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REVIEWS IN BRIEF CLASSICAL

Dmitri Hvorostovsky and Mikhail Arkadiev.

An amazing baritone, capable of more.

RUSSIAN baritone Dmitri Hvorostovsky is one of the brightest stars on the vocal scene these
days, so it was hardly surprising that his appearance at the Recital Hall at the North York
Performing Arts Centre on Tuesday night drew a large and enthusiastic crowd. (He also
performed Sunday night.) Hvorostovsky spent most of Tuesday's program anchored in repertoire
of his homeland - Shostakovich and Rachmaninoft - with side trips to England (Purcell) and
France (Ravel).

Hvorostovsky captured the strange sense of cultural dislocation created by the Russian flavour of
Shostakovich's settings of two Spanish folk songs - Adios Granada and The First Encounter,
from a cycle written for mezzo-soprano and piano in 1956.

The same composer's Four Monologues on Verses of Pushkin, Op.91, date from autumn, 1952.
Hvorostovsky performed the first (Fragment), which paints a bleak picture of an impoverished
Jewish family in Tsarist Russia. It was not the first time that Shostakovich drew on the image of
persecuted Jews to express his horror of oppression (the cycle was written the year before
Stalin's death); the bleak, elliptical setting of Fragment , with its listless piano figures, had a
haunting effect. Hvorostovsky's French wasn't quite up to snuff in Ravel's Don Quichotte a
Dulcinee - a question of some stray vowels and swallowed consonants. But the prize for
linguistic incompetence goes to the program editors of the Recital Hall, whose error-riddled
French text was an embarrassment.

Pianist Mikhail Arkadiev played with a certain emotional detatchment that made their
partnership functional rather than thrilling. And while Hvorostovsky's gorgeous instrument, his
superb breath control and his gift for musical storytelling made his performances a pleasure, |
felt we were not hearing the singer at his most engaged. Granted, he warmed up emotionally
toward the end of the program - especially in Rachmaninoff's Noch pechalna (Sad Night) and
encores by Leoncavallo, Tchaikovsky and Rachmaninoff.

Every artist probably has nights where he or she has to fall back on a certain amount of
automatic pilot. Hvorostovsky on automatic pilot is still pretty amazing, but it wasn't enough to
move me.



Tamapa bepruumeiin

KPATKHE PELHEH3HUH: KJIACCHKA

Jmurpuii Xsopocroseknii 1 Muxann Apkaases.
YauBuTe/IbHbIH 0apHTOH, cllocoDHbIH HA DosblIee,

Poceniicknii Sapuron JMurprit XBopocTOBCKHIT - 0/1HA 13 APUHAHIIMX 3BE COBPEMEHHOI onepHOi
CLEHBI, MOITOMY HEVIHBHTENBHO, YTO €r0 BRICTYILIEHHE BO BTOPHUK BEYEPOM B KOHUEPTHOM 3a/1e
Recital Hall LlenTpa nenonHuTenbekux HCKYCCTR H:JpT—H{Jplm CcOOPAIO MHOFOYHCICHHYIO H
BOCTOPKEHHYH) ayIHTOPHIO. (OH BRICTYIIAN H B BOCKPECEHbe BevepoM.) bonburyio b [IPOIPAMMbL
BTOPHUEKA XBOPOCTOBCKHI NOCBATH penepryapy ceoeit poauusl - Hocrakosuy AHHHOBY, C
HeOOMBITHMH OTCTYIUIEHHAMY B cTopory Anrauy ([1épeenn) u dpanunn (Pas

XBOPOCTOBCKMH CyMeN NepPelaTk CTPAHHOE OLIYIIEHHE KYIETYPHOIH pazoi % . KOTopoe cozaaér
pycckuii konopur B odpadorkax ocrakoBuya 1ByX HCNAHCKMX HAPOAHBIX Mecen - “TIpowaii,
['panajna™ u “[lepean Berpeya™ M3 LKA, HAITMCAHHOTO JUIA MeLLl AHQH thoprenuano B 1956
rojy.

[Hukn yroro komnosuropa “Hersipe MoHOMOra Ha cloBa
roja. XBOPOCTOBCKHME Menonnua nepestii (“®parment’;
espeiickoil cembd B napekoii Pocenu. Do Dbl He ngpe
obpaly npecneayeMelx epees, 4Tolbl BRIPAIHTE

H MPadHyH KAPTHHY HHILEH
i, korpa Hlocrakosuy obpamancs
¢ nepe yraeteHneM (g ObU1 HAIMCAH 3a

roa o emeprs CranuHa); MpadHas, cIepKaHH KaJIbHas TKaHb “@parmenTa™ ¢ ero BajabIMH
(hoprenHanHeiMu gurypamu nponssoauna feer euarnenue. Opaniysckuii XBopocToBCKOIO B
"Non Kuxore n Jynscunee" Pasens Owl HOM YPOBHE - H3-3d HECKOILKHX CNy4aiiHbIX
[IACHBIX W NPOITOYEHHEIX COITTACHBIX. 3 33 IMHIBHCTHYECKYHO HEKOMIIETEHTHOCTE OCTAgTes
PEAAKTOPAM NPOIPAMMEL KOHLUEPTH A, uell TexeT Ha dipannyickom, niobunyommi omnbramm,

BLIZBA HEQOYMEHHE.

[Muanuer Muxann Apran : EKOTOPOH IMOLHOHAIBHON OTCTPAHEHHOCTBI), H3-34 4Ero HX
Jy3T BRIIIAAEN CKOpee JBHEIM, YeM 3axearsiBatomuM. H xors npexpacusiii ronoc
XBOPOCTOBCKOLE, er XOFHOE AbIXAHHE H 13D MY3IEIKAIIBHOIO [OBECTBOBAHNIA JIC/IANIN

HCIIOIHEHHE, HAC
ayined
ocobenno B
Paxmanuuosa.

LM BOJILCTBHEM, CO3JABANOCE OLIYLIEHHE, YTO MBI CIBILIHM [IEBLA He B
4, K KOHIY HPOrpaMMel OH cTall Doslee SMOLHOHAILHO BOBICYEHHBIM -
b neddnsHa” Paxmannnosa v B Oucax Ha Myseiky Jleonkasanno, Yaiikosckoro n

Hapepuoe, y kamaoro apructa OblBAKOT BEHepa, KOIJA eMy WIH eil IPHXOAWTCH B ONpeleneHHOH
CTEINEHH NONArarked Ha “apronunot”. XBopoCTOBCKHI Jaxe Ha “aBTOnMI0TE" BEIMKOIENEH, HO Ha
FTOT Pas TON0 OKA3A10Ch HEJOCTATOUHO, 4TOOb! NO-HACTOALLEMY TPOHYTE MEHH.

[Meperon ¢ anrnuiickoro H. Tumodecra



