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“Tsar’s Bride’ kicks butt

But SF Opera is upstaged by LA Opera

by Stephanie von Buchau

cisco Opera's premiere of Rim-
sky-Korsakov's The Tsar’s Bride
was so fabulaus, because earlier in
the day Los Angeles Opera had
administered a good, old-fash-
ioned butt-kicking to our local
company. Artistic director Placido
Domingo announced LAO's first
production of Wagner's Ring of
the Nibelung — designed by
Marin County’s Industrial Light
and Magic. I first suggested this
no-brainer to Terry McEwen be-
fore his 1985 Ring, and was
laughed out of the room. I ques-
tioned Lotfi Mansouri about the
same idea several yers before SFO'
“updated” McEwen’s production
50 hideously last summer. [ was
told thata) nobody had thought
of itand b) cybertypes “didn't like
opera; when they have spare time,
they barbecue.”

I t'sa good thing that San Fran-

Even worse news was the an-
nouncement that LAO and St. Pe-
tersburg’s Kirov Opera were form-
ing an alliance and that Valery
Gergiev — read it and weep —
was going to conduct The Queen
of Spades, Eugene Onegin and The.
Love of Three Oranges in Los An-
geles. Gee, weren't we told that
Gergiev’s defection to the Metro-
politan Opera from SFO meant
that he would be exclusive Met
property? Face it, possums, San
Francisco has been royally
screwed, upstaged by Los Angeles,
when they still think Disney is

A final blow to local operatic
esteem was that Tsar’s Bride was

Carry Merkie

Dmitri Hvorostovsky and Anna Netrebko in The Tsar’s Bride

most musical academic, takes
time to get going. It opens with
genre music, a choral fugue and
Grigory's lcng, morose namtlv:
|hm|l how he is head !

ter; atmospheric but not blinding
lighting by Tom Munn; modestly
effective  choreography by
Lawrence Pech; and fan Robert-
son's i ive chorus. M:

d love with lhebnu-

supposed to be Yuri
Temirkanov, but his commit-
ments in Balti {musical

nful Marfa, a merchant’s daughter,
1y (for Grigory) be-

armpit of the world) meant that
SFO had to secure a substitute
maestro. They chose Neeme Jarvi,
who spends more time in the
recording studio than on the
podium; for the first act, at least, I

trothed to her childhood sweet-
heart. When Ivan the Terrible
spots her in the street, she be-
comes unbetrothed and forced to
marry the sinister Tsar. Both Grig-
ory and Lyubasha obtain evil po-

“Tsar’s Bride’ has a melodic
score overflowing with brilliant
orchestral ideas. Every part is a
star turn, no matter how small.

thought we were in deep doo-doo.
The sexy duet between Gngory

concert performance | heard in
New York in 1995.

Olga Borodina was the
Lyubasha in both performances.
Her Act 1 nnwwmplmed aria is
the highlight of the score when
sung like this — rapt, perfectly
placed and tuned, expressive
sm ing that so mesmerized the

ience you couldn't hear a sin-

sl: cough or rustle from that usu-
ally restless crowd. But Dmitri
Hvorostovsky's Grigory, while he
possesses a creamy Siberian bari-
wnc and brooding good looks,
lacked the edge that Sergei Du&r

kus had brought to the part in
New York. (More SFO :aslmg
weirdness: Leiferkus as Renato in
Un Ballo and Hvorostovsky as
;)mlud of the other way

Head over heels

This 1899 opera, written by a
‘man who was the world’s fore-

tions from a sleazy apothecary,
and poor Marfa (Anna Netrebko)
is doomed. Goody gumdrop for
us, because that means she sings a
fantastic bel canto mad scene,
while Lyubasha and Grigory get
terrific “guilt” music.

It's a melodic score, overflow-
ing with brilliant orchestral ideas
— remember that without Rim-
sky'’s example, there would be no
Puccini or Stravinsky for us to
adore, And Tsar’s Bride needs to be
cast just as it was here — every
part a star turn, no matter how
small. How can SFO offer three
inadequate low male voices in
Luisa Miller and then, in Tsar's
Bride, give us such studs as
Hyorostovsky, Vladimir Og-
novenko and Kevin J. Langan?
Langan has so recovered his for-
mer power and presence (lacking
the last few years) that, without
looking at the program, I thought

was Russian, too.

Tsar's Bride is one of Man-
souri’s “good shows” (vften meant
as a pejorative), yet here it works.
Excellent acting; a realistic setting
by Zack Bruwn that follows the
composer's instructions to the let-

handled the crowds adroitly,
steered Netrebko in the right di-
rection for her tremendous mad
scene (I hate to say it, but T wish
that Pat Racette’s Luisa had been
this touching), and produced a
genuine frisson when Tsar Ivan
(silent actor John Ames, sporting
an Eisenstein nose and body lan-
guage) sees Marfa in the town
uare.

All of this would have been
meaningless  without  great
singing. I haven't heard an SFO
premiere this glamorously cast
since McEwen'’s Maometto Secon-
do brought us June Anderson,
Marilyn Horne, Simone Alaimo
and Chris Merritt in 1988. “Olga
Volga” (remember Stalag 177) may
have been prima inter pares, but
everybody sang gorgeously, espe-
cially the Kirov contingent. Net-
rebko, whom I sometimes find
strident and out of tune in
non-Russian music, nailed Marfd's
mad scene with affecting Golden
Age vocalism,

Character mezzo Irina Bo-
gacheva made a tasty meal of her
narration; Ognovenko was magis-
terial as Lyubasha’s “godfather”;
and tenor Nikolai Gassiey, who
sings Grishka Kuterma in Rim-
sky’s radiant Invisible City of
Kitezh, was loathsome as the
apothecary to whom Lyubasha
submits in order to obtain the
deadly potion. These artists do
not fool around; even a preposter-
ous romantic melodrama like
Tsar’s Bride seems like real
life-and-death in their hands.
What a pity that this is the last
Kirov-inspired piece we're likely
to hear. Unless we fly to Los Ange-
les. ¥

The Tsar's Bride continues in
repertory through September
29. SFO box office: 864-3330.




“llapckas HeBecTa* BHE KOHKYPEHUHH

Ho Can ®panuucko Onepa nepeurpoisaer Onepy Jloc Aupxeneca
21 cenrnbps 2000  Cmedbanu dhon Lyxay

Xopowo, yro "Hapekas nesecra” Pumckoro-Kopeakosa B Onepe Can-@panuncko Obuia Taxoi
HEBEPOATHOMH, NOTOMY 4TO paHee B TOT #e JeHb Onepa Jloc Anpkeneca pasHecna Haul Tearp B
nyx M npax. Xynomecrsenuetii pykosoaurens JIAO [Inacuno Jomuuro obsasun o nepeoii
nocraHoeke Barneposckoro "Konsua Hubenyura”, seinonnensoro komnanneil “Marin County
Industrial Light and Magic™. A sneperie npeanosmn sty npoctyio uiew TeppudMaksionny

nepen ero "Konsuom™ 1985 rona, u ObU1 BEICMERH H M3IHAH U3 KOMHATHL. ITY
uiaer ¢ Jlordu Manceypu 3a Heckonsko ner 10 Toro, kak COO Tak yxkac [*
nocraHoBky MakesiosHa npounisiM neroM. Mue ckazand, 4To a) HUKT an u )
KOMIBKTEPLIMKH “He JI00AT 01IEpY; KOIJ1a ¥ HUX ecTh cBoDoaHOE Bp H YCTPAHBAKT

Dapbex.”
P L

osckuii Tearp 3akiouaT
cotos i uTo Banepuii [Neprues — uurail u nnaus — 0y Batk B Jloc Anpxenece
"Tukoroit gamoit", "Esrennen Onerunsim” u "J1 en anenscunam”. Hy u vy, paise
HAM He roBopuam, uto nepexon [epruesa s C M NOMMTEH-01EPY O3HAYAST, YTO OH
Oy aer HCKIoUHTENBHOIH cobeTBeHHOCTEIY Metpo ren? [pusnaiitecs, pedara, Can-

Ppanumcko DL 10-KOPOIEBCKH 00LIIPAH ”,EléH Jloc Anjpxenecom, rjae ol BCE elwé
AyMatoT, 4To JucHel — s1o “nekyccreo’

Emg xy#xe Obu10 coobuenne o Tom, 4to JIAO u [lere

HUCJ’IE,[I,I—IHM YAAPOM [0 MECTHOMY OI1 BTOPUTETY CTAIND TO, HTO JHPHKHPOBATL

"Hapckoii Hesectoil" nomken O MHMPKAHOB, HO ero odssarenscrea B bantumope
(30/1IBOPKH MY3BIKAIBHOIO M au, 9o COO nomskaa Obia odecnedrTs 3aMeHy
mascTpo. Onn Bribpain BH, KOTOPELH DOJIbLIE BPEMEHH POBOHT B CTYIHH

IBYKO3AIHCH, HEeM Ha
rayOoKOM 1Ipose

nd kpaiiHeil Mepe, B EPBOM AKTE A JYMAIL, 4TO Mbl OKAZAIHCE B
it aysr 'puropus ['painoro, 3aK0HYEHHOIO ONEPHOIO 301018, H
it 1000BHULEL, ObLT ML HATNOIOBHHY TAKHM IBUIKHM, KAKHM £

AKKOMITAHEMEHTA ARIASTCH Ky/ILMHHALMEH NapTHTYPLL, KOI1A HOETCH BOT TAK - CTPACTHO,
HICANLHO NOCTABIEHHOE H HACTPOESHHOE, BRIPAIHTEILHOE IEHHE, KOTOPOE TAK 3aBOPAXHBAI0
Iy OJIMKY, 4TO He ObLIO CHBIITHO HH €IHHOIO KALLA HIM WOPOXa 13 00bMHO DecnokoiHoM
ayauropun. Ho U'puropuio JIuurpus XBopocToBCKOro, MArkoMy cHOHpekoMy DapHTOHY H
MPAYHOMY KPACABILY, HE/JI0CTABAIO TOH OCTPOTHI, KOTOPYIO NPHBHEC B 9Ty poitb B Heto-Hopke
Cepreit Jleiidepryc. (Emé oana crpannocets kactuara COO: Jleiideprye B ponu Penaro B «Un
Ballo™ u Xpopocrosckuii B poiu ['puropus., a ve naobopot?)

beaymuo BadaEHHbI



Ora onepa, HanucaHHan B 1899 roay caMbIM BEUIAIOIWMMCH MY3LIKANLHBIM AKAJEMHKOM B MHpE,
HAMHHACTCH HAHPOBOH MY3bIKOIH, XOpoBOH yIroil M JUIMHHEIM, YTPIOMEIM pacckazoMm [ puropus
0 TOM, KaK OH cTpacTHO BiodnéH B kpacasuuy Mapdy, Kyneueckyro 104b, K HECHACThIO (11
['puropua) nomonsineHuyio ¢ e€ gerckum apyrom. Berpeua Meana 'posnoro ¢ neil Ha yanne
OTMEHAET IOMOJIBKY M BhIHY#14eT €€ BRIHTH 3aMyx 3a anosemero uapsa. M I'puropuit, n
Jwobaa nony4aroT 3ense 0T nojuoro anrexkapa, 1 deanan Mapia (Anuna Herpebko) obpeuena.
Xopolas NHUIA I8 3PHTEN, NOTOMY 4TO OHA NOET (PAHTACTHYECKYI0 DeILKAHTOBYIO CLEHY
Deaymud, a Jrobama u Ipuropuil noayuarT NOTPACAKIYI MY3EIKY "BHHLL".

ITO MENOHYECKasd APTHTYPA, HEPEIOIHEHHA DIECTALIMMH OPKECTPOBLIMH HAXOAKAMH —
oMHHTE, 4710 Des npumepa Pumckoro mel He Mornu 0wl 0boxate Hu [yuunn
Crpasunckoro. M cocrae “lapekoi Hepecthl’ 10MEKeH OBITE TAKOI, KAk
KA1kl APTHCT HE3ABHCHMO oT ero macwrada. Kak momer COO nait
HHIKHX MY:KCKHX ronoca B “Jlymie Munep™, a sarem s “Lapckoii % ATh HiAM TAKHX
OpII0B, Kak XpopoctoBekuil, Bragumup Ornosenko u Kesun agJlan JaHray HACTONILKO
BOCCTAHOBHIT CBOW OBUTYIO CHITY H HCNOMHEHHE (Mero He XBaFU10 €MYgHECKOIBKO TOCIEIHHMX
NeT), 4TO, HE IIIAH B HPOrPAMMY, 3§ NOJYMAI, 4TO OH epycc

“Hapekas Hepecra” — 910 04HO M3 “ayumnx mwoy” M;
NPEHEDPEKEHHEM ), HO B JIAHHOM CIIY4ae 3T Npas
nocraHoBka 3aka bpayna, nonHocrsio cnenyio
HO He ocienisounee oceetenne Toma Man
[Teua; u snewarnsaromuit xop Auna Pobe

nanpasisan Herpebro B HyskHoe pycen

LHAM KOMIIO3MTOPA; armocepHoe,
roBeplienHan xopeorpadua Toypenca
CYPH JIOBKO PYKOBOJMI MACCOBKO,
awowei cuede desymus (He XoTenoch Obl 00

JTOM FOBOPHTE), HO 3 XOTel Obl, 4TO
U BBITBAII HACTOALIMIH TPENeT, Ko
AHIEHIITEHHOBCKHM HOCOM H

ad [Tarpucun Pacerr Obua Takoil #e TporatelbHOH)
aH (poik Oes cnoe [xona Diime, ©
ectos) Buaut Mapdyy na ropoackoi naomanm.

Beé s1o 0110 OB1 DEceM 1 BelIMKOIenHoro nenus. 51 ve cnwinan npemsepsl COO B
TAKOM LIHKAPHOM aKTépc craee co speMén “Maromera Broporo”™ Maketosna ¢ Jlkyn

AHJEPCOH,
(nomuMTE |

H, Cumone Anaumo u Kpucom Meppurr B 1988 roay. “Onsra Boara"
omeT ObITh, M ObLIM prima inter pares (J1aT. “HEPBBIMU CPEIM
paBHbIX”), BesIHKoIenHo, ocobeHno Kuposckuii cocras. Herpebko, kotopas
MHOIJ1A NOET PESKO H MHMO HOT B HEPYCCKOI MyibiKe, sapepiinna cueny desymus Mapdn
spderTriM BokAIHIOM 30noToro Beka.

Jpamaruueckoe meuuo Hpuna borauéea npespartiia ¢Boii pacckas B JAKOMBLH KyCO4eK;
Ornosenko Dbt Bracted kak kpécrubiii oren JTwdawm; a renop Hukonaii lacenes, nowwmi
I'pumxy Kyrepemy B Onecramenm “Hesuaumonm rpajge Kurese” Pumekoro-Kopeaxosa, Obin
OTTANKHUBAKILKM anTexapeM, kotopomy Jliobawa noguuusercs, 4Todbl NONYUHTE CMEPTEIBHOE
1e/1b€. ITH APTHCTEL HE CKOMOPOLLHHYAIOT HA CLIEHE; JAKe TAKAH HEBEPOATHAA POMAHTHYECKAA
menoapama kak "LHapekas Hepecta”, BRITIAANT B MX HCNOMHEHHH KAK HACTORILAA HHIHbL H
eMepth. Kak kaib, 4T0 9T0, BEPOATHO, NOCIE/IHAA I0CTaHOBKa KHpoBCKOro Tearpa, KoTopyr
Mbl yeasius. Eenn Tonsko ve nonerum B Jloc Anjpxenec.  Tlepesog ¢ anrmmiickoro H. Tusmodeesa



