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VOGUE ARTS

MUSIC pmitri

Hvorostovsky is making the
move from Siberia to opera
stardom, finds DAVID DANIEL

hen Dmitri Hvorostovsky sings, his

voice, technique, and personality all

conspire to make you think he isn’t

doing anything especially difficult
or unusual. Of course, that's a dead giveaway that he is
doing everything a performer possibly can. In a few
seconds he convinces you he has about the most beauti-
ful and accomplished baritone voice you've ever heard
and that he may be the handsomest man onstage today.
His performance is so transparent and gracefully inte-
grated that you cannot isolate a single one of its effects
and ascribe it to his talent, his training, or the air of dan-
ger that envelops his physical presence. He is equal
parts artist and star, both of the first brilliance. At twen-
ty-seven, an age when most people have barely attained
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a set facial expression, he is the hottest ticket in opera.

Hvorostovsky was born and reared in Krasnoyarsk,
Siberia, where he studied music from childhood with
his father and at the local music school. At twenty he
went to the conservatory, where he studied with Jekath-
erina Yofel. In 1986 he joined the Krasnoyarsk Opera
as a soloist. Although he won important prizes in 1987
and 1988 and had appeared in New York earlier in 1989
as a member of a group of Russian singers, it was not
until June of that year, when he won the BBC’s Cardiff
Singer of the World Competition, that he became wide-
ly noticed in the West. The Wales competition was
broadcast on television in the British Isles, and a video-
tape found its way to New York. The tape—or a copy of
a copy of a copy—irculated and circulated and circu-
lated within New York’s music world; it was even writ-
ten about twice as a noteworthy phenomenon.

When Hvorostovsky made his New York debut at
Alice Tully Hall in March, he did not employ—did not
need—a press agent to publicize his concert. By the
time he appeared, the grapevine publicity generated by
that videotape had escalated to proportions not seen
since such debuts as Franco Corelli's and Luciano Pa-
varotti’s. Hvorostovsky not only fulfilled the expecta-
tions roused by gossip, he raised new ones.

You can never predict from someone’s public perso-
na what his offstage personality will be. But when I met
Hvorostovsky and his wife, Svetlana, a ballet dancer,
for lunch the day after his Alice Tully Hall debut, I was
even more surprised than I'd expected. He had looked
immense onstage, but he’s not quite six feet tall. He's a
big guy but not at all imposing: indeed, he’s as wide-
eyed as a Little Leaguer just in from the suburbs for the
first time. (Which is not as surprising as you might
think. Despite his recent success and fame, Soviet bu-
reaucrats have not yet permitted him a home in Mos-
cow or Leningrad. He still lives in his little hometown
in Siberia.) When I congratulate him on the success of
his recital, he shrugs and says, *‘Spasiba bolshoi,”” in
the manner of a rodeo cowboy digging his heel in the
dirt and saying, **Aw, shucks."’

I ask what was the most difficult thing for him to
overcome on his path to a career. Immediately he re-
plies, “‘Giving up women. By the time I was in my
teens I only ever thought about two things—sing- » 438
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ing and women, not necessarily in that order. My mother used to
call me the Rooster.’” Was that, I ask, because of his obsession
with women? *‘No,”” he says. ‘‘She called me that because they
could never shut me up. She said I was always crowing at the top
of my lungs. Drove everybody crazy.”” Hvorostovsky explains
that when he was seventeen, one of his voice teachers took him
aside and told him what was what. *‘He said it was time to get
serious. Said I couldn’t stay on the prowl twenty-four hours a
day and still have the time to develop as an artist. But I'm happily
married now, so I'm a lot calmer.”’

I ask if he’s short-tempered. ‘“You could say so,”” he says.
““When I'm on the stage, I have to rein everything in and keep it
under control for the expressive purposes of the music. But off-
stage, sometimes, when things bother me a lot, I might just look

for a fellow human being to take a

By the time |  swing at.”’ He laughs. That last re-
mark, he adds, was a joke.

was in my teens | Since his career is only a few years

old, I wonder if he still has fears about

only ever going onstage. “‘I love performing,”’

he says, ‘*and I trust my voice and my

thought about  technique. But I do worry about for-

getting the words. Thank God I've

two things— never forgotten the tune. When I was

in the competition in Wales, I was

singing and singing a Rachmaninoff piece and just

suddenly forgot every single word.

women”’ Well, I thought, nobody here knows

Russian, so I'll just keep on vocaliz-

ing, as if  know what I'm doing. I'm very nearsighted—can’t

see more than a foot ahead. But to my horror, all of a sudden

my vision sharpened and I could see sitting right there in the

middle of the judges’ row the famous Bolshoi diva Irina Ark-

hipova. She was looking straight at me, and her face turned

into a slab of granite. I felt like someone in one of those single-

engine airplanes flying straight into a cliff.’’ His face darkens

as he tells this story. Then he brightens and laughs, *‘But I got

away with it.”’

Obviously. His first recording of Tchaikovsky and Verdi arias
on the Philips label has just been released and can scarcely fail to
be a hit. He’s making his Carnegie Hall debut on November 4
and will sing again on November 11 in Alice Tully Hall as part of
a gala in celebration of Richard Tucker. Then he begins a string
of operatic debuts: in Venice and Paris as Eugene Onegin, in
War and Peace in San Francisco, I Puritani at Covent Garden,
and as Rodrigo in Don Carlos at La Scala.

Now that he’s on the threshold of major international stardom,
does he wonder how his life might change? *‘I worry about los-
ing my freshness,’” he says, ‘‘my spontaneity. I love singing,
and I always sing straight from the heart. I always want to feel
I'm bursting to sing. But you can’t operate on that emotional lev-
el day in and day out. You have to let technique and skill take
over or you’ll be wrung out every night like a damp dishcloth. I
just want to stay fresh and eager to sing.”” Hvorostovsky pauses.
He cuts off a three-inch slab of steak, munches awhile, then
washes it down with a swig of Heineken. I tell him I don 't think
he needs to worry about anything just yet. ® VOGUE ARTS » 448
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JAmurpuii XBopoctockHii Ha nyTH n3 CHOMPH K onepHOii ciase,
cuutaer Jrsua Jdouunen

Koraa Jmurpuil Xeopoctosekuii o€, ero roioc, TeXHHKa H IHHHOCTh CIOBHO CIHBAIOTCH, 3ACTARIA
Jy¥MATh, 4TO OH HE JIeI4eT HH4ero ocobeHHO clnokHoro uiM Heobuunoro. KoHeuno, 310 sBHBIH
MPH3HAK TOIO, 4TO OH JeliaeT BeE, Ha 4TO TONBKD CHOCcO0eH MCHOIHHTE b, 38 CHHTAHHLIC CeKYH bl OH
yOesaeT Bac, 4To ¥ HEro, NOKLIYH, CaMelii KpacHBELH 1 coBepiueHHbIH DapHTOH, KOTOPLIH BBl KOT1d-
MO0 CABIUATH, H HTO, BOIMOKHO, CEFOJHA OH CaMbli KpacHBblil My#tuHa Ha cuede. Ero uenonuenne
HACTO/IBKO [PO3PAYHO H HISLIHO UEIOCTHO, HTO HEBOIMOMKHO BhIISIHTE KAKOH-TO 04uH ero adupexT u

MPHIHCATE eI0 ero TATAHTY, MOArOTOBKE WK TOil armocdepe TPeBOKHOCTI, KOTOP: eT OT ero
(huznseckoro npucyrereus. OH B PABHOI CTENEHH APTHCT M 3BE3A - U B TOM, H
Onucrarenen. B apanuars cemb net, korga GoNbUIMHCTBO MoAe TONbKO 00peTalT cBOé , OH -

caMblil BocTpeboBaHHbIL OnepHblii neper.

B COCTABE I'PYILUILI POCCHIICKHX NeBLOB BeicTynan B Heio
NpHOGPEN HIIE B HIOHE TOIO e FO/a, BRIMIPAE KOHKYJIC
Konkypc B ¥a1bce TPaHCIHPOBANICA 110 TENEBH1EH
nonana B Hewo-Hopk. Dra sanues wnu konus kon
My3bikabHeIx kpyrax Heto-Hopka; o neii ga

“Iepen mupa” 8 Kapaudue.
p CKHX OCTPOBAX, H BUICOIANNCE
PACHIPOCTPAHSIIACH H PACTIPOCTPAHAIIACH B
bl [THCAIH KaK 0 HeoOsl9HOM (akre.

Korpa Xeopocrosekuii geGotHposan B - e B Jimne Tannu Xonn B mapre, od He npuberan - na
H HE HYIKIAICH - K YCIyIaM npece-a EKIIAMEL CBOEID KoHUepTa. K MOMeHTY ero nossieHns
ClIyXH, paziieTeBlunecs Giarogaps LHCH, JOCTHIZIH J0CTHINH MaciuTafoB, HEBHAAHHBIX CO
ppemen aebioroe Bpanko Kop Ho [MasaporTin. XBOpOCTOBCKNI HE TONLKO ONPABIAL

OHHAAHHA, pamnraemme C a HO H I'leCII,E[I{Jl HOBEIC.

HHKOIA Hellb3s NPeicka’arTs, KAKHM OH OKaKeTcd BHe cueHsl. Ho
BCKHM u ero skenoil Ceernanoil, SanepuHoil, 3a obenom Ha ciaeayomumii

o nytnuunomy obpas
BCTPETHBLINC

JIEHE MOCIELT0 [ : ne Tamnn Xoon, 1 Obin yauenén nase Gonblue, yem oxngan Ha cuene on
KA3AICH O A CAMOM JIENE er0 POCT 4yTh MeHblle wecTu diyros. O KpynHeii napeHs, HO
COBCEM HE BH bIIT; Ha CAMOM [gf1e, ¥ Hero LIHPOKO PACKPLITEIE [T1a3%, KAK Y MANBYHILKN 03

nerckoit OeilcOonBHOI MY, BIEPBLIE NPHEXABIIEr0 M3 NpUIopoaa. (YTo He Tak yIHBHTENLHO, KAK
MO#HO ObL10 Obl noayMars. HeeMoTpPs Ha ero HeJJaBHMIT yenex u cl1aBy, COBETCKHE YHHOBHHKH 10 CHX
nop He paspemnny emy oG3asectues munbem B Mockee ninn Jlennurpane. OH no-npeskHeMmy KHBET B
CBOEM MAICHEKOM poaHoM ropoie B Cudupi.) Korna A no3jipaisio ero ¢ yenexoM KOHLEPTa, OH
MOKUMAET IU1edaMy M roeopHT: “Cnacnbo fonsioe”, kak koBOOH Ha pojeo, Wapkad kabnykoM 1o
semine, rosopur: “Jla epynna®.

A enpammeaie, 4To GbLUIO U8 HETO CaMbIM TPY/IHLIM Ha NYTH K Kapbepe. OH TYT e oTBedaeTt:
"OrKa3arees OT #eHIUH, B noipocTkoBoM BOIpacTe A 1yMAll TOIBKO O JBYX BEIAX - O HEHHH H ©
JeBYIIKAX, He 00s3aTenkHo B TakoM nopaake. Mama nasnisana mens [erymxom®™. Cnpammearo, 31o
ObL10 W3-3a ero yenedeHus Jesyiwikamu. “Her, - oreeuaer. - [loromy 4To MeHs HEBOIMOKHO OLLI1O



3ACTABUTE 3aMon4aTe. (JHA TOBOPHIIA, HTO A Beerla KpH4an Bo see ropio. CBoaun Beex ¢ yma'.
XBOPOCTOBCKHI paccKasblBaeT, 4T, KOria emy ObUIO CeMHA/ILATL, OMH W3 10 [penojaparenei
BOK:JIA OTBEJ1 €0 B CTOPOHY H 00BACHMIL, 4TO K 4emy. “OH ckasal, 4T0 10pa CTAHOBHTBCH CepbéiHes,
YTO HEJL3S ABA/ILATL YeTHIPE 4aca B cYTKH OblTh B IOMCKAX PA3BICHEHNIT 1 [IPH YTOM HAXOAHTH BPEMSH
A pazeuTi Kak nesen. Ho reneps s ¢HacHBO KEHAT, TAK 4TO CTA 1OPa3io cnokoiinee™.

"B noapocTroBoM Bo3pacrte
1 IyMAJ TOJLKO 0 IBYX Beliax -
0 NeHHH H 0 IeBymKax"

Cnpammeaio, He BCNbUIEMHBLLL 11 0. “MosknHo u Tak ckasars”, - oreedaer, - Ha ¢
NPHXOMHTCH CACPKHBATECA H ASPMKATE BCE 110]] KOHTPOJIEM PA/IH BRIPA3HTENLHO
CLIEHBI HHOLId, €CIH YTO-TO CHIBHO MEHS Pa3/IPaikaeT, MOI'Y HATH HA KOM CO
3aMeuaHHe, - ¢o eMexoM aodasiser oH, - ObU10 WYTKOH™.

[Mockonsky ero Kaphepa TONLKO HAMHHACTCH, CIPALIHBAN, HCIIBIThIB;
Ha cueny. “ nodnr BICTYNATE, - OTBEYACT OH, - H JOBEPHK) CBO
neifeTBHTENBHO 000Ck 3a0biTE cosa. Cnasa bory, Menon
KOHKypce B Yaubce poMane Paxmanunosa, s Bapyr 3abeun a
BEb HUKTO HE 3HAST PYCCKOrO, TAK 4TO Oyay HPOCTO 1po

O/M30PYK, He BIAY JAJIbIIE, YeM HA TPHALATE CAHTHM ~“Ha,

am dX HEPE]] BRINOIOM
ooy 1 TexHuke. Ho a

3y He sabeisan. Menonnas Ha
sejenosa. Hy, nymaro, 3aece

b ¢O 3HaHueM jena. Sl ouens
MOEMY YHACY, BAPYT IpeHHe

00OCTPHIIOCE, M 8 YBH/IEI B AOPH CHINT SHAMEHH maBonsworo Tearpa Mpuna Apxunosa u
CMOTPHT HA MEHA C KAMeHHBIM nuuoM. A nouyeg a A [THJIOTOM OJHOMOTOPHOIO CaMolieTa,
neTswero npaMo Ha ckany®. Pacckaseisas 910, HeeT, 3ares mruBigeres 1 emeérea: “Ho =

BRIKpYyTHIICH™,

Pasymeerca. Ero nepswiii ansbom ¢ KOBCKOTO M Bepau, seinyiennsiii neiidnom Philips,

TONBKO YTO HOABHICH B IPpojaKe H/Des ¢ Ui, CTaHET XuToM. 4 HOADPA OH AeOITHPYET B
Kapueru-xonn, a 11 HosbGps cHoBd B iuT 11 8 Diae Tammm Xonn B paMKAX Fala-KOHUEPTA B 4eCTh

Puuapna Takepa. 3arem ero e us onepueix gedwroe: B Beneuun n [Mapuake - B naprun Esrenns
Ounerunna, B onepe “Boiina - B Can-Tpannucko, B “Tlypuranax™ B Kosent-lapnes u B napruu
Ponpuro & *Jon Kapnote™ Kel1a.

LI MEAKTYHAPOIHOH CIABRL, J41yMBIBAETCH /M OH O TOM, KAK MOKET

7 5 Bowock NOTEPATE CBOK) CBEKECTD, - TOBOPHT OH, - CBOK)

M00MH ETh M BCErIA 0K 0T Beero cepaua. Mue scerna xouerca
YYBCTBOBATL, 4TO SMIPOCTO rOPIo skelaHueM netb. Ho kasielii 1eHb HEBOIMOMKHO HA TAKOM
IMOLMOHAIBHOM ypoBHE padoTarts. Hy#HO no3B0NHTE TEXHHKE H MACTEPCTBY B3ATh BEPX, HHAYE

Kak 1Bl Bedep Oy/lelllb BEIKAT, KAK MOKPOE nonoTeHne. S npocto xouy OCTABATECH CBEKHM H IIOJIHEIM
WeIAHHA HeTh™. XBOPOCTOBCKHIT JeNaeT nay3y, OTPelasT TPeXI0iMOBRIH KYCOK cTelikd, HekoTopoe
Bpem: #yET, 3anueas ero rmorkoM "Xaiinekena'. f roBopro eMy, 4TO, H0-MOEMY, NOKa eMYy
OeCnOKOHTEEH HE O HeM.

[Meperon ¢ anrmuitckoro H. Tumodeesa



