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EVER since he carried off the title of Cardiff Singer of the World in 1989 (narrowly beating the
local boy, a certain Bryn Terfel), Dmitri Hvorostovsky has been in that elite company of singers
that's always on the move from one international opera house to another.

And no wonder, as his voice must be one of the most riveting and personal of any singer in the
world. It's not as big as Terfel's, but it's no less compelling, and Hvorostovsky is just as powerful
a presence, with that amazing shock of spun-platinum hair. Frankly, we could have done with
more of him and less of the Moscow Chamber Orchestra, which was decidedly lacklustre in the
purely orchestral contributions to the evening.

One of Hvorostovsky's great qualities is an aristocratic finesse, which showed itself in the first
half of the concert, devoted to Italian operatic arias. The turns and chromatic runs in Gluck's "O
del mio dolce amor" were shaded in with amazing delicacy, and Mozart's famous mandolin aria
"Deh, vieni" was sung with slow, ruminative sweetness.

In the second half there was a change of mood. Like Bryn Terfel, Hvorostovsky has kept his
roots, and makes a speciality of those sweetly sentimental Russian salon songs of the 1920s and
'30s, of which we now heard several. But, unlike Terfel's, his roots are mixed. Hvorostovsky has
an Italian wife, he's immersed himself in Italian song to the extent of learning the Neapolitan
dialect, and in this second half Italian popular song loomed just as large as Russian.

Part of the pleasure of the evening was savouring the subtle changes in mood between them. The
Russian songs leaned towards stoical tragedy rather than effusive emotionalism, but the kinship
of sound and feeling was fascinating - abetted on this occasion by the quartet of Russian folk
musicians playing alongside the orchestra. The delicately melancholy tremolando of the domra
and the hammered gusli or dulcimer were just as prominent in the Italian songs as in the Russian,
which was hardly authentic. But it seemed exactly right.

And Hvorostovsky's performances, whether in familiar Neapolitan numbers such as O Sole Mio
or the completely unknown Russian songs, were utterly persuasive. I'd never heard of L D
Malashkin or his extravagantly melancholic O, if only I could express in sounds, but it certainly
hit the spot, and not just for me. I'd swear there wasn't a dry eye in the house.
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H3 Poccnu ¢ n0doBsio
BAPEMKAH

C rex nop kak Jmurpuii Xeopocrosckuii 3asoesan tutyn Cardiff Singer of the World 8 1989 rony (c
HeDONBIIHM OTPEIEOM OIEpeIHB MECTHOID HCHOIHHTEeNHA, Hekoero bpuna Tepdens), on Bxoaut B

AHTHEL KPYT NEBLOB, MOCTOAHHO NEPEMEIIAIIIHXCH MY BEIYLIHMH ONEPHLIMH TEATPAMH MHPA.

M neynueuTeNBHO, Bellb €r0 I010C, MOKATYH, OIHH H3 CaMbIX 3aXBATHIBAKLIMX 1 BITHBIX CPe/u
BCEX ONEpHBIX ronocos Mupa. Ox He Takoll MowHel, kak v Tephens, no He m eJILHELH, 1
XBOPOCTOBCKMI BRIIIAINT Tak e »pekTHO, © 9TOl noTpacaeil rpusoii ¢ HE HHOBBIX
sonoc. YecTHo roBops, Ham xotenock Osl onele ero 1 mensite Mockos H pEeCTpa,
KOTOPEII BLIIAAEN JOBOIBHO BAILIM B YHCTO OPKECTPOBLIX HOMEPAX ITO .

OaHO K3 MABHEIX JOCTOHHCTE XBOPOCTOBCKOIO — APHCTOKPATH TOH4EHHOCT, APKD
INPOABHBLIAACH B NEPBOIl 4ACTH KOHLEPTA, NOCBALLEHHO EAHCKH CPHBIM apuaM. YipalueHus
H XpoMarHyeckue naccaxu B apuu Imoka “0 del mio dolee H HCIOIHEHE! ¢ HOPA3MTENBHOH
JENNKATHOCTRIO, d 3HAMEHHTAA MaHI0IHHHAs apus Mo leni” NPO3BYYANA ¢ MeIeHHOI,
3AAYMUYHBOIN HEKHOCTRID.
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Bo sropoii yacti HacTpoeHne niMenunocs. [lo
0 CBOMX KOPHAX H JIe/aeT aKLEeHT Ha CeHT
HECKOJIBKO M3 KOTOPBIX IIPO3BYYAIH B KOH

v Tepipento, XpopocTopekuii He 3albiBaer
pycekux canoHHuX necuax 1920-30-x ropos,
¢ orinHame o1 Tepipens, y Hero cMellaHHbLE
CTOJIBKO MOIPYIHICA B HTAIBAHCKYH) NECHK), YTO
BBIVHIT HEAIOMHTAHCKHH JHACKT, NOTOBHHE KOHLEPTA HTAIBAHCKAA [OMYIIAPHAN [IeCHHA
JAHANA CTOIb XKE BAKHOE MECTO, Ki

OnHEM U3 YI0BOILCTEHIT B
cTHnaMH. Pycekue necu

M BBICTYHAI KBAPTET PYCCKHX HAPOJAHBIX HHCTPYMeHTOB. [lenukarno
MPBI M 3BYHaHHE Iycieil (Hn numBain) ObUIH CTOb e SAMETHbL B
H B PYCCKHX - 4TO, CTPOI0O roBops, He coceM ayteHTndHo. Ho 310 kazanocs

M erictynnenns XBopocToBeKoro - Oyib TO XOPOLLIO 3HAKOMBIE HEANOIIMTAHCKME necHu pojae "0 Sole
Mio™ WM COBEPIIEHHO HEMIBECTHRIE PYCCKHE POMAHCHL - OBLUIM HCKIIOHHTENRHO YieauTensHEIMuU,
Hukorta He caeiuan He o JI [ Manamkuse, vi o ero upeassHaino MenaHxonndsoil neche “0, ecnn
O MOI" BEIDE3MTE B 3BYKE», HO OHA, De3YCI0BHO, IOMAIA B CAMYH TOUKY, H HE TOJIBKO 114 MeHA. [oTos
NOKIACTRCH, B 3a01¢ He GBUI0 HH OJIHOTO HeI0BEKA € CYXHMH ITa3aMu.
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