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> IT WAS MY GOOD FORTUNE to interview Dmitri Hvorostovsky for a
2002 OPERA NEWS cover story. I met with Dima in Houston in October
2001, shortly after he had opened in Rigoletto at Houston Grand
Opera. The HGO run marked Dima’s first North American perfor-
mances as the jester, which he had sung previously in Moscow and at
the Savonlinna Festival. He was in high spirits when we talked: the
HGO production was directed by Frank Corsaro, a favorite colleague
of Dima’s: the collaboration in rehearsal had been extremely positive
and the audience response enthusiastic. When I complimented Dima
on his performance, he answered with a brief, full silence, followed
by a wry smile. “Hmm,” he said, “I am getting
there. but I am not there vet. But I thank you.”

Dima filled a veryv pleasant afternoon with a

Dmitri
Hvorostovsky

lengthy conversation about singing and reper-
tory, with an emphasis on what he had learned
from the Verdi roles that he had already sung,

as Yeletsky, his
Met debut role,
in The Queen
of Spades

as well as the potential challenges of the Verdi
operas that he was about to take on. He was daz-
zling: his comments were shrewd, well judged
and grounded in his impressive knowledge of
the bel canto tradition. He cited Giacomo Lauri-
Volpi's Voci Parallele as “one of the most beau-
tiful books ever on music” and parsed in detail
Lauri-Volpi’s distaste for the change in singing
stvle occasioned by the rise of verismo.

When I mentioned my admiration of Pavel
Lisitsian, the great Soviet baritone who was one
of the Bolshoi’s top stars in the 1940s, '50s and
'60s. Dima leaned forward and said gleefully,
“But I Anow him! We are friends. He is an idol
of mine.” Lisitsian. then in his late eighties, had
been to see Dima’s first Rigoletto in Moscow the
previous year. That afternoon in Houston, Dima described Lisitsian
in words that could be used to describe Dima himself: “His style was
completely an expression of what was inside him, his very nature. SO
generous! He was very distinctive, in the best way —there was nobody
like him. He did not have the biggest sound, but he had technical abil-
ity and control like nobody else, with incredible, clear vocal cords.

What can one say? He was a magician.”
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Benomunas Maczuro.

MHE [TOCHACTJIMBHWJIOCH Opars uatepsnio y JAMurpus XBopoCTOBCKOIO /118 00/10KKH
Kypuaina OPERA NEWS B 2002 roay. A scrperuncs ¢ Jlumoi B Xproctone B oktaope 2001
roja, BCKope nociue ero aecdrora B "Puronerro” B Xsioctonckoi | pana-onepa. Beictyruienue B
XbroctoHckou | panjg-onepa Ob110 nepsuiM A1 J{umer B CeBepHoil AMEPHKE B TAPTHH LIYTA,
KOTOPYI0 OH paHee Henoiausa B Mockse u Ha gectuBane B Caponnuuue. Bo BpeMs Hauici
Occe/ibl OH OBUT B OT/IMYHOM HACTPOCHHH: PEIKUCCEPOM MOCTAHOBKH B XbIOCTQHE ObLT DpiHK
Kopcapo, mobumseiil kosuiera JluMel; coBMecTHas pabora Ha peneTHLHAX OLma

| i

MCKJIIOYHUTEIILHO MO3UTHBHOM, a pCaKiliyA HVO.HHKH - BOCTOpd\LlIllOlI Ha MOIO TYO‘C.B&'TV Ilnma
OTBCTHIT JIAKOHHYHBIM MOJTHAHHCM, 34 KOTOPLIM IOCIICAOBAJIA llpOllll'{Hﬂﬂ YIILIOI\a "XM

CKasall OH, - A ﬂpll6J1H}I\’QIOCb K LIEJIH, HO eulé He agoctur e€. Ho onaro,aapro Bac"

MBI poBesn O4CHb NPUATHBIH JCHL 33 NPOAOIKHTCILHOH oecc;mu O nuum 1 perepryape,
yaess 0coboe BHUMaHHUE TOMY, YEMY OH HAY4YHIICH, chongsm po'm Bepau, a Takke
MOTCHUHAILHBIM IpodiieMam onep Bepau, koTopeie oH cooupancﬂ cho.'nmn, Oun ObLI
OCJICIIMUTEIICH: €r0 KOMMCHTAPHH OBLITH HpOllllHaTCIIblIbIMH xopomo TIPOYMAHHBIMH H
OCHOBAaHHBIMH HA €ro BIICUATIAIOMINX 3HAHHUAX Tpa:wmm | OenbKanTo. OH cehUIalCS

Ha KHUT'Y ,_l/l\aI\OMO Jaypu-Boasnu Bomnbumenapamrcmi KaK ""OHY M3 CaMbIX KPACHBBIX

KHHI' O MY 3BIKE W HO;I[)OOIIO npoauami SllpOBZUT HLHPHSITHL .,la\ PH- -Bonbnu U3MEHCHHUS CTHIIS
[ICHHA, BLISBAHHOI'O PAcCIIpOCTPAHCHHC \I BCpK3M&

{ - :.
Koraa s ynoMsiHyJ1 0 CBOEM Bocxnmcumﬂan'lom Jlucunanom, BEJIMKMM COBETCKHM
OapHTOHOM, KOTOPLIH OBLIT OZHOH H3 maauslx 38¢31 boasuoro rearpa B 1940-x, 50-x u 60-x

rojax, ,HHM& HAKJIOHUJICS BHLPC:I H panocruo BOoCKIMKHYI: "Ho g ero 3uaro! Msul apy3sbsa. On
MOH KyMHp." JlucHuman, I\OTO]'IOMy TOraa ObUIO J1aJICKO 3@ BOCEMbECAT, B IPOLILIOM T'O/Y

noOBIBAJI HA TIEPBOM cncnal\n» IIHMLI "Puronerro” B Mockse. B ToT AeHs B XblocTOHE JlMMa
Orucalnl Jlncuuuana cnon'mul KOTopbu, MOKHO OBIIO OBI HCITOJIL30BAThL M JIJIS1 OITUCAHHS
caMoro Jumust “Ero cnmb OBLJT MOJTHBIM BRIPAKCHHEM €r0 BHYTPEHHETO MHpA, €ro caMoii
CYLIHOCTH -.Taxon mulpbm yes1oBek! OH ObLT 04eHBb CaMOOBITHBIM — B CAMOM JIYYILICM
CMBICJIC Troro ¢noBayFakux, Kak oH, Oosbiie He Obl10. Y HEero He OLIIO CAMOTO MOIIHOTO
rojioca, Ho OH oﬁ.na:lan TEXHUKOH H KOHTPOJIEM, KAKHX HE ObLJIO HH Y KOT0 JIPYroro, ¢
HEBCPOSATHO YHCTLIMH IOJIOCOBBLIMH CBSI3KaMH. YTO TyT ckaxkelb? OH ObUT BOJIILICOHHUKOM .
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