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s there any sound more noble or in-
spiring than avibrant high baritone,
devoid of tenorial stress or bass heav:
iness? Dimitei Hvorostovsky is the
young Siberian who first came to at-
tention in the West when he won the
Cardiff Singer of the World Com-
petitionin 1989. Now comeshis first
rapidly released recordingto demon-
strate how justified was that win. In
a well-chosen programme, with
Tehaikovsky for idiom and Verdi as
aninternational pointof reference, he
shows a voice of easy resonance and
wide range. Nor is he content mere-
ly to exploit its inherent sensuous ap-
peal. He is alert to the changes of
mood and character from opera to
opera, and able to change his voice
colour as required, often with
remarkable conviction, Listen to how
the impetuous Onegin's realisation
of his love for Tatyana, turns to the
gentler lyricism of Yeletsky's avowal
to Lisa, here given a movingly elegi-
ac beauty, which is in turn quite
different from the much older, stiller
voice used for the veteran Mazeppa’s
arioso, or the ardent passion of
Robert in lolanta.

Ifthe Italian arias show less speci-
ficity (although the Berceuse-like lilt
to Germont pere is memorable) they
are all splendidly, if occasionally
unyieldingly, sung. The achievement
is already remarkable, the potential
thrilling to contemplae. O
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Ecte nu 3eyk Gonee Grnaropoiueii u
BOMHYHFOLUMIA, 4eM IOJIHBIH #H3HH BLICOKHI
DapUTOH, IMIIEHHBIH TEHOPOBOTO HAIIPAKEHHS HIH
Dacopoil TaxenopecHocTn? JMutpuii
XBOPOCTOBCKHH — MO100H CHOHPHK, BIEPBLIE
npuenEKILNil BHuManue 3anana 8 1989 roay,
BeiHIpas koHkype «llesen mupayn B Kapmndie.
Tenepe BRIXOAMT ero NepBas B PEKOPAHLIE CPOKH
BBIIYIIEHHAA JAIHCh, JEMOHCTPHPYIOLLAS,
HACKOJIBKO 3aciyiKeHHoi Obina o1a nobena. B
XOpoLo noJodpaHHON nporpaMMe, rie
HaiikoBCKHIT CIyHHT BOIUIOIIEHHEM
HALMOHAIBHOTO cTHs, a Bepan —
MEHCTYHAPOIHBIM YTATOHOM, OH JIEMOHCTPHPYET
roI0C ¢ JIErKHM 3BYHAHHEM H LIHPOKHM
AuanaszoHoM. OH He OrpaHHYHBACTCH IPOCTBIM
HCNONBI0BAHHEM €10 BPOMKIEHHON HyBCTBEHHOI
HPHBIEKATEILHOCTH. XBOPOCTOBCKHIT Y TKD
VIAB/IHBAET CMEHY HACTPOEHHIT M XAPAKTEPOB OT
OIEPRL K onepe U cnocobel MeHaTs TeMOp croero
roIoca nNo Mepe HeoOXOIMMOCTH, 4acTo ¢
nopainrensHoil yoenutensHocteo. [ocnywaiire,
KdK [opeIBHCTOE NpHiHaHHe OHernHa B Mo0BH K
Tareane nepexoauT B Donee MArKHH THPHIM
obbsacHenus Eneukoro Juse, HCNONHEHHOES 318Ch C©
TPOrATENLHOH AerHyeckoil KpacoToi, 4To, B CBOK
O4Epe/lb, CHIBHO OTIMHASTCA OT ropaino tonee
ipenoro, CHOKDHHOIO MOA0CA, HCMONb30BAHHOIO
AU apHo30 crapuka Masensl, Wi NBUIKOH ¢TPacTH
Pobepra B «Monanres.

XoTs HTANBAHCKHE APUH HE CTOJL CBOEOpaiHbI
(0aHAKO KOIBIOE/IBHAR HHTOHALHA B IAPTHH
KepMoHa-0TLA JAIIOMHHAETCA ), BCE OHH
HCHOMHEHB! BEIIMKOJIEIHO, IYCTh NOPOi 1 He
BOONHE YOEIUTENEHO. DTO yiKe 3aMedare/bHoe
JAOCTHKEHHE, d NOTEHUMAL, KOTOPBI MOKHO
HPEJACTABHTE, NPOCTO JaXBATHIBAET IyX.
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