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This season 1s Lotfi Mansouri's last as the general director
of the San Francisco Opera. And in many ways, the season
1s representative of both his strengths and weaknesses as
the leader of one of the world's leading opera house.

But high on the credit side of his tenure, will certainly be
the association with the Kirov Opera in St. Petersburg he
initiated and which has brought to the War Memorial
Opera House many memorable productions of rarely
performed (at least in the West) Russian Operas. This
season adds one more pearl to the string, Rimsky-
Korsakov's The Isar's Bride.

Mansouri himself directed the piece and his gift for
pageantry and stage movement gave life to an opera that,
for all its melodic appeal, 1s short on dramatic cohesion
and theatrical verve. As usual, the principals appeared to
have been given a loose framework on which to drape
their performances, but in this case that was the right
choice.

In three of the principal roles, Mansour1 assembled three
world-class artists, all closely associated with the Kirov
Opera. Anna Netrebko, Olga Borodina and Dimitri
Hvorovstovsky.

The Siberian baritone, who once appeared in People
Magazine's 50 Most Beautiful People issue, has a warm,
lyric baritone, evenly produced and cleanly focused. It is
not a particularly large instrument, but it projects easily
over the orchestra and would probably sound larger but
for his tendency to constrict the sound. particularly in the
upper register. Not yet a sertous vocal problem, this
tightness could spell trouble for a singer who used to have
a larger, more robust sound. As Gryaznoy, Hvorovstovsky
displayed his musicality and dramatic instincts with
confidence and a keen sense of the man's conflict as he
finds himself wishing to be freed of one woman,

Lyubasha, to woo another, Marfa, his friend's intended
bride.




Netrebko's singing, on the other hand, exhibited a
continued refinement of her technique with the upper
register more firmly integrated with the rest of the voice
and soaring. full top that effortlessly fills the large opera
house. As the ill-fated Marfa, Netrebko's dramatic gifts
were also given room to stretch from her opening scene as
a young woman in full flush of first love, to the final mad
scene illuminated with pathos and sorrow.

Borodina 1s another artist who continually delights and
surprises with her range of talents on stage. After first
appearing with the company as the lead in charming but
low-key La Cenerentola, she knocked 'em flat with a
stunning Carmen when the company was forced out of the
opera house and performed at Civic Auditorium for a
season.

Now as Lyubasha, Borodina's smoldering presence and
voluptuous mezzo commanded the stage as few artists can.
In her opening song, a melancholy unaccompanied song
about lost love, Borodina mesmerized the audience with
her smooth legato, a myriad of vocal colors and a shapely,
elegant way with dynamics. Later, her impassioned
confrontation with Gryaznoy at the end of the act revealed
further riches in this singer's prodigious talent bank.

As Lykov, Marfa's suitor, tenor Jay Hunter Morris was
clearly out of his league on the same stage as the other
principals. His light tenor sounded hard pressed. turning
harsh much of the time and inaudible in the lower register.
As the ardent love, he captured the character's youthful
vigor capably enough, but that was not translated to
convincing vocal terms.




Other singers from the Kirov opera included Vladimir
Ognovenko as Marfa's father, Malyuta-Skuratov and
Nikolai Gasiev as the apothecary, Bomelius. Kevin J.
Langan

One of the other aspects of the collaboration with the
Kirov Opera originally had been the presence of maestro
Valery Gergiev in the pit. Now committed to more time at
the Metropolitan Opera as well as the Los Angeles Opera
and the Kirov, Gergiev was not a part of this production.
Instead. esteemed Finnish conductor Neemi Jarvi made his
debut with the company. When working with the soloists
and small ensembles, Jarvi was masterful at shaping the
music and bringing it to life. But in the larger crowd
scenes, the coordination between the stage and pit
sounded precarious, never quite falling apart, but not
executed with the kind of precision and confidence of
which the chorus and orchestra are capable.

And not enough can be said in praise of the San Francisco
Opera Chorus who once again proved themselves to be a
world class ensemble with a rich, blended sound, sensitive
musicianship and complete dedication to the quality of
their work that is one of the company's most valuable
assefts.

As with most of the other productions in the series, The
ITsar's Bride 1s decidedly conventional in production
values, but nonetheless striking with designer Zack
Brown's representational sets and lavish, richly detailed
costumes. Thomas J. Munn adds to the effect with his
atmospheric, dramatic lighting.

On the strength of productions like this one of T/he Isar's
Bride, Lotfi Mansouri can retire knowing that he has truly
made a valuable difference as director of the San
Francisco Opera and the company can be proud of his
tenure on many counts.



Apkas nocranoBka «llapckoit HeBecThI» MPOAOJIKAET CJIABHBIE
pycckue Tpaguuuu B Onepe Can-@paHuucko

16 cenTsiopsi 2000 Kennu Craiioep

Texymuii ce30H ctaHeT nocienanuM it Jlorgpu Mancypu Ha oCcTy reHepaibHOTOo
mupekTopa Onepsl Can-@paHuncko. 11 Bo MHOTOM 3TOT CE€30H OTpa)kaeT €ro CUJIbHbIE U
cinalble CTOPOHBI KaK PYKOBOJIUTEISI OAHOTO U3 BEAYIIMX ONEPHBIX TEATPOB B MUPE.
OpnnHako cpeil HECOMHEHHBIX JOCTHKEHUN MaHCypH Bo BpeMs MpeObIBaHUs HA 3TOM
NIOCTY CJIELYET OTMETUTh MHULIMMPOBAHHOE UM COTPYAHMYECTBO C MapuUHCKUM
teatpoM u3 Caskr-IleTepOypra, KOTopoe M03BOJIUIIO TOCTAaBUTh Ha clieHe BoeHHoro
MEMOPHUATILHOTO OMEPHOTO TeaTpa MHOXKECTBO BBIJAIOUIUXCS U PEAKO UCIIONHIEMBIX (110
KpaliHel Mepe, Ha 3arajie) pyCcCKUX orep.

B aToM ce3oHe penepTyap TeaTtpa NONOJHUIICA €Ie OJHOU KeMuyKuHOM — «L{apckon
HeBecTo» PuMckoro-KopcakoBa. MaHCypHu caMOJIMYHO BBICTYIINI B KAYECTBE
pekuccepa, a ero Aap npeBpamaTh B 3peiuile JII00yI0 IOCTAHOBKY, HAIIOJHSS €€
JBIKCHHEM U DHEPTUEH, BIIOXHYJI HOBYIO KU3Hb B OIIEPY, KOTOPOW, HECMOTPS Ha BCIO €€
MEJIOJUYHYIO ITPUBJICKATEIbHOCTD, HE XBATAET APAMaTypruy U CTPACTH Ha CLICHE.

Kaxk 00b14HO, BEylIUM UCHIOJHUTENSAM, CYs IO BCEMY, Oblia MpeaiiockeHa Hekast o0rast
cXeMa, BOKPYT KOTOPO OHU MOTJIM CTPOUTH CBOE BBICTYIJIEHUE, HE OIPaHUYUBAsCh
CTPOTMMH paMKaMHM, U B TOM CJIy4ae TaKO€ pEUIeHUE CTajo NpaBuibHbIM. Ha Tpn
[JIaBHbIE POIM MaHCypH NMPUTIIacUiI UCTIOIHUTENEH MUPOBOIO KJ1acCa, TECHO CBSA3aHHBIX
¢ Mapuunckum tearpom, — AuHy HerpeOko, Onbry bopoauny u JImutpus
XBOPOCTOBCKOTO.

JlerenpapHblil CHOMPCKUI TEBEI, OJTHAXK/IBI MOMABIINHN B CIIUCOK 50 caMbIX KPaCUBBIX
JroJIel 1o Bepcuu KypHana People, obmagaeT TeribIM TUPUISCKUM OapUTOHOM,
OTJIMYAsICh POBHOW M YMCTOW MAaHEPOUN MCHONHEHUS. [[nana3zon XBOPOCTOBCKOTO HE
OYEHb MIMPOK, OJTHAKO €0 TOJIO0C JETKO «HAKPBIBACT)» TIEPBBIE PSI/IBI TAPTEPA U MOT OBI
3By4YaTh HACHIIIEHHEE, €CITU Obl HE €T0 CKJIOHHOCTh OrPaHUYMBATh 3BYK, OCOOCHHO B
BepxHEM peructpe. He sBisisick cepbe3HOM BOKaIBHOM MPOOIEMOi, TaKass «CKYIIOCThb)»
MorJ1a OBl CTaTh MPUYWHON HENIPUATHOCTEH JIS TIEBIIa, paHee o0JagaBiiero ooiee
IIMPOKHUM JUAIIA30HOM U CHJIBHBIM ToJiocoM. Urpas onpuunuka ['psi3HOTO,
XBOPOCTOBCKUI YBEPEHHO MPOSIBISECT CBOM MY3bIKAJIbHbBIA TAUIAHT U APAMATUUYECKYIO
UHTYHIHIO, SPKO MepeiaBasi OCTPOE YyBCTBO KOH(MIUKTA, BO3HUKAIOIIEE B CEPIIIE
MY>KYUHBI, KOTOPBIN X04eT N30aBUTHCS OT OJTHOM KEHIIMHBI, JIFo6amu, 9ToObI TOOUTHCS
pacronoxxenust 1pyrou, Mapdsbl, mpocBaTaHHOM 3a €ro apyra.

C apyroii croponsl, nenue HerpeOko 1eMOHCTPUPYET MOCTOSTHHOE COBEPIIEHCTBOBAHNE
TEXHUKHU C IUIABHBIM NEPEXOJAO0OM B BEPXHUHN PETUCTP, TAPMOHUYHO COYETAOIIMICS C
HIDKHUMU M CPEIHUMU HOTaMH, a 0e3yIpeyHble «Iapsiue) Bepxa HeMpUHYKACHHO
3aIOJIHAIOT OTPOMHYIO Halry TeaTpa. B ponu crpaganuist Mapgsr Herpebko



IPEJCTABIISAETCS BO3MOXKHOCTB IPOSIBUTH CBOM IpaMaTUUECKUii Jap BO BCcel Kpace
OYyKBaJIbHO C TIEPBOTO MOSBICHUS, KOT A IIEPE/1 3pUTENIeM MPEACTAET I0HAasl JIeBYIIKa,
OKpBbLJIEHHAs] CYaCThEM NEPBOM JHOOBHU, U 10 caMOoi (PUHATILHOM CLIEHbI O€3yMusl,
03apEHHON TParuueckKuM napocom U Mevasblo.

Takxe He ycTaeT pafgoBarh U yaAuBIATh Onbra bopoanna, mopaxas pasmMaxoM CBOETO
TajaHTa Ha cueHe. [locie nepBoro nosiBJACHMs B KAYECTBE COJIUCTKU B 04apOBATENbHOIM,
HO HE MMEBIIEH TPOMKOT0 ycrexa «3oiyike» Poccunu, oHa nokopuia 3puresns
olIeJIoOMUTENbHOM mapTueit Kapmen, koraa teatp ObUT BEIHYK/IEH Ha OJMH CE30H
nepeexath B Civic Auditorium. Teneps ee uckpometHas urpa B posu Jlrobamm u
TMUITHOTUYECKOE MELI0-CONPaHO U3Tydaly TaKyl0 Xapu3My, KOTOPOH MOTJIH Obl
1103aBUJI0BaTh MHOTHE BEAYLIUE APTUCTHI.

B cBoei BCTynUTENHHOM METaHXOTMYHON MECHE O TTOTEPSIHHOM JIF0OBU 0e3
aKKOMIIaHEMEHTa, boporHa 3aBOpakUBaeT ay IUTOPUIO UAECAIBHBIM JIETaTo, MUPHAJaMU
Pa3HOOOPA3HBIX BOKAIBHBIX OTTEHKOB M M3SIIHOM, IIOJHON JUHAMU3MA IIJIaCTUKOM.
Jlanee, Kk KOHIly IeCTBUS €€ CTPACTHOE MPOTUBOCTOSIHKE C ['psi3HBIM OOHAXkaeT Bce
00JIBIIIE COKPOBUIIL, CIIPSITAHHBIX B MIKATYJIKE TAJIAHTOB T€HUATILHOM MEBUIIBIL.

Tenop [xeit Xantep Moppuc, ucnionsstomuii mapturo JIbikoBa, sxenrnxa Mapdsl, SBHO
YCTyHaeT B MaCTEPCTBE CBOUM MMEHUTHIM NAapTHEPaM MO cueHe. Ero merkuii TeHOp
3BYYUT HAMPSHKEHHO, CYyX0 U OOJBIIYIO YaCTh BPEMEHU HECIIBIIICH B HIDKHEM PETHCTPE.
CBoeli urpoit oH cymel nepeiath HOIIECKYI0 CTPACTHOCTh Ieposi, CrOParoLIero ot
NBUIKOM JIFOOBH, OJHAKO MCIIOTHEHHE BOKAJIbHBIX MAPTHI HE CTOJIb YO IUTENbHO.

Hpyrumu npeacraButenssMu Mapuraku Obutn Biaaumup OrHOBEHKO B poiii MamoThl
CkyparoBa u Hukonait ['accueB B ponn anrekapst bomenust. Kesun k. JIanran ceirpan
Cobakuna. Kpome Toro, n3Ha4ajgbHO OJJHUM U3 aCIIEKTOB COTPYIHUYECTBA C
MapunHCKIM TeaTpoM ObUIO MPUCYTCTBUE MadcTpo Banepus ['epruesa 3a nuprmxepckum
nynbToM. Cerogus ['eprueB nocBsiaeT OOIbITYIO0 YaCTh BpPEMEHH paboTe B
Mertpononuten-onepa, Jlocanmkenecckoil onepe 1 MapumHCKOM TeaTpe U yxKe He
SIBJISIETCS YAaCThIO 3TOM IMOCTaHOBKU. BMecTO Hero B poiu qupuxkepa Ae00THPOBaT
yBaXkaeMbIid ACTOHCKHUI Ma3dcTpo Heame SpBu. Paboras ¢ conmrcramu u HeOOIbIIUMHA
aHcamOJAMHu, SIpBU POJIEMOHCTPUPOBAI BEICOKOE MACTEPCTBO B 0OECIIeUeHUN
CTPOMHOCTH MY3bIKU U TEXHUKH €€ UCTIONMHEeHUsI. OJTHAKO BO BpPEeMsI CLIEH C OOJIBIINM
KOJIMYECTBOM JICMCTBYIOIIUX JIUI KOOPAUHAIIUS AEUCTBUN MEXIY apTUCTAMU U
OpPKECTPOM OKa3zanach HeyOenuTeabHou. LenocTHoCTh KoMIOo3UIMK Oblila cCOXpaHeHa,
OJIHaKO TOM TOYHOCTHU M YBEPEHHOCTH, HAa KOTOPYIO CIIOCOOHBI XOP U MY3bIKAHTHI,
NOOUTHCS HE YAJIOCh.

W, KOHEeUHO, HElb3s EPEOIIEHUTh BbIcTyIuieHHE Xopa Oneprl CaH-PpaHIUCKO, KOTOPBIN
CHOBA MOKa3aJl ce0st KOJUIEKTHBOM MHPOBOI'O KJIacca U CAMbIM LIEHHBIM aKTHBOM TeaTpa,
IPOJEMOHCTPUPOBAB OOTaThIil TApMOHUYHBIN 3BYK, TOHYAMIIEe TIOHUMAHUE MY3bIKH U
CaMOOTBEPKEHHYIO NMPEJAaHHOCTh CBOEMY JIENTY.



Kak 1 00JIbIIMHCTBO MOCTAaHOBOK 3TOM cepun, «llapckas HeBecTay JOCTaTOYHO
TPaJAWLIMOHHA B TOYKH 3PEHUS ONIEPHOIO U IPAMATUYECKOTO HCKYCCTBA, OJTHAKO
MOPAXKAET BEJIMKOJICTTHBIMH JIEKOPALMSIMU U POCKOIIHBIMHU KOCTIOMaMH C O0OTraTCTBOM
neranei xyaoxxHuka 3aka bpayna. Tomac J[>k. MaHH TOIBKO YCHJIMBAET BIICYATIICHUE
aTMOC(epHBIM, JIaxe IpaMaTUIHbIM ocBelieHueM. Jlordhu MaHcypy MOXKET CITIOKOIHO
YXOJUTh B OTCTABKY Ha rpe0OHE ClIaBbl TAKUX MTOCTAHOBOK, Kak «llapckas HeBecTay, B
MOJTHOM YBEPEHHOCTH, YTO OH ChIrPal ICMCTBUTEILHO OTPOMHYIO POJIb B KAUECTBE
nupektopa Onepsl CaH-OpaHIIUCKO, U Y T€aTpa €CTh MHOYKECTBO MIPUYUH TOPAUTHCS
COTPYIHUYECTBOM C TAKHMM MAaCTEPOM.

IlepeBona - @b, rpynna «Dmitri Hvorostovsky — Golden Baritone»



