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Live from Red Square, Netrebko
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Arias, duets and songs by
Giordano, Hermann, Kilman,
Puccini, Solovyov-Sedoi,
Tehaikovsky and Verdi. Masters
of Choral Singing, State Academic
Orchestra “Evgeny Svetlanou,” Orbelian.
Deutsche Grammophon BOO19498-09,

101 mins., subtitled

Deutsche Grammophon gave this fun
release a postal-address title, presumably so
that no one would expect to hear Russias two
best-known, hottest international opera
singers wowing crowds in the Red Squares of
Suzdal or Pereslavl-Zalessky. Moscow hosted
this exuberant concert on June 19, 2013 —as
luck had it, a beautiful, blue-sky evening. A
crowd of several thousand listens happily
(mics and video screens assisting) to the
music-making on a backed, temporary plat-
form in front of St. Basil's Cathedral. Its mul-
ticolored onion domes and the nearby
Kremlin walls compete with Moscow views
and various generations of blonded and hen-
naed fans for the attention of the dolly-
mounted cameras, which also show close-ups
and long shots of Netrebko, Hvorostovs
the highly experienced and poised conductor
Constantine Orbelian and the fine orchestral
players. As often happens in outdoor events
filmed for television, the frequent cross-cut-
ting reflects post-rock video aesthetics that
may annoy some watchers. Certainly one
might prefer to watch Hvorostovsky’s face in
the first minute of his very commendable “Il
balen,” rather than touring the Moscow sky-
line. But as an event, the concert proves high-

ly entertaining

Bicentenarian Verdi is the central focus,
starting with the overture from Forza, which
had its premiere in Russia. Recently, it seems
the Vespri bolero has displaced “Depuis le jour”
as the soprano gala aria, in no small
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Russia’s best-known, hottest
& international opera singers wow
crowds in Red Square.
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part due to Netrebko's traver-
sals of it. In the first of three
smashing outfits, Netrebko is
in excellent vocal form, even if
trills remain indicated and
some of Verdi’s writing here
and in the Trovatore excerpts
(the Act I scena and the di
Luna-Leonora duet) gets less than perfect
articulation. Hvorostovsky is a more assured
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Verdian, though Posa’s death scene is more
convincing than the non-legato sections of
“Cortigiani,” which (like Scarpia’s Te Deum)
work for him with a microphone but sound
tonally extended. Netrebko has a good go ar
“La mamma morta’; the DVD omits her mid-
dling rendition of Adriana’s credo, though |
bet most viewers would have preferred that to
another anvil chorus. Orchestra and chorus are

more than acceprable
(the solo cellist deserves
kudos), but the
inevitable “Va, pen-
siero” gets treated like
“Famous Choral Num-
ber” rather than an
expression of patriotic
sentiment in which the
words “bella” and “per-
duta” might draw dif-
fering verbal emphasis.
The most moving work
comes with the Onegin
final duet: here both
artists give detailed per-
formances, sounding
wonderful and fired up.
Encores find Netrebko
dancing and whooping
delightfully through the
Csdrddsfiirstin aria in Russian and Hvoros-
tovsky working his genuine, uncondescending
magic on a schmaltzed-up “Ochi chornye” and
(with Netrebko and the audience taking cho-
ruses) “Moscow Nights.”

DAVID SHENGOLD

Hvorostowsky and Netrebko
in concert in Red Square
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CEPALE MOCKBbI
Camble H3BECTHLIE H MOIY/IAPHBIE B MHpE
PYCCKHe onepHbie Neelkbl BOCXHIAKT nybauky Ha Kpacuoi noowaau

Amnna Herpebiko u Jmutpuit Xsopocrosckuit

MNpaman Tpancaauua ¢ Kpacuoi maomaau, Mocksa

Apuu, dyambt u nechu Jxcopdano, Nepmanna, Kaassmana, Hywdaunu, Cotoseesa-Cedoeo, Yolnoeckozo u Bepdu. Xop
Macmepa xoposozo nenus, locydapemeenneil akademudeckull Oprecmp um. Egzenun Ceenaanoesa, Opbeaan. Deutsche
Grammophon BOO19498-09. 101 mwiyma, ¢ cydmumpamu

Deutsche Grammophon ykatan B Ha3BaHHH 3TON0 3aMEYaTENRHOIO BRITYCKA MOUTORBI aApec - BOIMOKHO,
4TOOBI HHKTO HE TIOAYMAN, MTO JBA CAMBIX MOMYIAPHEIX H HIBECTHRIX B MHpe POCCHICKHX ON@PHEIX NeBla
BOCXHLIAKOT 3pHTeneil He Ha KpacHoii nnomanw, a B Cy3nane unu Ilepeacnaene-3aneccko T IPaHAHOIHEIH
koHLEPT cocToanca B Mockee 19 urona 2013 roga - no cuacTiupeoii cnydaiiHOCTH, B i
romyOeiM HeGoM. HecKonbko ThICAY HMEel0BeK ¢ YIOBOILCTEHEM CIYIIAKT (C TIOMO

YCTAHOBIIEHHBIX HA TENeKKAN KaMep, NOKATBIBAIOIINY KPYIHEL
OMBITHOTO H YBEPEHHOTO AHpHAxEpa KoHcTanTHHA Opbenana 0 np
CNY4ASTCA HA KOHUEPTAX MO OTKPEITEIM HeGOM, CHHMAEMEBIX e
OTPAKAIOT ICTETHKY BHICO B CTHIIE MOCT-POK H MOTYT pas[,
npeanoinH Osl BHASTE THIO XBOPOCTOECKOTO B NEPBY
ueM niobosarees nanopamoil Mockesl. Ho kak coOuie

OpEIX Tene3puTeneii. KoneaHo, MHOTHE
efg'oveHs JocToliHoro nenonderna “1l balen™,
OKA3AMCA O4EeHb 3PETHILHEIM.

Hamnad ¢ yeepTOTH K onepe “CHia cyasds™
Poccun, B ueHTpe BHUMAaHHA Ok 200-neTHH it xyzenne Bepan. B nocneanee Bpemd, noxoxe, donepo
3 "CHuMAHicKkoil BevepHi™ BeiTecHHIO aphigullis 16l 13 OJHOHMMEHHOH ONephl B KauecTBe 0DA3ATeNLHOTO

Lle nponaseneHna Bepau sneck 1 B oTpeiBkax 13 "TpyGaxypa”
PTHEYIHPYIOTCA He coBeeM Oezynpedno. JIMuTpHil XBOPOCTOBCKHIl B

O 3BYHAT ¢ NepeHanpasernem ronoca. Herpebko qoctoiino cnpaenserca ¢ apueii
ape Ulenre™; DVD, oanako, onyckaer e€ J0BOIBHO MOCPEICTEEHHOE HCIIONHEHHE
“Anpuana Jlexyppép”, xoTd, 1yMa0, GoNLIIHHCTEO 3pHTened npeanouno okl
YCNBILATE 3T0, YeM ElIE 0/iHH usracknii xop uz “Tpybaaypa». OpKrecTp H XOp BRICTYNAOT Dollee vem
JOCTOHHO (COMHCT-BHONOHYENHCT 3ACTYAHBACT 0co00H NoXBaLl), HO HEHIOEAHBIH XOp NIeHHEX pabos-
uynees “Va, pensiero™ u3 “Halykko» nojan ckopee Kak “IHAMEHHTHIH XOPOBOH HOMEP™, 4 He KAK BEIPAMEHHE
NATPHOTHYECKOTD YYBCTRA, Te cnosa bella v perdufa MOTIH OBl NOMYYATE PATHYHOE CMEICIIOBOE YIAPEHHE.
CaMbIM TPOTaTelbHEIM MOMEHTOM CTAHOBHTCH (PHHANBHEIN JyoT H3 “Esrenna OHernna®™: 3neck oba apTHeTa
JIAKOT JIeTaNbHO NpopadoTaHHOE HCMOIHEHHE, 3BYYAT BEIHKQISNHO H MO-HACTOAIIEMY BloxHoBeHHO. Ha i
HeTpebko 0uapoBaTENBHO TAHLYET H JTHKYET, HCMOIHAA No-pycckl apuio u3 “Koponesw Yapaama®, a
XBOPOCTOBCKHIT TEOPHT CBOK HACTOALLYIO, HEH3OLIBHY IO MATHIO B CIIErKa CeHTHMEHTAILHON BepCHH NECHH
"Omi wéprile” 1 (BMecte ¢ Herpebro u nyBnukoil, noaxearssaromeil npuneest) B “IlogMockoBHE Bevepax”™,

JAIBH]T LHEHTOJIT Mepeson ¢ anrmuitckoro H. Tumodeesa



