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Dmitri
Dishes
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BY CHING CHANG

ast week, Dmitri Hvorostovsky
made his only Bay Area ap-
pearance this season, when he of-
fered an all-Russian recital
program at Davies Hall. One of
the most distinctive male voices currently in
the international scene, the Siberian baritone
has an instrument of remarkable beauty,
easily filling the canyon-sized Davies Hall
with its generous volume, His voice is a
dark, meltingly rich vet surprisingly
transparent baritone, with luscious over-
tones which resonate and linger in the air in
4 most arresting way
Though the hype and megacomercializa-
tion of his name and handsome good looks
in recent years (even earned him the atten
tion of that most essential publication, Peo-
ple magazine’s 50 most beautiful people
Issue) was a turnoff to some of the
cognoscenti, Dmitri has always had a solid
following of admirers in large numbers, and
once you hear him, that isn’t really very sur-
prising. His Metropolitan Opera debut last
month as Prince Yeletsky in Tchaikovsky's
Pikovaya Dama has received nearly
unanimous critical acclaim from the local and
national press. Shortly after this feat, | had
a chance to talk to him in a surprisingly level-
headed conversation
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(Hvorostovsky) I'm very pleased with it;
it came at good time in my career. | was sing-
ing in Buenos Aires [La Favorita), in
Salzburg, in Le Nozze, and I had a tough
time concentrating while waiting for this
debut. A singer is always doubtful about the
outcome of a Met debut; I have been waiting
for it for the past five or six years, and it just
couldn’t have come at better time. Great
production, great colleagues; everything
was perfect,

And what will you be doing at the Met next?
Do you plan to take on any new repertoire,
perhaps in French or German?

I have a tight schedule. So many things to

do, it is a tough choice, and a choice that
keeps changing. So it is hard to say what |
will be doing at the Met next. Right now I am
busy studying for Faust with the Lyric Opera
of Chicago, and | am also preparing a French
recital program, with songs by Chausson
and Duparc. In German, | have done
Mahler’s Lieder eines fahrenden Gesellen, and
will be singing them again in Vienna. [ will
also be learning Kindertotenlieder; it is a bit
risky for me but the piece is worthwhile

Russian repertoire, of course, is what peo-
ple expect of me; 1 am a specialist. | have
been careful in selecting repertoire, especial-
ly because I was young. You are constantly
warned by older colleagues about the impor-
tance of selecting new repertoire carefully,
but now I feel ready to sing fortissimo over
the orchestra when I need to.

And who are these older colleagues you listen
to? Are there any Russian singers in particular



Looks should be used dif-

ferently by different peo-
ple, and they should be

used appropriately.... |
don’t regret if my looks

attract audiences.
you tried to learn from?

Well, yes. Lisitsian was one of the most
Fo:geons voices we had. Juicy, warm,
uscious. But what I listened to most grow-
ing up were the Italians; Gobbi, Taddei,
Bechi, Bastianini and others. | also listened
to tenors, out of a sense of respect to tradi-
tion and also because | started out as a tenor.
Listeni;\g to tenors is helpful for baritones;
it immediately places your voice higher.

And what is your vocal range now?

Well, like everybody, I can sing low
in the but the ran‘:e'Zt the
bottom is G or F, though I rarely ever need
it. 1 can still sing B-flats and B on the top, but
no high C, which is why I became a baritone.
I don’t want to lose the lightness in my
voice, which [ use to do Figaro [by the way,
the vehicle of his San Francisco debut
next season|. Range is something that ex-
E:?ds and changes, so if the voice really

omes dark, maybe I'll start looking at
Bartolo.

What do you think of this crop of star baritones
we are having? How do you compare Ramey or
Hampson, for instance?

Ramey is one of the best singers around.
Very well educated, incredibly schooled
voice and a fine artist. | will be working with
him in the Chicago Lyric's Faust. Hampson's
range of repertoire is enormous, and he has
a superb technique. You won't get me to say
anything bad about other baritones,
especially these two.

Do you perform much back home, in Siberia?
What is the concert life in vour hometown of
Krasnoyarsk like?

It is hard. | was just back visiting my
rarems and didn’t perform at all this time.

did recitals and concerts in the past, but |
live in London now, and it is very hard to be
involved, because it is so far. Even from
Moscow, Siberia is four time zones away.
From London, it is a difference of seven
hours. From the U.S., it is even more. Also,
theair!hmisfl:d, and itis.:;rcold, you
I al:nxga involved to knowmﬁgll

mm artists travelling so
far. In the past, there wmmwedngma%by
out-of-town soloists. Since the fees were set
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and constant, many violinists and pianists
would come and perform. Now, these artists
can find better ts at cities
closer to home, so there is much less hap-

Lotfi Mansouri at the San Francisco Opera is
very committed to Russian works. His association
with Valna Gergiev produced this season’s pro-
duction of Ruslan and Lyudmila, which was a
great artistic success. What other Russian works
do you think should be done in the West?

Gergiev has great connections in the West
mduutedme&ldbhaty on Russian music
and opera, and God bless him for doing that.
Itis beautiful music, and I am sure that many
more works will be coming after a while. The
Invisible City of Kitzeh was just done in New
York,an:! gle’salso , lolanta, Tsar 's
Bride and all those Mussorgsky pieces; it's
not justOmginandPikauyu&nu.

And how is your relationship with Gergiev and
the Kirov?

iev and I are friends, since both
ofcufg:‘r'Rsomuchminﬂ\eWest. We
have collaborated before, and I will be work-
ing with him again soon. | have performed
with the Kirov, mostly concerts, and very ir-
regularly with a long time in between.
Recently, both Valery and I were invited to
af event at a Russian , where
the ambassador was in attendance. At the
time | was also announced as a member of
the Kirov which wasn’t exactly true.
But considering how much V. and 1 will
be working together, maybe I'll become a
real member of the Kirov sometime soon.

Just one more question. Your just sent me
the clippings from People Wl;qso most
beautiful people” issue, as well as the V piece
and many others articles making free 1ce to
your looks. How comfortable am with the
publicity angle your looks have §

I have changed my mind in the past five
years or so since Phillips and Polygram
decided to te me like that. | under-
stand why they did it, but this also limits me
abit, particularly as I get older. Looks should
be used differently by different people, and
the{- should also be used appropriately. A

Hollywood film star attracts audiences to |

films, and I don’t regret if my looks attract
audiences. You see little kids with no
knowledge of music, if would onl
attention to three nocet:\?nd a few cg'oprz
they might come to understand more. You
can have kids, teenagers or adults, if
something can bring them into the concert
hall and make them listen to music, then
there is nothing wrong with it.

Dmitri will only return to the Bay Area for the San
Francisco Opera’s 1996/97 season, when he makes

his debut as Figaro, Jennifer
Larmore's Rosina in Rossini’s barber of Seville
Buti{"wum‘tm. meanwhile he has a very nice
new CD out, My Restless Soul, a superbly rendered
collection of heart-wrenching Russian’ songs by
Tdm‘kovsf‘yu, Rachmaninoff and Mkombze
accompani b{pn'm'sl ikhail Arkadiev on ¢
Phillips label. ¥




JAMHTpPHH BbICKA3bIBAeTCH

raszera San Francisco Bay Times
30 noadps 1995
Yunuz Yauz

Ha npownoit veaene Jvurpuii XBopoCTOBCKHHA BRICTYIIMI CO CBOMM EIHHCTBEHHEIM B 9TOM CE30HE

KOHLIEPTOM B paiioHe 3anusa CaH-DpaHUNCKo, NPEACTABHE OIHOCTRIO PYCCKYI0 npospaMmy B [lasuc

cuexe, cubupekuil GapuTon obnazaeT HHCTPYMEHTOM NOPAIMTEILHOMH KPaCOTh ErKOCThIO
JANOIHACT CBOHM 0OBEMHEIM 3BYHAHHEM OIPOMHBI, MOXOKHI HA KAHBOH | TEMHBII,
TOMHUTE/IBHO HACKILEHHBIH, HO NPH 3TOM YAHBHTEILHO Npo3padHelil Daput KOILIHEIMH
00EPTOHAMH, KOTOPHIE PEIOHHPYIOT U HAJOIIO 3AMHPAKT B BOIYXE CAMBIM THBODAKHBAIOLIHM
ofpazom. ®

HecmoTps Ha a3u0TAM H CHIIBHYIO KOMMEPLMAINIALHIO ero H U KPAEHBOIH BHEIIHOCTH B
NOCHEHUE FOLL (3TO JAHE NPUBICKIO K HEMY BHHMAHH 0 OOXOAMMOr0» M3IAHHA, KAK

CneuuansHEIH BEITYCK KypHata People “50 caMeix @H™), U1 HEKOTOPBIX 3TO CTAND

NOBOJOM YCOMHHTLCH B €0 CepbE3HOCTH, HO Y [IM cerlia ObLI0 MHOIO HPeIaHHBIX

noknoHHNKoE. H cTOMT IHLE yenbluare ero, 4100k , HTO B 3TOM HET HHHEro VAHBHTEIBHOIO.
Ero nebior B Merpononnren-onepa B npoLo: e B ponu kuass Enenxoro B onepe Yaiikosckoro
“TlukoBas nama™ noayYHIl TOYTH €/THHO HOR NPUIHAHHE KPHTHROB B MECTHOIT H HALHOHANBHOM
npecce. Bekope nociie sroro yenexa TABHIIACE BO3MOKHOCTD HEOMKHIAHHO CHOKOHHOH K

paccyanTensHoi Gecelbl ¢ HUM.

(SF Bay Times): IToanpaeie ¢ Tom B Merponoauren-onepe. Eneukuii noayquu
OTJHYHbIE 0T3bIBbL. YT e 00 3TOM BAKHOM cobbITHH?
(Xeopoctosckui): SHbue JIEH; 3T NPOH3OLUITIO B O4EHb NOJAXOAAIIHIE MOMEHT MOeH Kapbepsl.

nen B bysunoc-Afpece oputka”™), B 3ansubypre, B “Ceansbe Gurapo™, n mue G6U10 10BONLHO
oA B osHAaHuK 1oro gediora. [lesen Beeria COMHEBACTCH B YCIEXE CBOCTO
[0 MOCIEHHE MATh-ECTh IET, H IY4IIero MOMEHTA Ul 3TOT0 [IPOCTO He
TIENHAA OCTAHOBKE, IPEKPACHEIE KOUler — Beé OBUI0 HICAlBHO,

A uro Bei Oyaere nere B Merponoauren aankme? [laannpyere 11 Bel B3IATECH 32 HOBBII
penepryap, BOIMOKHO, HA PPAHIYICKOM HIH HEMELKOM s3bIKax?

Y mens nnorHeiH rpaduk. CTONBKO BCEro HYMKHO CASNATE, BEIDOP O4eHE CIOMHELL H IIOCTOAHHO
MeHsercs. [1oaToMy TPYIHO CKa3aTh, 4TO HMEHHO A Oyay Aenatk B MeTpononuren-onepa daiblie.
Ceituac a1 penerupyo “@ayera” B JTupuueckoi onepe Unkaro n roTosmo (paHUy3ICKy0 IPorpaMmy
KaMepHOro koHuepra ¢ poMaHcasmy [loccona u Jronapka. Ha nemenxom 1 uenonnan “Tlecun
CTpPaHCTBYOMEro noamactepbsa™ Manepa u Oyay ners ux cHosa B Bene. Cobuparocs pasyunsars
“Tlecun 00 ymepuiux aersax™; 118 MeHs 9T0 HEMHOID PHCKOBAHHO, HO HPOM3BEJEHHE TOIO CTOHT.



KoneuHo, JH0MH 0#IIAI0T OT MEHA PYCCKOro penepryapa; 3o mos obnacte. 5 Beerna oueHs
OCTOPO#HO BRIOHPAN penepTyap, ocodeHHo noToMy, 410 0611 MonoL. CTapiuHe KOerd HOCTOAHHO
NPEAYIPERIaioT O BAKHOCTH TIATENBHOIO N0100pa HOBOTO PENepTyapa, HO ceiidac 8 4yBcTBYI0 ceda
FOTOBBIM PACIIHPHTE FOPHIOHTHI M [1ETh ¢ OPKECTPOM, KOITIA MHE 3TO [0HAJ00HTCH.

Koro u3 tux erapmmx ko/uter Bol caymaere? ECTe I KAKHe-TO KOHKPeTHBIE poccHiicKkne
NEBLULL, ¥ KOTOPBIX BBl IBITAIHCE Y4HTLCH?

JHa, koHeuro. JIucuuuan o0nagan oHHM H3 CAMBIX [IPEKPACHBIX TONOCOB, KAKHE Y HAac ObUIM - COMHBIM,
TEMNEIM, pockomHeM. Ho Gonsme seero B wonocTH 2 cnyman uraneanues: [odou, Tannen, bexn,
Bacruannun u apyrux. S tarke cioylan TEHOPOB, M3 YBAKEHHA K TPAHLMH, 8 TAKKSIIOTOMY, HTO
HaunHal kak TeHop. Ciylware TEHOPOB NHOIE3HO Ui DAPHTOHOB: YT0 CPA3Y XKe 10 AeT IoIoc
BBILLIE,

A Kakoil AHANAZ0H BAalLEro rojioca ceiivac?

Hy, kak 1 Bce, s MOy €Tk O4EHE HHIKO 110 YTpaM, HO padouuii ,qu 1A%0H - b uaH Pa manoi
OKTABBI, XOTA MHE 3T0 peiko OwiBaeT HymHO. f Beg ewé m Moae u Cu, Ho se o
BTOPOil OKTABLL, I0YTOMY 3 W cTan BapuroHoM. f He xouy B FOJIOCE, KOTOPYIO A
HCIIONBIYH I8 HenonHeHus @Gurapo [keraTh, HMeHHO 3T aebrwrom B Onepe Can-
dpanuucko B erenywoleM cezode]. Juanazon — 9o paclIHpAeTes H MeHARTeH,
NO3TOMY €CIIH Iol0c NeHCTBUTeIBHO cTaHeT Donee TEMHABIM, BOIMONKHO, # HAYHY IPHCMATPHBATLCH K
naprun baprono.

Y10 BBl IYMAETE 0 HBIHEUIHEM IOKOJIEH siX GapuToHos? Kak bl BEL, Hanpumep,
cpapuuan Pemu mwim Xomicona?

eaL08. OH HpekpacHo UﬁpamBaH ¥ HEr0 HEBEPOATHO XOPOLLO
cr. 51 Gyay ners ¢ HuM B “@aycre” B Jlupnueckoil onepe

0 LIHPOK, H Y HEI'D [IPEBOCXO/IHAA TexHUKA. Bl He

XOE 0 JIPYTHX DapHTOHAX, ocoDeHHO 00 ITUX JBYX.

Pemu - 0IHH 13 NyHIIHX COBPEMEH
NOCTABNEHHBIH ro10¢C, U OH HPEeKp;
Yugkaro. Penepryap Xsmncona
JACTABMTE MEHH CKA3ATH 4

‘b HA poauHe, B Cubupn? Kak BLILIAANT KOHUEPTHAS XKH3Hb B
BALIEM POIH acHospcke?

4TO BEPHYIICA N0CIE NO3KH K POJANTENAM U B 3TOT pas soodiue He
BhICTYNAL Panb ABAI TAM KOHLEPTEI ¢ OPKECTPOM M KAMEPHBIE BEMEPd, HO A YIKE JaBHO HMUBY B
JlonnoHe, H Y4ACTEOBATE B 3TOM CTANO CIOMHO, NOTOMY 4TO 3T0 odeHk ganeko. Jame or Cubupn no
Mockssl 4 yacoesix nosca. [Jo Jlonnona 7 yacos. Jo CHIA - ewé Gonbure. Kpome Toro, sosayx B
Culupn xonoaHeni, 1 00eMHO OHA 3 nocne npHesta doneells. S He COBCEM B KYpCe KYIBTYPHOI
#H3HK; HO B CHOHPH ecTh onepHble Tearpsl 1 opkectpsl. [Tocie nepecTpoilkun apTHCTLL NepecTany
€3UTh OueHb Janeko. Panbine ObUIH peryispHbIe FACTPOIH NPUITIAIEHHBIX COIHCTOR U3 APYIHX
ropotos. [lockonsky roHopapsl GeLIH (HUKCHPOBAHHBIMI H HOCTOAHHBIMI, MHOIHE CKPHIA4H H
NHAHHCTBI NPHEKAIH B BeicTynand. Ceflyac 3TH apTHCTEL MOTYT Hailti Gonee BEICOKOOILIAYHBACMELE
AHMKEMEHTRL B ropoax GIIHKe K J0MY, I09TOMY FACTPOIeH CTano ropasio MeHsLle.

Jlordpn Maneypu uz Onepei Can-®panuncko ouens yeiedén pycckoii myisikoii. B yrom cezone
ol coTpyaunyad ¢ Banepuem Nepruepsid B nocranoske onepst “Pycaana u Jloamuasr™,



KOTOpas HMela Hoabmoii xy1omecTeeHHbIH yenex, Kakue elmé pycekne nponiseieHus, mo
BalleMy MHEHHIO, CIeIyeT cTaBuTh Ha 3anajae?

V I'epruea XOpoLIHe KOHTAKTEI Ha 3ana/ie, OH HA4AI NPONATaHIMPOBATE PYCCKYE) MY3LIKY U OLEpY, H
aa Gnarocnosn ero bor 3a 910, 3T0 npexpacHan My3blKa, M 8 YBEPEH, 4T0 Yepes HEKOTOPOe BpeMs
noaeutes ewd Goaswe nocranosok. “Ckazanne o nepnaumom rpajge Kuremxe™ HeaBHO NOCTABHIY B
Hero-Hopxe, “Canxo™, “Honanra®, “Lapckaa Hepecra™ nponsseaenns Mycoprekoro - He TOIbKO
“Enrennil Onernn™ u “Tlnkosan nama®™.

Kak ckinajbisawres Bamn oTHowenns ¢ FepruessimM n Kuposekum rearpom?

Mbui ¢ lepruepsiM Xopouse JApy3bi, N0CKoIsKY 00a MHOTO paboTtaeM 31eck, Ha 3anajie. Mul

COTPY/IHHYAIIM H PAHBLIE, H CKOPO cHOBA Dyaem smecte paboTare. f Brictynan ¢ KHM TedaTpoM
B OCHOBHOM HA KOHLEPTAX, HO 04EeHb HEPErYIAPHO, ¢ DONBIIMMH HEPEephIBAMH
Banepuem npurnaciim Ha ofHIHAIEHOE MEPONPHATHE B poccHiickoe noco
nocou. Tam mens npejcraeuny yyacTuukom tpyninet Kuposckoro tearpa,
cooTBeTcTEYeT JeHcreuTensHocTH. Ho yunTeisas, ckoibko padoTsl HAM 0
BOZMOGKHO, A BCKOPE eiicTBUTENEHO cTady conuctom Kuposckoro re:

Ewé oaun sonpoc. Baw aredt TOJBKO 4TO NPHCIAN M
wypHana People “50 caMBIX KPpACHBBIX JH00eH™, a Ta

crareii, decuepeMOHHO OLUEHHBAIIINX BAIIY BHEWIH
HYBCTBYETE B CBH3H ¢ TEM BHHMaHHEM, KOTOpOe NpH

IEUHANEHOI0 BRINYCKA
Vogrie u MHOTO IPYIHX
ILKO Bel KOMQOpPTHO cedn
n1eKae] BAllA BHEINHOCTL?

3a noCHeAHHE NATE JIET HIIH OKON0 TOIO, ¢ TeX
no 00HEIM 00Pa30M, A HIMEHHII CBOE MHE
OIPAHMHHBACT MEHH, OCODEHHO 10 Mepe
BHELIHOCTb, H 3TO [J0JIKHO DbITh pazym JICKAs KHHOIBE3IA PUBJIEKAET 3puTelieil K

(hHaBMAM, M 8 HE HAJICH), 4TO MOS 0CTh NpUBIeKaeT 3pureneii. Kak Manenekue 1eTH, KOTOpLIe

HHYEI) HE CMBICIIAT B M)’BHKS:‘& OHH {}GPHTHHH BHHMAHHE BCEND HA TPH HOTBI H HECKOIIBLKD

Phillips 1 Polygram pewmian npoasurars MeHs
4K, IOMEMY OHM TAK CJAEIANH, HO 310 HEMHOIO
A3HBIE JTHIH MO-PATHOMY HCIOIEIYIOT CBOK

AKKOP/IOB, TO, BOIMOXKHO, 10H we. JleT, MoApOCTKH WIH BIPOCHLIE - €CIIH HTO-TO MOMKET
NPHBECTH HX B KOHLIEPTHBL] CTABHTE CIYLUIATE MY3bIKY, TO B 9TOM HET HHYErD I10X0I0.

v Can-Bpanyucko moavko & cezone 1996/97 dna defoma e ' Cesunrbcron
e 6 poru Duzapo emecme ¢ Posunoil - [oeennugbep Jlapwop. Ho ecau xedamb
iHlips v Hezo Yyorce aplen ouens Xopouwiil Hoewli kovnarm-duck My Restless
CnoaHenHblll COOPHUK RPOH3UMETLHBIX PYVeckux pomancos Yalikoeckozo,
nickozo-Kopeakosa e conpososxcoenuu nuanucma Muxawna Apradveaa.

b

Paxmanunosa u Fi

[Mepeson ¢ anrmuiickoro H.Tumodeesa



