https://parterre.com/2015/09/26/the-gleam-of-his-smile/

Parterre
bOX

opera from a certain point of view

The gleam of his smile
A clearly moved Hvorostovsky basked in the moment and momentarily broke character to

acknowledge the love.

By Christopher Corwin September 26, 2015

Earlier this year when the Met announced its 2015-16 season, the fall revival of Verdi’s //
Trovatore looked pretty routine— except the first US Leonoras of reigning diva Anna Netrebko.
Few would have predicted that Friday night’s prima would turn out to be one of the most
thrilling—and moving—performances heard at the house in many a season.

Anticipation turned dark a few months ago when the shocking news came that Met favorite
Dmitri Hvorostovsky, the scheduled di Luna, had been diagnosed with a brain tumor. He
immediately canceled all engagements for the next months and sought treatment in London.
There was no announcement about the upcoming Met Trovatore run, but few probably expected
that he would be well enough to appear. However, last month brought word that he would return
to New York for the first three shows!

Doubters had been reassured lately by photos and videos on social media showing a happy-and-
healthy-looking Hvorostovsky rehearsing and clowning around with friends and colleagues, so
the atmosphere at the opera house before Friday’s performance was electric. When he did first
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appear from out of the shadows in the middle of the second scene, a huge roar went up from the
packed audience and conductor Marco Armiliato stopped the music and joined in the jubilant
applause himself. A clearly moved Hvorostovsky basked in the moment and momentarily broke
character to acknowledge the love.

Toward eleven o’clock during the final bows, the cheering house rose en masse when the
Siberian baritone loped onstage for his solo bow. The thundering roar continued for several
minutes as he gestured his thanks to the audience. After the remainder of the cast and the
conductor had appeared, groups bows ensued until the irrepressible Armiliato pushed
Hvorostovsky out of the line for another solo bow and, in a stunning coup, several dozen white
roses were flung onto the stage from the pit by members of the orchestra. Trovatore is not
usually an opera that elicits tears, much less by its di Luna, but on Friday evening many in the
theater, including an otherwise radiant Netrebko, were seen openly weeping.

Astonishingly no allowances needed to be made for return of Hvorostovky’s glamorously
neurotic Count to the still-effective David McVicar production that he had premiered in 2009. If
anything he sang better than ever, the voice big and beautiful. The long lines of “Il balen” were
spun out with his signature elegance and enviable breath control but also with a minimum of the
“huffing and puffing” that had occasionally crept in over the past few years. It was surely as
good a performance of Trovatore as he has ever sung. But his return was not the only reason to
cheer.

I admit that [ wasn’t all that thrilled when I saw that veteran mezzo Dolora Zajick was again to
be the Azucena, a role she has sung many times around the world. Through no special planning I
happened to be in New York City in October 1988 and caught Zajick’s Met debut in this very
role. Not having heard much about her, I was struck then by her unsubtle cyclone of a voice,
particularly in an evening marred by Eva Marton’s hapless Leonora and Luciano Pavarotti’s
distracted Manrico. In the many years since, I have admired rather than loved her remarkable



consistency and vocal health and probably taken it very much for granted. But during Friday’s
performance I think perhaps I finally came to love Dolora!

Even at 63 and after 27 years at the Met—where is there an Azucena anywhere today to compare
to hers? Although the middle of the voice—never her strong suit—has gotten smaller and needs
to be carefully managed, that indelible chest register and shining top (which would still be the
envy of more than a few sopranos) continue ring out with power and bite. And over the years she
has continued to refine her crazed gypsy—there was no trace of the routine as she once again
recounted her mother’s immolation in a mesmerizing “Condotta ell’era in ceppi.” Another high
point was an “Ai nostri monti” sung with an eloquent nostalgia that was quite affecting.

As her temperamental son, Korean tenor Yonghoon Lee sang boldly if blandly. This was my
first in-house experience with Lee whose Manrico occasionally got lost on a big stage otherwise
loaded with so much high-voltage star power. While he’s tall and handsome, his generic acting
consisted mostly of pained looks toward the Family Circle and wide-open arm gestures. The
bright, lean voice doesn’t have much individuality but he did deliver a sensitively shaded “Ah si,
ben mio,” though he might work on his “fake” trill. Just one verse of a vigorous “Di quella pira”
followed, capped by brutally loud, if exciting acuti (and an amusing grunt), but one wishes he
hadn’t dropped so many measures of music to prepare for that climax.

As the much-coveted Leonora, Netrebko got off to a rocky start. Her rich soprano sounded thick
and heavy in the rapturous recitative leading up to “Tacea la notte” and the sweeping aria itself
was decidedly earthbound, riddled with pitch problems. A misjudged cadenza at its conclusion
didn’t prevent the adoring audience from giving the piece a long, loud ovation. The cabaletta
(both verses) was an improvement but a hoped-for unwritten high D-flat to conclude the trio
didn’t materialize. Leonora’s wonderfully expansive lines in the convent scene failed to soar, and
one went into intermission fearful about the demanding scena that dominates the second half.



When Leonora arrived at the prison with Ruiz, Netrebko had become transformed. The recitative
immediately preceding “D’amor sull’ali rosee” (some of my favorite music in the opera)
announced that the world’s most famous soprano had at last come into full command of her
sumptuous instrument. The hushed aria itself was a ravishing marvel of silken trills and heaven-
sent pianissimi. The subsequent “Miserere” began with a frenzied climb halfway up the gate of
prison bars and was frightening in its desperate intensity.

She vividly differentiated the two verses of “Tu vedrai” to convey Leonora’s growing
desperation to free her bandit-lover. The subsequent blazing duet with Hvorostovsky sizzled with
barely repressed sensuality as she manipulated the smitten Count to realize her scheme—the
duet’s usually hectic conclusion has rarely been so thrillingly imbued with wild-eyed triumph.
Although Lee tended to bellow in response, Netrebko dominated the final scene with finely
arching lines of spun gold as Leonora succumbed to her tragic sacrifice.

A number of times during this special evening one earnestly wished for a more imaginative and
precise conductor than the indulgent Armiliato. While I know many singers are happy to see this
busy routinier smiling back at them from the pit, on this occasion, particularly during the
evening’s uneven first half, he was hard-pressed to keep his forces together. Numerous
coordination problems with the chorus were particularly jarring. Things worked better in the
often inspired third and fourth acts, but sadly one never felt that Armiliato had much to say about
Verdi and Trovatore.

Hvorostovsky appears with this same cast just twice more; those who can’t catch them in the
house are exhorted to attend next Saturday’s HD transmission. He returns in February for four



more performances, but with a different Leonora and Manrico. Netrebko, Zajick and Lee are
joined by Vitaliy Bilyy as di Luna for a pair later next month before Antonello Palombi spells
Lee for the fall’s final fall 7rovatore on October 17.

Comments

Zinka: Went VIRAL all over the universe... The most gorgeous video imaginable

Kruneoslav: Oh, and

"As Manrico the clarion-voiced South Korean tenor Yonghoon Lee, who has done exceptional
work at the Met since his 2010 debut as Verdi’s Don Carlo, gave a fearless and stalwart
performance."”

Camille Krunoslav: I happened to see about his second or third performance at the MET, in the
2010 Don Carlo, and was rather pleasantly shocked by his "fearless and stalwart performance",
at THAT time.

Now, I am wondering if the habit of singing rather loudly and forcefully over the interim of these
years is contributing to a slight decline in his powers. Nothing I have heard since is quite as
good, I am sorry to say, as I rather liked him a lot in the beginning.

Camille - Krunoslav: I happened to see about his second or third performance at the MET, in
the 2010 Don Carlo, and was rather pleasantly shocked by his "fearless and stalwart
performance", at THAT time.

Now, I am wondering if the habit of singing rather loudly and forcefully over the interim of these
years is contributing to a slight decline in his powers. Nothing I have heard since is quite as
good, I am sorry to say, as I rather liked him a lot in the beginning.

Olivero is my Drug of Choice_Poison Ivy: This was my first experience with Mr Lee. It's funny
how 2 opera goers can go to the same performance and hear different things.I said to my
companion regarding Mr.Lee"He will be nice to have around as a "house tenor" when starrier
names and voices are unavailable." I especially remarked on the "sensitivity" with which he
sings. [ found his use of dynamics and phrasing to be lovely. I found his sound not to have
intrinsic beauty and I wished for more heft. He's the type of singer I wouldn't by a ticket to see
but If he happened to be in the cast of an opera I was going to I would be pleased.

Conchita: Saw this performance last night and I must say CC is generous and good-natured to
be so receptive to what was mostly a mediocre performance by all, with the possible exception of
DH, despite his health condition. Netrebko is a facsimile of a great singer, with moments of
beauty and so many weaknesses that the end result is, at least for me, always disappointing.

Tamerlano_Conchita: A facsimile of a great singer?
PushedUpMezzo: So pleased for Mr Hvorostovsky, the original silver fox. We do rather take

him for granted; but there is really nobody else out there today who can spin such a gorgeous
long Verdian phrase. Will hie me to the HD.
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Contessa di Luna: I listened, hoping for the triumphant return of amazing Dmitri, and was more
than overjoyed. However, I must say Stefan Kocan rocks! I have never heard him or anyone sing
Ferrando better.

Dmitri, as your voice sounds better than ever, so may your health become better. We wish all
good things for you.

Krunoslav Contessa di Luna: " I must say Stefan Kocan rocks! I have never heard him or
anyone sing Ferrando better."

MUCH better Met Ferrandos have include James Morris and John Cheek, back when I was a lad,
and more recently Willard White (2002-03) and in the current production Kwangchul Youn
(2009) and PT fave Alexander Tsymbalyuk (2010).

DellaCasaFan Krunoslav: I've just finished listening to the first two acts, thanks to a generous
Parterrian. It's all fine if someone appreciates Kocan, but Ferrando's entrance aria was truly
wobbly and his voice sounded old and worn out. Far from his impressive Sparafucile a year or so
ago.

Tulip: Great night at the met!,!
Not mentioned in this review, Stefan Kocan as Ferrando was a great vocal presence with that
super Bass voice of his!

Kashania: Thanks as always for your perceptive review, CC.
Sorry that Netrebko took a while to warm up but glad that she eventually nailed it. And very
moving about Hvorostovsky.
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Caer ero yabsiokn

SlBHO pacTporaHHbii XBOPOCTOBCKHI HACIIAMKAAIICS MOMEHTOM H HA MTHOBEHHE BbILLIE
13 00pa3a, yTo0bl OTBETUTHL HA NPOABICHHE JIHOOBH.

Kpucmodghep Kopeun 26 centabpa 2015

Korna B nawane roga Merpononuren-onepa obsasuna penepryap cesona 2015-2016, ocennee
po3o0HOBAeHNE nocTadoBky “Tpybanypa™ Bepan seirmsneno 10BoisHO 0DBUIEHHO - 33 HCKIHUEHHEM
nepesix B CHIA peierynnennii peiiereyomeii npumanondsl Auasl Herpebko B pomn Jleonope. Mano
KTO MOI NPe/H0I0KHTh, 4TO IPEMBEPA B IATHHLY BEHEPOM OKAKETCH OJHHM H3 CAMBIX
JUXBATBIBAKLIHX H TPOIATELHBIX CHEKTAKIEH 9TOr0 TeaTPa 3 N0 CleIHHE TObL

Hecronsko MECHLEE HA3a,1 OWKHIaHHE OMPaqHITE IOKHPYHMITaA HOBOCTR: v moh L+ MNOJIMTEH-

onepa Jmurpus XBopocToBCKOrO, HenoinHuTens naprun au Jlyua, anarnocru b MOATa.
On HeMEUIEHHO OTMEHWII BCE BBICTYILICHMA Ha Omuskailinne Mecsubl M 0Ty HHE B
Jlonaon, ObbasneHus o npeacroamen nokase “Tpybanypa™ 8 Mer ne noc , HO, BEPOATHO,
MAJIO KTO 0K, 4TO OH OY/1eT B COCTOAHHH BLICTYNUTb. OIHAKO B ONPMECSLIE IPHILLITO

HiBecTHe, 410 oH BepHérces B Hewo-Hopk s yyactus B nepeeix

COUHANBHBIX CETHX, HA

I H AYPAaHHICH © IPpY3bAMH
HEIM IpEIcTaBICHHEM Onna

c, BTUPﬂIU'l CUEHEI, B NEPEIOIHEHHOM

Comuesaromuxes yenokounyn gororpaduu 1 BHICO NOCIEN
KOTOPLIX XBOPOCTOBCKHIT BEIITIAAEN CHACTIHEEIM H 310D
H KOILIEramu, nosromy armocdepa B onepHom rearpe
HanpaaEHHOH. Korjna o HakoHeL HoABKICA M3 TeH
31e PayIAiCcH ONYIHTENLHEL PER BOCTOKEHHOH u, u upuép Mapko ApMmunbaTo
OCTAHOBHI MY3BIKY H CAM NPHCOSIMHUIICH K 11 M afnogucMenTaM. ABHo pacTporaHHsii

XBUPUCT{JBUKHF[ HACIAWIAICH MOMEHTOM \ HHE BhLILLIE H3 {}E'I-'].'}El'_ii.’l., 4100l OTBETHTh HA

MPOABICHHE 1 WOBH.

Okomno IMHHAIUATH Y4COB, BO BPEMS
OapuTOH BBILLIEN HA CLEHY [ CBOG
MPOIOIEKATHCE HECKOIBKO MH
OCTaNbHBIX YHACTHHKOB TPY
HEYIOMOHHBIH APMHILATOB

BIX IMOEMOHOB, 341 BCKOYHIT KaK OJHH, KOII1a CHEHI}CI{Hﬁ
O MOEIOHA. GTJ]}I'I.I.IHTEJ]I:HI:IE AT HECMEHTEI

4 sxectamu Dnarogapun nydnuky. [ocne nossnenns Ha cuexe

nocraHosky J» MaxBukapa, npembepa kotopoii coctosnace 8 2009 roay, ne norpebosano
HHKAKHX NOUpaBok. Ecin yi Ha TO NOLUo, nen oM Jlame JIy4iie, 4eM Koria-n1io: ronoc ObU1 MOLUHEIM
1 kpacuseiM. Jitnuneie gipaser “11 balen™ Obuin nenonueHs! ¢ ero pUPMEHHONH Y1EraHTHOCTBIO 0
3ABHIHBIM KOHTPOIEM JIbIXAHHA, HO TAKKE ¢ MHHHMAILHBIM KOJIIHHECTBOM «IILIXTEHHA», KOTOpPOE
MHOI1A [POABIAIOCE B HOCIEIHNHE HECKOIBKO JeT. ITo, 6e3 coMHeH A, ObUI0 OJHHM H3 JIYHIIHX ero
ucnonHenui “Tpybaaypa”. Ho ero so3epamenne Ob110 HE €IHHCTBEHHBIM [IOBOIOM /U8 PAILOCTH.

[Tpuanatocs, ObUI He B BOCTOPIe, KOI/A Y3HAIL, YTO 3aciymenHas Meuno-conpano Jonopa 3auk
cHoBa OyeT HCHOIHATE NAPTHIO A3YHEeHbl - POJlb, KOTOPYIO OHA [11a MHOMKECTBO Pa3 110 BCEMY MHPY.
B oxratpe 1988 roga s cnyuaiino okazanca 8 Heto-Hopke u nonan va ne6ior 3amkuk 8 Merpononuten
- onepa MMeHHO B 310 pomu. [Tourn nudero o Heil He 3Has, 8 ObUI TOIIA NOPAXKEH €€ HeyIePKIMBIM,
CJIOBHO LIHKJIOH, TON0CoM, 0coDeHHO Ha (loHe HeylauHOIo Bedepd, OMpa4EHHOIO HeCHACTHOMH



Jleonopoii B ucnonnenun Eset Mapron n pacrepanneivm Manpuko B uenonnenun Jlyuano [asaporri.
C Tex nop, 3a BCe NPOLIEIUINE FO/LL, 3, CKOPEE, BOCXHILAICH, YeM TH0HI e NOPasHTelLHY 0
cTabMIBHOCTE H BOKAIBHOE 310POBLE - H, BEPOATHO, CTAIl BOCHPHHHMATE 9TO Kak nonxHoe. Ho Bo
BpEMS BEICTYILIEHHA B IATHULLY A NOJIYMAIL 4TO, BOIMOKHO, 3 HakoHeu-To nomobdun Jonopy!

Haxe B cBon 63 roga, nocne 27 ner Ha cuede Merpononuren-onepsl — rjie cerogHs HalTH Asydeny,
CpaBHMMYIO ¢ Hell? XOT# CpeiHan YaCTh roaoca - HUKoraa He Obula e€ CHIbHOH CTOPOHOI - cTana
MeHee 00BEMHONI 1 TpedyeT TIATEIBHOIO KOHTPOIA, TOT He3aObIBAeMELl IPYIHON PErHeTp H CHAIOLIHE
BEPXHHE HOTBI (KOTOPBIM NO3ABHI0BAIH Obl MHOTHE CONPAHO) HO-NPEAKHEMY 3BYUAT MOLIHO W 3BOHKO.
C rogaMu oHa NpoJIOIIKAIA COBEPIISHCTBOBATE 00pa3 fe3yMHOH UBIraHKH — He ObLI0 HM Cliena
PYTHHEL, KOIJIA OHA BHOBb PACCKAILIBAIIA O COMGKEHHH CBOEH MaTepy B sapopaxupatowem “Condotta
ell’era in ceppi”. Emé onoil BepiunHOi ctano uenonHenue “Al nostri monti™ - ¢ Honei 10
FAYDHHBL 1YLIH BRIPAIHTENBHOH HOCTAIBIHEIl.

Eé TemnepamenTHblil chin, KukHoKopeiickuii Tenop En-xyu Ju nen emeno, co
BhIpasHTensHocTH. S Brepesie ciyman Jlu B 3ane, u ero Manpuko speme pANCs OUILLIOH
ClEHE, Ha KOTOPOi 1 De3 Toro ObUI0 NPe1oCTATOHHO 3BEY ¢ MOLIHOH JHEp . XOTH OH BRICOK H

KPACHB, HACTO €r0 aKTEPCKA MIPA CBOANIACH K CTPAIAIEHECKHM B3IIA1aM B CTOPOHY FanépkH U
IUPOKO PACKHHYTRIM pykaM. Ero Apkui, HeCHILHBIH roj ca'Beoboi
HH/IMBH/IYAIBHOCTBIO, OJIHAKO OH nenonuun “Ah si, ben AHCHPOBKOH - XOTA €My
cTonno Obl nopadoTaTh Ha/l CBOMM “HETOMHBIM™ 3BYUAHHEN BT TONLKO OIHH KyIUIET

MY3bIKd/IbHBIX TAKTOB, YTOOR MOATOTOBHTBCH K 3T

Ponk crons wenannoii Jleonoprr Herpebra nau O4EHb Y1auHO. B BOCTOPKEHHOM peunTaTHBE,
npemecteyromem apuu “Tacea la notte™ e@h: O€ CONPAHO 3BYYAIIO IYCTO H THKEIOBECHO, a
CaMa CTPEMHTEIBHAR apHa H3-3a npodi 1 H 3BYKA OKa3A/1aCk HEJOCTATOMHO POMAHTHYHOIL
Heynauno nogodpaHHas KaJIeHLMsA B KO OMELIANA BOCTOPKEHHOI nyD/IHKe BCTPETHTE HOMEP

OKM1aEMan HEHANHCAHHAA BEp O/1b B (PUHAIE TPHO TAK W HE NPO3BYyYana. YIHBHTEILHO
BhIPA3HTENbHBIE penukn JI HE ¢ MOHACTBIPEM HE NPOH3BENH AMIKHOID BIEYATICHHA, H B
AHTPAKT 3PHTENH YXOIHITH CHIEM 110 NOBOY CIOKHON CLUEHBL, KOTOPas JOMHHHPYET BO BTOPOI
MOJOBHHE CHEKTAKIIA.

OYPHBIMH H NPOJIOIAHTENEHEIMI A@ amu. Kabanerra (obe crpodisl) npossyyana aydiie, HO
BC

nobL1a B THOpEMY, Herpebko cnosno npeodpaisunack. Peunrarus,
necTeyrommi apun “Damor sull’ali rosee™ (oana n3 Monx 1100HMBIX CLEH B
L UTO CAMAs 3HAMEHMTAA COLPAHO B MMPE HAKOHEL-TO NOMHOCTBLI) OBJIAJIE]1a
CBOMM POCKOLI roinocoM. HMenonnennas Bnonronoca apus ObUla BOCXHTHTEIBHBIM HY/10M
LENKOBHCTRIX Tpefleil H DoxKecTBeHHBIX MHaHHccHMo. Crnenyroman cuena, “Miserere”, Havanace ¢
HEHCTOBOIO MOABEMA J10 CEPEAHHBL TIOPEMHBIX PELIETOK HAYAIACH M IOTPACAIA CBOSH OTYARHHOM
HALNPAKEHHOC TR,

Ona apro setennna asa kynnera “Tu vedrai”™, nepenasas napacratomee oruasuue Jleonopsr B eé
CTPeMIIEHHH ClAacTH BoamobneHHoro-pazboiinnka. [locnesosasiunii 3a HTHM nIAMEHHELH 1y9T ¢
XBOpPOCTOBCKHM ObLI1 HAIIOJHEH €/1BA CEPAHBAEMOI YYBCTBEHHOCTRIO, KOTIA OHA MAHHITYIMPOBAIIA
pobnéntem [padom, yrodel ocymecTBHTL CBOIT 3aMbICen - ODBIYHO CYMATOLIHAA PA3BAIKA [1yITa
PEIKD 3BYHANA HACTOILKO 3aXBATLIBAIOIIECH W NPOHUKHYTOH AHKHM TopikecTBoM. X xoTa JIn nopoi
CpBIBAIICH HA KPHUK, B upaneHoil cuene HerpeOko oMuHHpOBAIa ¢ HIALMIHO BRICTPOEHHBIMH
JIMHHAMH, CIOBHO H3 301074, BOIUIOLIAA KePTBeHHY0 rubels JleoHophL.



Heckonbko pas B 910T 0cOOSHHBIH BeYep HCKPEHHE XOTeN0Ch, 4Tolb! Anpuxép Obu1 Boslee TBOPYECKHM
H TOUHBIM, €M CHHCXOAHTEIbHBIH APMHILATO. XOTH THAK, MHOIHE NEBLLL Pajibl BUIETE HTOI0
JAHATOrO PYTHHIIMER, YILIOAOMErOcs UM H3 OPKECTPOBOI AMBL, B 9TOT pa3, ocoleHHO BO BpeMa
HEPOBHOI NepBOi NOIOBHHEL Bedepa, eMy ObU10 TPY/IHO YIEPKAThE CBOMX NOI4MHEHHBIX B €1HHOM
purme. OcobeHHO pesann Cliyx MHOTOMMCIEHHBIE NPodIeMsl ¢ KoopauHauuel xopa. Bo Muorom
BIOXHOBEHHLIE TPETHIH M 4eTBEPTLII AKThI IPOIBYUAIIM JIYHINE, HO, VBB, TAK H HE BOTHUKIO
OLLUYILEHHSA, 4TO ¥ APMIIBATO €CTh ¥TO cKasark 0 Bepau u “Tpybanype™.

XBOPOCTOBCKHI BBICTYIHT € 3THM K€ COCTABOM €1UE JIBAX/IbL, TEM, KTO HE CMOMET YBH/IETh UX B
TEATpE, HACTOATENBHO pekoMen1y o nocetuts HD-rpancnaunio B cnenyromyto cyobory. B hespane on
BOIBPALIAETCH €1E HA YETRIPE BRICTYILUICHHA, HO Yike ¢ Apyrumu Jleonopoii n Maupuko. B oxrabpe k
Herpebdro, 3ayxnk u JIn npucoenuunres Burannii buaeii 8 ponn am Jlyner, a 17 Opst AuToHeIO
[Tanombu samenut Jln B nocnennesm "Tpybanype™ ocenn.

Hexorophele koMMeHTApHH

3unka: Crano BUPYCHBIM no eeeii seenennoii... Camoe BenukoienHo OPOE TOIBKO
MOMHO [PE/ICTABHTE

mith HEKHOKOPEHCKHH TEHOP ¢
vio pabory B Merpononuren-onepe ¢
n
e .

Kpyuocaas: [a, u eme: "B ponn Maunpuko decerpatnno
rpoMiuM rosocom Exxyn JIn, koTopstit npojgenan Hekino
MomenTa ceoero aediwra B 2010 rogy B naprun Jona Ka

Kamunina - Kpynocaasy: # cnyuaiino yeuaen ero BTopo
Merpononuren-onepe 8 2010 roay s onepe “Jlou
“BecerpalliHeiM ¥ cTolKuM HenonHennem” B TO Bpi

bC BblCT}"I’lJ’lEHI{E B
IIPHATHO ¥AHBIICH ero

Teneps 2 3a/1a10CE BONPOCOM, HE IIPHBENA % a [ETh J0BOILHO IPOMKO H JHEPTHYHO B
TEUEHHE FTHX JIeT K HeOONbINOMY CHHKE MOAKHOCTEH. K CoManennio, HHYero n3 Toro, 4ro 1
CIIBILIAN € TEX 10pP, He DBLIO CTOJE KE X 4K B HAYEJIE, KOI71d OH MHE OUeHb HPaBHIICH.

Oumsepo — moil JrwduMelii Hapk
JabaeHo, kak aBa moOUTENR O
pewd. S ckazana ceoemy cn

on Heun: D1o mos nepeas serpeua ¢ Mmuctepom Jln.
NOATH HA OJIHO M TO 3Ke NPEACTABISHHE H YCIbILATE PA3HBIE
Boy muctepa Jin: "On Oyaer xopow B KayecTse

HMEHa W ronoca OyayT Henoetynne. f ocobenno ormernna

H N0ET. MHe HOHpPaBHIOCE €ro HCIONB30BAHHE JIMHAMMKH H

er0 rojloce BHYTPEHHEH KpacoTkl H xotena Okl Donbiiero seca. OH 13 Tex
Kynuia Ouier, HO eciii Obl OH OKA3A/ICH B COCTABE ONEPEL, HA KOTOPYIO A
bi1a Okl paja.

(ppazHpoBKH.
NEBLOB, Ha

Konunra: Bue EYEPOM A BHENA ITO HPEICTABIEHHE, M 5 JOIAHA cKazarh, 4To CC BelMKOyIIEH 1
JA0OPOAYIIHO OTHECCH K TOMY, 4TO ObUIO B OCHOBHOM IOCPEACTBEHHLIM BRICTYILIEHHEM JUIH BCEX, 3a
HCKITHOYEHHEeM, BO3MOxkHO, JI.X., HecMOTps Ha ero coctosHue 310posbi. Herpedko - Tounas konms
BE/IMKOH 1IEBHLIBL, B HEl €CTh MOMEHTHI KPACOThl M TAK MHOT'O ¢1afocTeil, 4To KOHe4HLIH pe3ynsTar, no
KpaiHel Mepe I8 MEHs, BCEI/la PajoqapOBbIBACT.

Tamepnano - Konunra: Konua senukoil nesuis?

PushedUpMezzo: Ouens paa 3a r-Ha XBopoCTOBCKOIO, HacTosAwero cepedpanoro nuca. Mbl kak-1o
NPHHHMAEM 10 KaK JIOJKHOE, HO HA CAMOM JIeJIe CEr0/IHA HET HHKDTO, KT0 MOr Ol TAK ke
BEIMKOIEITHO HCIIOIHATE JUIMHHELE Bepauesckne (paiel. [locnemy noemorpers HD.



[pacpuns au Jdyuna: 5 cnywana, Hageack Ha TpUyMPanbHOE BOIBPALICHHE JaMey HOro Juurpus,
# ObLna Donee wem cyacTnuea. OnHako # nomkHa ckalars, yto lredan Kouan enuronenen!
HHKOIZIA He Clblang, yTodsl KTo-T0 nea @eppanio ny4iue Hero.

JAMHTpHiL, TBOIH rOI0C 3BYHHT IyHILE, YEM KOLIa-Iu00, TAK NYCTh e H TBO CTAHET JIyHILE.
Ml menaem Tefe Beero caMoro Xopouero.

|}
Kpyuocinas - 'padguus an Jdyna: “Jonsen ckasars, yrto Hlred AH MPOCTO Benukonenen! 5

HHKOIZIA He Cblan, 4Todsl KTo-T0 nen Meppango ny4qw rowd,
[opasno nyqme @eppanno 8 Merpononuren-onepe deum H Jlwon Hnk, koraa 1 Obin
ele ManBHHKOM, 8 B nocnenHee spems - Yumnapa Yaiir ( B TeKylleil nocranoeke Keanuy

FOu (2009) u mobdumen PT Anexcannp Humbaniok

DellaCasaFan - Kpyunocnasy: 5 toisko 4o 3 HH LATE NepPBbIe JIBA aKTa, diarogaps
weapony Hapreppuany. Bee xopowo, ecny KT ut Kouauna, o serynurensyan apus @eppanio
ObL1a JelicTBUTEILHO HEYBEPEHHOMH, 4 ero C 7 CTAPBIM H HIHOWEHHBIM. DTO JAIEKD OT ero

srevaratomero Criapadyunne roj Has

Twienan: Orinuneii sevep B M
[redan Konan B poan deppan

L HEKOTOPOE BpeMs, 4TO0LI PazorpeTses, HO Pajla, YTO B KOHLE
b TPOTATENBHO 0 XBOPOCTOBCKOM.






	The gleam of his smile
	A clearly moved Hvorostovsky basked in the moment and momentarily broke character to acknowledge the love.


