Dmitri Hvorostovsky
_ "KALINKA” Russian folk songs.
St. Petersburg Chamber Choir, Korniev.
Texts & translations. Philips 456 399-2
The problem with most folk music,
Tom Lehrer famously said, is that “it was
written by the people.” Be that as it may,
the Russian people, at least, can be
supremely proud of their home-grown
musical heritage, as this disc amply
demonstrates. These songs, some of them
in arrangements by such luminaries as
Rimsky-Korsakov and Shostakovich, are
almost all stirringly beautiful, and in
Russian baritone Dmitri Hvorostovksy
they have found a passionately effective
exponent. Hvorostovsky’s voice — rich,
resonant and heroic — is extremely well-

suited to declaiming the native music of

his homeland; we encounter none of the
stylistic dissonance that sometimes
accompanies such highbrow/lowbrow
combinations of performer and material.
Hvorostovsky is empathetically and
enthusiastically accompanied by the St.
Petersburg Chamber Choir, who perform
without the soloist in several numbers.
Although the choral intonation is not
always perfect, they sing fervently and
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movingly under the leadership of Nikolai
Korniev. Some of the songs are truly
heartbreaking, especially considering the
long, turbulent history of the Russian
people; one needs no context art all to be
touched by the lament of a young man in
prison singing farewell to the bride he will
never see again (" Nye slishna shuma
gorodskovo”). It’s also fascinating to hear
some of the source material for such a
well-known piece as Petrushka (“Ach vi
sini”). There is much to enjoy here,
whether or not you're already a lover of
Russian music. JHE
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JIMHTPHH XBOPOCTOBCKHH «KaJTHHKa
Pycckue napoouwie nechu.

Cankm-nemepoypeckuu kamepuwiu xop, H.Kopres, Qununc

[Ipobnema DonbLIMHCTBA HAPOAHBIX NeceH, Kak ckazan Tom Jlepep®, B Tom, 4t Hbl

HapoaoM . Kak Obl T0 HH ObL10, PYCCKHI HAPOJ MOKET B BBICLUCH CTEIEHH
OTEYECTBEHHBIM MY3bIKA/IbHBIM HACIIC/HEM, YTO HAITIAAHO AEMOHCTPHPY % (. ITH 1IECHH,
HEKOTOPbIE H3 KOTOPBIX B APAHKHPOBKAX TAKKX KopH(ees, kak Pumckni-Kopcaros u Lllocrakosuy,
[10YTH BCE NOTPACAOLLE KPACHBBI, H B pYCCKOM Oaputone AMutpry XBOPOCTOBCKOM OHH 00pein
CTPACTHO HPHEKTHOIO HCNOAHMTEN. [010C XBOPOCTOBCKAIO - QOI a Tl C()gﬂblﬁ H FePOHYECKHH -
YPE3BLIYAHHO XOPOLLIO MOAXOAMT VIS HCIIONHEHHA MY3bIKH 8RO POAHHbI, Mbl HE BCTPEYAEM
CTH/IMCTHYECKOIO AHCCOHAHCA, KOTOPLIH HHOIJIA CONPOBO € HHIRUICKTYA/IbHbIE/

HC3dMbICJIOBATBIC COMCTAHHA HCIIOJIHHTC A H MATCPHAJld. CTOBCKOI'O C BOCTOPIOM H

BOO/YILEBICHHEM conpoBoxkiaer [lerepOyprekuit k: , B HECKOJILKHX HOMEpaX
BBICTYNALOLIMH 0€3 COMUCTa. XOTA HHTOHALMA XOpd [ COBEPILCHHA, 1107 PYKOBOJICTBOM

Hukonas KopHeBa OHH MOKT AYLICBHO H TPOra . HEKOTOPBIC NECHH 110-HACTOALLIEMY

[IPOH3UTEIIbHBI, 0COOCHHO HMEA B BHY 10/ 10 HCTOPHIO PYCCKOTO HAPOJA; HE HYKHO
HUKAKOIO KOHTEKCTa, 4T00bI BCe ObLTH TPAHYTHL CTPAIAHHAMH MOJIOAOT0 YEJI0BEKA B TIOPLME,

[OKOLLETO NPOLIAHHE ¢ HEBECTOH, KOTOP tKorya OonbLue He yBrAT (“He cibiuHo mwyma
ropo/ckoro”). MurepecHo takke yoAbHRaTh IEPBOMCTOYHHKH TAKOr0 H3BECTHOTO NIPOM3BEACHHA KaK

"llerpymxka” (“AX Bbl CeHU). 3 eM HACIAAMTLCA HE3aBHCHMO OT TOI0, ABJIACTECH JIH Bbl
JTHOOHTEIEM PYCCKOH MY3BIKH,

HTOP M NEBeLL, caTHpHK W Matematuk. Hanbonee H3secTeH CBOMMH
1¢ ObUIH 3anucansl B 1950-¢, 1960-¢.

*Tom Jlepep - amepHKaHCKH
OMOPHCTHYECKHMH TIECHAM,

odiccBa

[lepesoa ¢ anrmgicxoro H.



