coXpaHal HeKYIo CHOHPCKYIO CoepkaHHOCTD,
kak Obl He Bhiapad ceba cayiarenaM. O6a sanucany pomane Paxsmannnosa "0, 6vae co mMHuoii,
He yxoan", Henonvenne Jlucuinana - 910 nepeoHanu:mpoBaHHaR, TPENeTHan MoabGa
IMOLMOHATEHO PAHEHHOIO coMHeratomerocs B cele yenorera. B nenonnennn Xeopoctorckoro
NpPosBYHaIa ero (MpMEHHAaR YBEPEHHOCTh, CIOBHD AIPECOBaHHAA HE BOOOIEHHOI, a
@VIAHTOPHH O4apoBAHHBIX MOKIOHHHKOB,

ITa ropAag MoIHLIHA HHOTIA MPHBOOIA K TOMY, UTO OH BRIXOIT HA CLEHY, KAK IHPEKTOp
UHPKOBOTO MAHEHA, - CHOPPEANMCTHYHO KaK B MpadHoM non-knune 2009 roga "Tel u 8"
yKpanHckoro pexnccépa Anana banoesa. Ho 1o npusoanno nyGunky & octopr. BokaibHas



dakrypa Guiia ero ciiasioll croponodl, a okpacka clon Ha BeeX A3LIKAX, BEIIOMAL ero poaHoil,
HMena Menbllee sHadenne, Ero repon, Kak HEOAHOKPATHO OTMEYLIN KYPHANHCTE, GLIH
obobuEnH Ml noprperamn. H scd e XBopocTORCKHH NPHIIOKIL HEMANO VeHIIHIL, 4ToDk!
AOGHTHCH TOo, 910 ¥ HEro nonyunnock. C OHOCTH OH OJICPHKIMO CIYIIAI CTAPLIC JANHCH
NEBIOE, 0COOCHHO JOPCEOIIIOUHOHHBIN TCHOPOB — BOKAIBHOH KATCIOpPHE, K KOTOPOH OH
crpemmsica. [lomyame crarye GapuTona, oH H3yHan wranssHckHe npusmepe: Marmaa
Barrwerunn, Jisyvienne ne Jlyka, Turo [obou n Srrope bactnannnn. Meroanueckan
MOArOTORKA TAKKE He orpalHUHBANACE JaBHO VilleQMHMH HenommTensayy. [oToRich neTe ¢
Epunom Tepdenes "Craasby Ourapo” Mouapra ua 3aneudypresom decrupane 1995 pona,

X eopoctoseknil wiyuan suaeosanucy ¢ Tepdrenem, Kak clopTeMed NpocMaTpiBact
BHICOBAINCH NPEBIAYIINE MaTueil, yrobsl paspaboTars CTPATEr MK NPOTHEOCTORHHA ¢
COMCPHHEOM. Ha nero MPOHEBECITO BIICYATICHHC BArHCPORCKOC MACTCPCTRO TCP(PCJTI HA KOHEYPCC
"lepen mupa” B Kapaudde s 1989 roay. Ha oM secsma 1paMariinoy ROHKYPCE HCKOTOPEIC
croponnuin Tepens cuarany, 4To HMEHHO OH JACTYRHWI MABHLIL NPH3, 8 HE YTemHTeNLHYIo
HNpeMHIO Kak HiTeprperarop necel. Opnako Tpuysparop XeopocToBekiil B caod 27 ner 6wl
yike BojHe speasin apmieroM. Tepdeno, korophiii Guill Ha TPH PoIa MOJOKe, SEHO NPEAcTO
apruerHdecknii poct, Posuwii ronoc Xeopoctosckoro ¢ oBBOposkiTe ThHbIM TeMOpoM 1,
Ka3anoch, feckoncutbiv 3anacom TLXaiHa BB BECOKHE HOTRIC TAKDil 1ErkocTho, YT
COVILATEIM He YIYCKATH M3 BHILY HH3NHA peionanc Daca-0apimoma.

B Kapaudpe, B apuax uz "Jlona Kapao" u "bara-mackapana™ ero yeepeHHblil BepxHmii
AManasod Obl1 NPOHINTENBHBIM, HECMOTPA HA OTCYTCTBHE ClLIINMOTD Pa3IHYMA M ek Ly
BOAMIOOIeHH O AMeIHCH, TYHOH HIH IO BIM IPYTHM MICMCHTOM, YTTOMHHACMOM
AHOpeTTHETAMH. XBOPOCTOBCKHIT MOIHAICA HAL TAKHMH BONPOCAMH, KAK CKHBICHHE A3LIKA, H
BMECTO ITOT0 MAPHJ B NOTOKE BOKAMLHOH peckoun. [lake MHOTONETHHIT ONBIT HE CAENaeT ero
NPONIHOWEHAE HTANBAHCKHY, CIIOTOB APYEHM , 4eM MPHIEHKHO 3ayMeHHEIM, B TO BPpEMA KaK ero
npubanIHTe L B dpany3ckii Grl ellé MeHee aKKyPATHEIM, HECMOTPA Ha 4ACTHIE BRIJAIKH B
rannscknii penepryap. O %ML He B 836IKe, a B My3Like. “Caro mi ben”, nponasenenne 18 peka
Macysenne Txopianu, npossyyasiiee na konkypee 8 Kapuudupe, nenukom coctosno w3
oOBOPOAKHTEILHEBIX 3BYKOE SapHTona, HanancHpPYIOINX Ha Tpann HeBoaMyTHMocTH. Huen
Kpenkyio Urypy, B OHepHbx MapTHAX XBOPOCTOBCKHIT HHOTAA OTKPEITO CTPEMIUICH K
MOHYMENT aIbHoCTH. Buero obmixe 1 maTepnpeTaunax G0 4To-To BeNHUCCTECHHOE, OYITO
CAYIUATENM, JOMKHEL OBUIH MCTBITATE MOIMH, PaRHLIe BIIALY Ha Ypan win Bepxoancknii

xpeler.

Tem He MeHee, YAIBIMOCTD MPOARIANACH B UYBCTBE CAMOCOXpaHeHS XBOPOCTOBCKOTO,
OTKIOHABIIEro POJIH, KOTOPEIE OH CUHTAT HEMOIXOIAIHMH A4 cRoero roloca. Baruep,
Iyuuunn, MaccHe 0 NpoM3BEleHHA BEPHIMA PEYIAPHO OTBEPraINCh, Kak W Donee TAKEIkE
npowseeieHun Bepan. OT npyrix npewiose Huii 0 KACTHHIE OH OTKA3bIBAICH 110 PAIHBIM
npuanHas, saisus B mapre 2008 roga B The New York Times, sro "MakGer” Bepan "npocro
Takoil Mpaunblii B genpecensrbiil, Jame pyecknii Gonrea”. JTnis Heckobko pyceknx poneii,
ragux sk Esremnii Ouernn win kxass Angpeil bonwoncknii s "Boilne # mupe” [lpokodscsa
NOTXOTHIH eMy Hicanbio. OH HekToHn 13 ceoero peneptyapa "[lypuran” benminy, noToMy



yro "He Mor Golibllle BRHOCHTE 3TY MIYIYVIO HCTOPHIO™, KAK OTKPOREHHO NPHIHANCH B HHTEPRLIO
@D, TMoay Mpuckonay & mapre 2002 roga.

Heemorps sa 1o, 410 npn nepeoii we BosMomHOoCTH o1 yexan us Pocoun, XsopocTosekmil
FAROCBAN CEPALLA CROHX COOTCHECTRCHHHKDE, 3AIIHCAR NOMYIAPHBIC IIECHH BPEMEH Bl'{}pﬂﬁ
MUpoRCii BOfHEL (CM. pekoMe HIALHN N0 TPOCTYIINERHIIO Hse ). On npeaynpesian
HHTEPRLIOEPOR HA 3anajie, YTo ¥10 HE 0IMAYALeT, UTO OH CTA HALHOHAIHCTOM WK
CYNEPIATPHOTOM, CKOPCC OH C YIOBOILCTBHCM BCIOMHHACT QCCATKH BTN Wi, KOTOPBIC &3
eMy Gabyuka. Boee ol OBUIH B MHHOPHEIX TOHAX, BHIPAKAA TPATHIM TOT0 BOSHHOID BPeMEHH, |
COOTBETCTROBANH €70 XyAOKECTREHHEIM NpeINouTeHHAM B OTHOIISHHH LETBHEX CONBHBIX
KOHUCPTOR, BOTOPLIC KA3AIHCE HEROTOPBIM CAYIIATEIAM HATHIIHE MPaTHBIMH, XoTa on
NPeAnoHEN #HHTL He B Pocchy, o NpHEHMAN €€ HCTOPHED, H, BOIMOKHO, HE CNYHaiio Cpeay ero
Iy nuHx sanucei npomsseacana eoprua Cenpuaosa ( 1915-1998), vaenwnra [locrakosnia,
CTABLICTO BECHMA MOMHTACMOH PHIypoil cOBCTCKDI MY3IBIKAITL HON HaMeHiamy .
HeoposmanTuk-Tpagiimosa iucT, CRIEPHI0B HCKYCHO CO3IABAN MEIOIHHBIC BEPCIH N0 T3HH
TAKH K AETOPOR, KAK CHMBOIHCT Anckcannp bnok v amamnaver Cepreit Ecennn. bowecmmennan
HHTOHALUMA X BOPOCTORCKOTD, B KOTOPOI Ka#/1a% HOTA NPEKPACHE, XOPOUIO NOAXGANIE JUTH 3THX
ipois BeaeHuil, ocoberno win Ecenuna, BeIHKONSNHOID HALMOHAILHOTO JI00HM 1A, 4bi
BHELHOC Th IPHEIEKIA BHHMAHHE aMeprKaHckoil TanuoBup bl Adiceopst JlyHkan (Bbiuemneil
3a HEro 3aMys, npaeja, Hedagonro). B necuax Cenpijom va cruxn bioka mel cisinim Ganee
HHTHMHOID, HPOHHEHOBEHHOID XBOPOCTOBCKOID, SeM ol ofBluno nokasssancs Ha nyonuke. He
COCPEIOTOUHBAA BHHMAHHE Ha H3LIKE, CHOICTRENH 0 YUILIHM HCIOHHTEIAM [IECEH, TEM He
MeHee XBOpoCToBCKHI ObLT NPHTArAEeeH B APYTHX HCMOMHEHHAX NeCeHHOR THTe PaTypel, 0T
Manepa no Mycoprekoro i llocTakorida. B ¢BoMX MOCTOAHHBIX TBOPYECEIY aMOHIIHAX

X BOPOCTORCKHIT, BOCXHTHRIINCE TAMHCAMH Hemenkoro Gapurona Jlurpuxa @muepa-JInckay u
nranneTa CrAarocnara PRXTepa, MOMYMBIBAT O TOM, 9TOOR NMPHHATE JANLHCHIHE BLRIIOBEL,
srmovan "Morke-Lieder" Xyro Bansda. [loxasarenscTaom cro noctoanHoro yroyicHia B
MUpoBoii perepryap cTad BHe Hocie oaHoro colbHoro kouuepta B 1995 rony B Kennenan
Henrpe Bawnnrrona, 3asepuins goHuept npokastuasu Puronerto "Corigiani, vil razza
dannata", on swymul nybarky nposwreasioii "Music for a While" l'enpu [épeenna, ciosno
HAOMHHAH HaM 0 HENOCTOH HETRE JIAGKS caMoil npocaasieiioll pokansioil kapeepsl. Cnycra
JIBa JIECHTHICTHA €10 BHESAIHBIH YX0/1 €O CUCHB BRISBAI ¥ €10 MHOIOYHCIE HHBIX NOKJIOHHHEOBR
HYBCTEO OILYETOIICHHA H3-3a YTPATh GeCKOHEeYHOTO HCTOMHH KA KpacoThl B HX WH3HH.

lepenag H. Tinsrodeen



