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Hvorostovsky: Even Better the Second Time

By Joseph McLellan
March 12, 1990

Dmitri Hvorostovsky did not fulfill expectations Saturday afternoon in the Terrace Theater; he
surpassed them.

Those who heard the young Russian baritone in both his American recitals found his
performance in the Kennedy Center substantially better than his March 4 performance of the
same program at Lincoln Center in New York. One reason is that he was visibly less nervous,
particularly in the nine Tchaikovsky songs that formed the first half of the program. Another is
that the Terrace Theater is a much better hall for vocal music than Lincoln Center's Alice Tully
Hall.

Hvorostovsky had considerably more stage presence in the intimate Terrace environment; the
sense of communication with the audience was more complete, and his gestures seemed more
spontaneous, confident and natural. Although he reportedly was suffering from a slight cold, his
voice sounded better throughout the program -- particularly at the beginning when it seemed
more completely warmed up. After the first few numbers, and the enthusiastic audience reaction,
he began to welcome the applause with an ear-to-ear grin.

He had been magnificent in New York, of course, but the Terrace audience heard the
performance of a lifetime. In a sense, it is a pity that efforts to have him sing in the Opera House
(for about five times as many people) did not work. But from the viewpoint of art, rather than
economics, the Terrace was the right place for this event. The (quite justifiable) size of his fee
makes future appearances there unlikely, but the special quality of the experience might justify
bringing him back at a higher-than-usual ticket price.

The Terrace recital was a triumph for Hvorostovsky and his pianist, Oleg Boshniakovich -- a
partner of the highest caliber, not a mere "accompanist" -- but it was much more. It bolstered the
prestige of the Kennedy Center, which recently has been missing some of the higher-priced
foreign visitors to the United States, such as the Vienna Philharmonic. Above all, it was a
substantial achievement for Francis Rizzo, artistic adviser at Wolf Trap and one of the world's
great vocal talent scouts, who devoted months of work and intercontinental travel to arranging
and publicizing the recitals, plus Hvorostovsky's televised appearance with Pavarotti next
November and a performance tentatively scheduled for Wolf Trap this summer (though possibly
not on June 30 as previously announced). Without Rizzo's effort, Hvorostovsky would still be
nothing but an exotic name to American music-lovers.
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For months, Rizzo has been telling critics and impresarios that Hvorostovsky's debut is the most
important since Pavarotti's, and Saturday's recital more than justified that seemingly exorbitant
claim. In his one Verdi number (Rodrigo's death from "Don Carlo," sung as an encore),
Hvorostovsky's voice opened up perceptibly beyond what he had used in his Russian repertoire,
and the style and emotional communication were at least equal to Pavarotti's.

The songs of Tchaikovsky and Rachmaninoff, which made up the entire formal program, are not
heard nearly often enough in this country, though a few of them are familiar in old-fashioned
translations under such titles as "None but the lonely heart" and "O, cease thy singing, maiden
fair." In Hvorostovsky's interpretation, the emotional depth and intensity of these songs reached
levels unparalleled in my experience, while the purely musical quality -- the richness of tone,
subtlety of phrasing, dynamic range and breath control -- were astounding. On return visits, it
would be good to hear more of this singer's Verdi, which should begin to appear on recordings
before long. But whatever he chooses to sing, his return will be eagerly waited.



XBopocToBckHii: Bropoit pa3 iyuine
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Hmurpuit Xeopoctosekuil He onpagian oxuganuii B cyd0oTy auém B Terrace Theater; on npessowmén
HX.

Clbliasiye Mojogoro PyCCHOIO 63].']I{TUI-I3 Hi JBYX €10 AMCPHKAHCKHX CONEHBIX KOHUEPTAX COYIH €10

B]:-ICT}"I'[J'IEHHE B ]_lEI-ITPE KEI-IHE,J],I{ B Bamuurrone sHaunTensHo yHuIe, 4eM BblCT}'I’IJ’IEHME C TOH #e

nporpammoi B Jlnukonsu-uentpe 8 Hero-Hopke 4 mapra. Onua w3 npuamy 3akmo A B TOM, 4TO OH
3AMETHO MEHBILE HEPBHUYAI, OCODCHHO BO BPEMA HCIOIHEHHA JICBATH POMaHC ro,
KOTOPbIE COCTABHIIN [IEPBYIO HOI0BHHY HporpaMMel. JIpyrasa npuunHa 8 Tom, CKHI

Terrace Theater ropasao nyHule NOAXOANT IUIA HCMOIHEHHA BOKILHOH M '-l A ully Hall &

Heio-Hopre.

XBOPOCTOBCKMH 3HAUHTEIBHO JIyHILIE MEPAKANCH HA CLIEHE B HHTH ctanoeke Teppace;

olyuenne o0leHns ¢ ayautopueit Obu10 Holee NOIHEIM, ANMCE DOJIee CIOHTAHHEIMH,
YBEPEHHEIMH W ecTecTBeHHbIMU. Heemorpa na 1o, uto, no ¢ HEMHOI'O IPOCTYKEH, HA
NPOTAKEHHH BCEH IPOIPAMMBL €10 T'OI0C 3BYHAI YL B HAYAJIE, KO OH Kasanca Oonee
pazorpetsiM. [Tocne nepebix HECKOIBKHX HOMEPOB HBOGTO HOH peakiuy nyOIHKH OH Ha4a

OTBEYHATE HA allIOAHCMEHTBL }'.III:\IﬁIE{Jﬁ OT ¥Xa 10

Oun, koneuHo, Ob1 Benuronenex 8 Hero-H nuka B Teppace yeaslnana nenonHeHue sexka. B

HEI{(}T{J}'}{}M CMBICIIE Hallk, 4TO NOMNLITEKH il ero BhlE‘T}l’l‘IJ’IEHHE B DI'IEPIHCIIM TEHTPE (..'IJIH

AyJHTOPHH IIPHMEPHO B NATEL pas Dok yanHes yenexom. Ho ¢ Toukn spenns Hekyccersa, a

CTOM /13 y1oro coduTua. (Brionne onpasaanHbii)
TYIUICHHA TAM MAIOBEPOATHBIMH, HO 0COD0E Ka4ecTBo

accd, oH DLl DolnblLIe, YeM NPOCTo “AKKOMIIAHHATOPOM . DT0 YEPEIMIo
SHTPAKOTOPEIL B I0CHEHEE BPEMS HEIOCUHTLIBAICH HEKOTOPBIX JOPOIHX

x kak Benckuii unapmonnueckuii opkecrp. [lpesxae seero, s1o crano
IHAYMTENBHEIM J0cTimeHneM Ppancuca Punuo, xyaowectsenHoro koneyiastadta Wolf Trap* u
OJIHOID M3 KpynHeHIHX B MHpe cOOHpaTenei BOKAIbHBIX TATAHTOB, NOCBATHBILETO MECALbI
ME3KTYHAPOAHBIX NMOE310K JUIH OPraHH3aliii M OCBEIIEHHS CONBHBIX KOHLIEPTOB, a TaKme
TEIEBHIMOHHOMY BhICTYILIeHHIO XBopocTosckoro ¢ [Tapaporti B Hoabpe caenylolero roja u
BLICTYIIEHHIO, NpeaBapHTensbHo ananuposannomy na Wolf Trap stusm nerom (Xors, BOIMOKHO, H He
30 mions, kax ObU1O 0OBABNEHO paHee). bes yennuil Punno Xeopoctosekuii Tak u octancs 0wl s

AMEPHEAHCKHX MEIOMAHOB BCETID NHUIL IKIOTHYECKHM HMEHEM.

B TeueHue HeCKONBKHX MecALes PHIILO rOBOPHI KPHTHKAM H HMIIPECAPHO, YTO J1edI0T
XBOPOCTOBCKOID — caMoe BaxkHoe coOwTHe co Bpemén aebwra [lasaporty., u cyboTHHI KOHLEpT
fostee ueM onpasian 910, Ha NEPBLIH BATIA], YpeiMepHoe jaseieHne. B croeil enquncreenHoi apun



Bepau (emeprs Poapuro w3 "Jon Kapno", uenonsensas Ha Ouc) ronoc Xeopocs
PACKPBLUICH [0 CPABHEHMIO ¢ TEM, KAK OH 3BY4all B PYCCKOM perepryape, a cTiih
BHIPAIHTENLHOCTL ObLIH Kak MHHHMYM Ha yposHe [Tasaporra.

CocrasuBine Be ofHUIHATBHYIO HporpaMMy poMaHesl Yailikosekord n P HOBA 3BYYAT B HALICH
CTPaHE JAIEKD HE TAK HaCTO, KAK TOID SACIyHHBAKT, XOTH HEKY

CTAPOMOJIHBIX IEPEBOIAX 0] TAKHMH HAIBAHMAMM, Kak * KpOM

HHX H3IBECTHRI B
HHOKOTO cepaua’ 1“0,

NepecTaHb NeTh, AeBa npexpacHas’. B unrepnperaunnu Xs 0 AMOLMOHANEHAA [1Y0HHA )
HAKAIl 3THX POMAHCOB JIOCTHITIH YPOBHEH, € KOTOPBIMU OJIHIIOCH CTAIKUBATRCH NPEHIE, 4
HHCTO MY3BIKANBHEIE KanecTBa — DorarcTeo TeMOpiy ToHKO PAIMPOBKH, JIMHAMHYECKHI HANa30H
H KOHTPOIIb JIbIXaHHA — OBUIN nOpasuTenbHbMi Bo CHACAYIOUHX BHIHTOB XOTEN0CH Dbl
YCIBIIATE B €10 HenonHenny Sonsie Bepau —@nucn, BepOATHO, Bekope noseared. Ho uro 6w
OH HH [1€]1, €0 BO3BpalleHns OyayT #k1aTh eM.

H MCTIOTHHTENECKHY HCKYCCTE H eauHCcTBeHHEIH B CLITA
CTE, OCHOBAHHEIH B ropode Bena, wrar Bupmraunua 8 1966 rony

*Wolf Trap - (nocnoeno “Bonues 108

HAUHOHANEHEI NapK HCTTOMHHTEREK
dunanTponom Karpun dunu

Ay
I71e HCKYCCTRO H NPHPOIA MO w

MY3EIKATEHEIX HaHPax OpasoRs

OTOpAs MOEEPTEORATA 3EMIID H CPEICTRA 118 CO3IAHUA IPOCTPAHCTEA,
pibenHHUTECA. Wolf Trap npoBOIHT OpencTABIEHHA B PASHEIX
EHEIE MPOrpaMMel 108 neteii. B ueropin (PoHIa MHOKECTRO APKHX

i, NOTYHMHBUIHXY HCTOPHYMCCKOC SHAMCHHE.



