Dmitri Hvorostovsky
“I MET YOU, MY LOVE
Romances. Style of Five, Moscow Chamber
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Dmitrt Hvorostovsky returns o the
rich canon of Russian semiclassical song
with a fine collection thar should please
his fans and attract new ones to the genre

itself, Russia boasts a large reservoir of

domestic “romansy” suitable for amarteur
performers and trained vocalists alike
Nor folk songs, bur penned by popular
rather than classical composers, they tea
ture straightforwardly pleasing melodies,
often in minor keys befitting the usual
subject material: lost love. Strophic in
structure, they frequently urilize walrz
rhythms often slowed ones, but Delos
thoughtfully varies the nineteen tracks
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Pushkin, Lermontov and Turgenev rub
shoulders with lesser wordsmiths and
anonymous lyricists. The bookler contains
an exemplary essay by Maya Pricsker, situ

ating the songs musically and historically.

The baritone’s stirring 1999 Kalinka
(Philips 456399) deployed as backup the
St. Petersburg Chamber Choir, in
arrangements by Rimsky-Korsakov and
Shostakovich, among others. Hvoros-
tovsky here explores similar turf in a dif-
ferent sound world, admirably repeating
only one song (the new disc’s ticle track).
Arranger Evgeny Stetsyuk sometimes lays
on the orchestrations a bit thick and loud,
but there are apt, lovely touches for Swyle
of Five's excellent, lively players of tradi-
tional instruments (balalaika, bayan,
domra and gusli). Even when swooping in
for Stetsyuk’s sporadic flashes of “heavy
sour cream vamping. Constantine Orbe-
lian's flexible Moscow Chamber Orchestra
delivers fine sound.

Delos has recorded the baritonc’s hand-
some, essentially dark-sheened instrument
very closcely, putting some audible breaths
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— even gulps, in places — in the fore-
ground. Some high notes have a fine,
tenorish resonance, while others shudder
under pressure at such close recorded
range. [f Hvorostovsky is a bel canto
singer, as is sometimes claimed, it's in the
make-your-own-rules tradition thar Ivan
Kozlovsky (most notably among Soviet
stars) inherited from Martia Barristini, a
longtime idol in Russia. But rhythmic
freedom and heightened dynamic contrast
suit these songs very well.

Hvorostovsky approaches this material
with manifcst sincenty and affection, put-
ting over energetic numbers, such as “The
troika speeds,” terrifically. Some predeces-
(Nicolai Gedda for one, on
EMI/Capitol’s sensational LP Evening
Bells, still untransferred to CD) have
mined the pathos in songs such as "Misty
Morning™ and “The Willows Slumber”
with greater verbal variety and emotional
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depth. Burt there’s a lor of highly enjoyable
xinging on (hi\ somewhat short disc
which contains just over an hour ot
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JAmurpuii Xsopocrosckui
"J BCTPETHII BAC", Crapuunnsle pycckne pomancel, Ctunk nati, Mockosckuit kamepusiii oprectp,
Opbensn, [lepenomennsle Ha TaTHHULIY TekeTsl M nepesoasl. Delos 3289

Jmutpuii XeopocToBek#il BHOBE oDpaliaeTcs K DOraToMy HACIENHI0 PYCCKOIO TOPOACKOI0 POMAHCA,
NpeJcTABHE HPEBOCXOHY HOA00PKY IPOHIBEISHHH, KOTOPAX HABEPHAKA NOPAIYET 20 NOKIOHHHKOB
H HPHBIEHET HOBRIX CAyLIaTeneil K caMomy saupy. Poccua pactionaraer orpoMHBIM 3a118C0M
OTE4ECTBEHHBIX POMAHCOB, NOAXOAALINX KaK And JiroduTenei, Tak 1 U npoeccHoHanbHbIX
BOKAIIMCTOB. JTO HE HAPOIHBIE [IECHH, A MPOH3BE/ICHHA, HANHCAHHEIE CKOpee Henpod@CCHOHAILHBIMI
KOMIIO3HTOPAMH-JIHOHTEIAMHN, OHH OTIHYAKTCH NPOCTEIMH H IPHATHEIMH Mello/ YACTO B
MHHOPHBIX TOHAJIBHOCTAX, YTO COOTBETCTBYET HX ODBIMHOH TeMaTHREe: yTpade
OHH HMEIOT cTpofiiueckyo hopMy H HEPeIKO OCHOBAHLL HA BAJILCOBBIX PHTM

Jlepmontos u Typrexes, a Tak#e MeHee HIBECTHBIE MOYTHL U AHOH
conpoeokiaerca odpasuoskiM scce Maiin [punkep, B kot
MY3BIKQIBHOH H HCTOPHUYECKOH TOUEK 3peHHs.

B sammen «Kanuukan 1999 ropa (Philips 456399) 6apu
[HocTakoBuua B APYIrIx KOMIDIHTOPOE COIPOBOMKIA
XBOPOCTOBCKHIT HCCIIRAYET CXOMKUI penepryap B KOBOM MHPE, HOXBAJIBHO [TOBTOPAS JIHILE
OHY [ECHIO - JAITIABHEI TPEK HOBOTO JIHCKA. poBtumk Esrennii Crelok HHOrIa nenaet
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NPEBOCXOAHBIX, KHBBIX HCIOIHHTENSH H bIX HHCTpyMeHTax (Dananaiixa, Dasu, qompa n
rycnu) us ancambua «Crunes natuys. [a KECTP NOAXBATRIBAST PEAKHE BCNBILKH «IYCTO-

CMETAHHOI MY3bIKaIBHOH ipert Temroka, rubrnit MockoBekuil KamepHsbLi opkecTp 1107
ynpasienuem Konerantura Op CAEYHMBACT BEJHKOIEIHOR 3BYHAHHE,
Komnauua Delos 3anucana i, IPEHMYLLIECTEEHHO TEMHOTO TemOpa ronoc GapHTOHA € 0MEHb

O/IH3KOTO PACCTORHUA, HepeHHI M1aH BRIXOAAT CHLIIMMEIE BIOXH H JIake OT/Ae/lbHbIE
HHE HOTHI 00/12/110T NPEKPACHBIM, NOYTH TEHOPOBEIM PE30HAHCOM,
TOIA Kak Jp GuIM3KOH 3aIMCH 3BYYAT HANPAAEHHO M Cerka apokar. Ecin

i KAHTO, KAK MHOIJIA YTBEPHKIALOT, TO 9T0 B Tpajuiuax "yecraHapMBeail ceou
coDCTEEHHBIE TIf A%y xotopeie Hean Koanosckuii (Hanbonee n3pecTHRIA cpeny cOBETCKMX 3Be31)
YHACIEA0BAI O a barrnernuy, masHero kymupa B Pocenn. Ho purmnieckan csobona n

I'Iﬂ,[l,"lé].'}l{ﬂ:y"l'blﬂ AHHAMHYECKHE KOHTPACTERI O4EHb XOPOLUIO MOAXOIAT ITHM [TeCHAM.

XBOPOCTOBCKUIT NOIXOIHT K ITOMY MATEPHAIY C OHEBHIHOH HCKPEHHOCTRIO H M1000BLI), NOTPACAOLLE
MCIIOIHAA JHEPrHYHEBIe HoMepa, Takde kak "Tpojika muntes". Hekoropele ero npealuecTBeHHHEN -
nanpusep, Hukonaii I'eqna va sennkonentoii mnactunke Evening Bells (EMI/Capitol), no cux nop ne
nepexsganHoii Ha CD, - packpelBaIH APAMATHIM TAKHX [ECEH, Kak « Y Tpo TyManHoe» u «[Ipemmor
IUIAKYHHE HBBLY ¢ DOIBIICH BRIPAIHTENBHOCTEID C/IOBA M IMOLUMOHANEHOH rydunoi. Tem He MeHee Ha
JTOM CPABHHTENBHO KOPOTKOM JIHCKE, CONepKaIleM 1y Th Golee 4aca My3blKH, €CTh 0MEHb MHOIO 110-
HACTOALLEMY NPUATHOIO M KA4ECTBEHHOIO BOKAIBHOIO HCNOIHEHHUS.

JA2BHI IIEHTOJA Mepesoa ¢ anrmuiickore H Tumodeesa



