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“Tsar's' Double Dose Of Vibrant Singing /

Netrebko, Borodina bring out opera's beauty

Sep. 13, 2000 Joshua Kosman

It turns out the requirements for operatic splendor are quite simple. Just put Anna Netrebko and
Olga Borodina on the same stage and await developments.

In truth, the fascinating San Francisco Opera premiere of "The Tsar's Bride" on Monday night
had plenty of other things going for it: Rimsky-Korsakov's opulent, melodic score, a series of
strong secondary performances and a visually appealing production staged by general director
Lotfi Mansouri.

But it was the presence of the two Russian divas, sharing the War Memorial Opera House stage
for the first time, that made this an evening to remember. Just one display of singing this rich-
hued and forceful would have been enough to make the production a success; two in a single
night amounts to a minor miracle.

And Rimsky-Korsakov's 1898 opera is nothing if not a feast for singers. Written as a deliberate
reversion to the classic "number" opera, it consists primarily of a series of self-contained arias
and ensembles. Each of the characters -- and there are many -- gets at least one full-fledged aria
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(one of them inserted at the request of the original singer), and the remainder of the score is
dotted with duets, choruses and popular songs of various kinds.

The effect strikes a Western listener as something of a hybrid, crossing the pageantry and
historical setting of Mussorgsky's operas with the elegant classicism of Tchaikovsky.

Based on a play by Lev Alexandrovich Mey, "The Tsar's Bride" invents an explanation for a
shadowy incident in the life of Ivan the Terrible, who married a commoner only to see her die
unaccountably two weeks later.

In this telling, the Tsar himself has little to do with it (he appears briefly in a nonsinging role).
Instead, poor Martfa has landed herself completely unawares in a romantic triangle, pursued by
the brutish boyar Gryaznoy and therefore hated by his discarded mistress, Lyubasha.

But the conflicting machinations of these two villains -- which involve a love potion and poison,
respectively -- take place in secrecy. All Marfa knows is that her long-awaited marriage to the
handsome Ivan Sergeyevich Lykov goes awry when the Tsar decides to marry her himself; by
the time the plots are sequentially confessed in a Perry Mason-style denouement, the
combination of poison and emotional stress has already driven her bonkers.

Yet for an opera this packed with lurid melodrama, "The Tsar's Bride" seems inert in
performance. The first act in particular is a strikingly static stretch of exposition, and the three
later acts (the Opera has combined Acts 3 and 4 into one) tend to move by fits and starts.

The problem doesn't seem to be Mansouri's direction, which makes the most of the opera's darker
undercurrents and inhabits Zack Brown's eye-catchingly beautiful, realistic sets (subtly lit by
Thomas J. Munn) with cunning and ease.

No, it's the score itself, which pauses so frequently for a song, a dance or a splash of period color
that it has a hard time building any momentum. There's a striking contrast with Verdi's "Luisa
Miller," which works many of the same plot elements (love triangle, poison, an aristocrat's
predatory lust) into a headlong dramatic juggernaut.

What the opera offers by way of compensation is a wealth of musical delights, shapely and
expressive and, as always with Rimsky-Korsakov, scored with amazing vibrancy and
inventiveness. Unfortunately, conductor Neeme Jarvi, in a belated and undistinguished company
debut, made too little of these treasures, taking a prosaic approach to much of the score and often
scrambling simply to maintain coordination.

But the cast, led by the two women at the top of their form, worked the requisite magic to bring
out the score's inherent allure. Borodina, her velvety mezzo projecting with unearthly power and
finesse, got there first -- between Lyubasha's mournful unaccompanied song and the impassioned
concluding duet with Gryaznoy, Act 1 was all hers. But her Act 2 scene -- in which Lyubasha



realizes how hopeless it will be to try to compete with Marfa for Gryaznoy's love and sells her
body to the physician Bomelius for the poison -- was even more astounding, a wrenching
musical embodiment of pure despair.

Netrebko, meanwhile, seems to have done the impossible by adding even more color, depth and
range to an already prodigious vocal endowment. The throaty quality that has been slipping into
her singing during the past year or two has not always sounded fully integrated with her silvery
upper range.

But on Monday, it was all of a piece, with a thrillingly strong and complex tone informing fluid
phrasing. In her Act 2 aria -- probably the score's single most inspired stretch of lyric writing --
and even more in her final mad scene, Netrebko turned out effortless and exquisitely expressive
streams of sound.

The rest of the cast was nearly up to that exalted level. Dmitri Hvorostovsky's singing as
Gryaznoy sounded a little thick and inflexible at times, but he managed to make that seem part of
the characterization. Tenor Jay Hunter Morris lent bright, golden vocalism to the role of Lykov,
and Kevin J. Langan was an authoritative presence as Marfa's father Sobakin, particularly in his
eloquent fourth-act aria.

There were strong contributions too from Vladimir Ognovenko as Gryaznoy's comrade Malyuta,
Nikolai Gassiev as Bomelius and Adler Fellows Elena Bocharova and Katia Escalera as Marfa's
friend Dunyasha and her housekeeper Petrovna. Only Irina Bogacheva's squally singing as
Dunyasha's mother proved a trial.

SAN FRANCISCO OPERA

THE TSAR'S BRIDE: Rimsky-Korsakov's opera plays six more times through Sept. 29 at the
War Memorial Opera House. Tickets: $23-$165. Call (415) 864-3330 or visit www.sfopera.com.
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“llapckas» 1BoHHAS 1032 SIPKOTO NeHus/
Herpedro,bopoanna noguépKuBawT Kpacory onepbl

13 cenradpa 2000 fwcowryva Kocman

OxazeieaeTca, TpeDOBAHNA K ONEPHOMY BeIHKONEIHID JoBoAEHD npocTel. [IpocTo nocrapere Anny Herpebro u
Onery bopoauHy Ha OOHY CHEHY H 3EINTE PAIBHTHA COORITHIH.

[Mo npagae roeopa, Ha HHTepecHeel npembepe onepsl «lapckas HegecTar B CaH-DpaHuHcko B NOHEIENBHHE
Bedepom OBLIO MHOTO JAPYTHX BeLeil, onpeIeniBlUIny YeNex: POCKOIIHAS, MenodHYHas napTurypa PuMcroro-
Kopcakosa, paj CHIBHEIY ETOPOCTENEHHEIX NEPCOHAMKET M BHIVAIEHO NPHEICKATENLHAA OCTAHOBKA [MABHOTO
pexucceépa Jlordm Mancypu.

HAIBHOTO
HHA OBLIO

Ho umeHHO NPHCYTCTEHE ABYX PYCCKHX NPHMAJ0HH, BICPBLIE PA3ICIHBIIHX CLEHY
OMEpPHOro TEaTpa, CAeNano 3ToT Bedep HedalsBaeMbiM. OIHOTO TAKOTO HACKILEHHD
GBI JOCTATOMHO, 4TOOR! NOCTAHOBKA HMENA Verex, ABa 3a O/IHH Betep — 3T0 MaJ @

A onepa Pumckoro-Kopcakoea,coznannas 8 1898 rogy — 310 npocto npazaHuk 1o neslok. HanucanHas kak
COIHATELHEI BOIBPAT K KJIACCHYECKDH DMEpe «HOMEPOEY, OH BHOM H3 CEPHH
CAMOCTOATENBHEIX apuil M aHcaMDnei. Kamaelii 13 nepooHame noayyaeT no kpaiieil mepe
OIHY MOTHOLEHHYH apHIO (00IHA H3 HHX BCTABIEHA M0 Opockie me Ten), B OCTANEHOIH HACTH
MApTHTYPE PACCEITAHEL YT, TIPHICBE H Pa3HOTO POJa NOIIA

Iror 3dpekT nopakaeT 3anaHoTo CAYIIATENN KaK He!
HcTopHYeckan odcTaHoeka onep Mycoprexkoro © ane

T epeCceraiTea 3PeTHITHOCTE H
ceHiHaMon HallkoBpckoro.

Onepa «llapckas HepecTa» HANHCAHA MO NBEC
OOBACHEHHE MPAYHOMY HHIHISHTY B #H3H
I TOTO, 9TO0L YEHIETE, KAK 0HA HeoOhAC

3HOTO, I{DTG['.II:Iﬂ ACHHIICA Ha NPOCTOMHIHHES TOJTEKD
4 "Mepes IBC HEOCTH.

B aToM pacckaze caM LAPE HE HME
cnos). Bumecto atoro Gegaas Ma
HECTOKHM DoApHHOM [pAsHE

HHKAKOTD OTHOWEHHS (OH HEHATOITO NOARNAETCA B ponH Des
AHHO OKAZANACE B POMAHTHYECKOM TPEYTOILHHEES, NpecienyemMan
HEHABHIHMAA OTBEPrHYTOH HM ero Bozmobnennoi Tobameii.

Ho nporHeononoxHee HX JIBYX 30EER, KOTOPBIE BRIIOYAKOT B ceda moboBHOE 3ebe H 41,
COOTBETCTBEHH 0 B Taiine. Beé, uro Mapdia 3HaeT, 310 To, 4T0 €€ JoNro#JaHHEIH Opak ¢ KpacasLeM
Heanom Ce et IM PYLIHTCA, KOTJA HApE PEIIAET HEHHTRCA HA Hell canm; K TOMY BPEMEHH, KOraa
3ArOBOPEL A0 HP HAYT K paseaske B crune [eppn MedicoHa, conetanne A7a 0 3MOIHOHANTEHOTO

CTpeCCa yike ¢

H ecé e 118 onepel, HANONHEHHOH CTONL 3N0Bemeil Menogpamoii, «llapckas HepecTay KameTCH HHEPTHOI B
HCMoMHeHHH. B 9acTHOCTH, NepELIil akT npeacTasnfeT coboil NopazHTensHO CTATHMHYED KCIIO3HIHID, 4 TPH
nocaeHuX akTa (onepa o0beJHHHIA akTH 3 1 4 B 0JJHH), KAK NPABHI0, JBHKYTCA PHIBKAMH.

[Mpotnema, no-eMIHMOMY, He B pesHccype MaHcypu, KOTOpEIH HCNONBE3YET GONBIIYID YACTE TEMHEBIX
MOATEKCTOR OHEPhl H JIErKo H HCKYCHO HACEIAET NPHENEKATENBHO KPACHBRIE PEaTHCTHYHEIE JeKOPaHH 3aka
bpayna (ToHko oceeménnsie Tomacom . Mannow).

Her, ato cama mapTHTYpa, KOTOpas Tak YacTo JelaeT nay3kl 1A NecHH, TAHYA WIH KOMOPHTA TOro BpeMeHH, 1To
eil TpyIHO NpuIaTe Kakoii-mioo nMnyaec. CyiiecTeyeT NopasuTensHLIil koHTpacT ¢ «/lyuzoii Munnep» Bepnn,



B KOTOPOI T #e CHAKETHRIE YMEMEHTE! (TI000BHEIH TPEYTONBHHK, A1, XHITHHYECKAs MOX0TE APHCTOKPATa)
NPEBPAAKTCA B CTPEMHTENBHYIO APAMATHUECKYH) CHITY.

To, uTo onepa NPEANaraeT B KAaMECTBE KOMNEHCALHH — 3T0 DOTATCTBO MY3BIKAITBHEIX H3LICKOB, CTPOIHEIX H
BRIPASHTENRHBIX H, Kak Bcerda ¥ Pumckoro-Kopcakoga, oprecTpOBAHHEIX C YIHBHTENEHOH HHBOCTEID H
niobperarensHocTeio. K comanenuto, qupisép Hease Apeu B no3gHeM H HHYEM He NpHMevaTensHOoM JelioTe
CBOCM B 3TOM TEATpE NOKAZan CAHIIKOM MA0 H3 3THX COKPOBHIIL, NPHMEHAR Npoianyecklil noaxo K Gonbineii
HACTH MAPTHTYPEL H MACTO NEITAACE TPOCTO KOOPIHHHPOEATE HCMOMTHEHHE.

Ho wenonuuTeny, BefoMele JBYMA COMHCTKAMH HA NHKe cBoeil JopMEl, cO30aBaTH HeoDXOIHMYI0 MATHED, MTODR
MOAMEPKHYTE NPHCYIIEe MapTHTYpe ouaposanne. boponuna, e€ fapxaTHcToe MeULD, MAPALIEE C HE3eMHOI
CHIIOH | H3AWEeCcTROM, JoDpanack TyIa nepeoi — mMexay cropdHoil necHeii JTofamy a-kaneina H CTPACTHEIM
SAKTHOMHTENEHBIM Ay3ToM ¢ [pasaeiv, 1-i akt Obi1 nonHocTe eé. Ho eé cuena 2-ro akr ropoii JTrobaina
MOHHMAET, HACKoNEKD OezHaa8xHO OyIeT NBITaTECA KOHKYpHUpoBaTe ¢ Mapdoii 3a mo I

npogaérea Bpady bomennycy 3a a7, Obna emé Donee NOPasHTENRHOI, MYUHTEIEHBIM BIKA
BOMIOLIEHHEM MHCTOTD OTHAAHHA.

Mesay Tem Herpebro, noxose, caenana HeposMokHoe, 100agHE el Donkiie cB HHEI H JHANAZ0HA K H
0e3 TOTO NOTPACAIOIIEMY BOKATEHOMY napy. [opTaHHOe KauecTBO, KOTO NAOCKAALILIBATO B eé MeHHH B
TeMeHHE MOCIeIHHX TOa HIH ABYX, HE BCEra 38y4ano B [MoH eH & cepelpHCTEIM BEPXHHM
PETHCTPOM.

Ho B noHeaensHHE BeE 3TO OBIIO BMECTE, ¢ BOIHYHILE CHITE
miasHoil gpasupoekoii. B ceoeil apun 2-ro akTa — BePOATHO, camMoi
MAPTHTYPEl — W el Gonklle B cBoei 3akIoMHTeNEHOI 3
BBIPASHTENEHOH,

Hieil nHTOHALME, onyineBnEHHON
OXHOBEHHO NTHPHYECKOIT HaCcTRE)
usa Herpedko Obi1a TETKOH M H3BICKAHHO

OcrantHaf 4acTk AKTEPCKOTO cocTapa ObLIa I H #e BeicokoM ypobeHe, [onoc JMurpua
XNeopocToBcKoTo B ponu ['pazHoro BpeMen EMHOTO XPHINO B HeTMOKD, HO eMY YIAN0Ck C1eTaTh
Tak, 4T 3TO KA3AN0CE HacThio obpaza. T ceil Nanrep Moppuc npugan ponu JIskoea ceeTbl,
300Tol BokanusM, a Kesun . JTanr HEIM B poas otua Mapds Cobakuna, ocobeHHO B
BHIPAIHTENLHOH apHl 4-ro aKTa.

bonewoii Braa BHECIH Tak Orunopenko B ponau tosapuma I'paznoro Mamorsr, Hukonaii lacener
B ponu bomenuyca w agne edauarel® Enena bouapora u Kara Dcekanepa 8 ponu noapyru Mapdie
JlyvHsamn 1 eé ki T . Toneko Taaénoe nenue Mpuuel borauéeoii B ponu marepn JyHamn

* CrHneHaHAa AL nporpaMMa NOLIePAKH MOIOOEIX NEBHOBR, yupexaéadan Onepoii Cad-DpaHumcko,
HA3BaHA B 4ecThk pykobsoguTens Onepsl ¢ 1953 no 1981 roa Kypra I'epbepra Annepa.
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