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Carnegie Hall the scene for Dmitri Hvorostovsky's

Aside form his vocal prowess, Dmitri Hvorostosky has long been the most charismatic and striking
performer in opera, and with his heroic performances as Count di Luna in Il Trovatore at the Met last
September in the midst of treatment for a brain tumor, the white-haired superstar Siberian baritone
became the stuff of legend.

"It's impossible to imagine a singer giving more than Mr. Hvorostovsky did," wrote New York Times
critic Anthony Tommasini in his review of the opening night, which ended with the entire orchestra
peltng the beloved singer with white roses during the curtain call. Likewise, it's impossible to imagine a
more satisfying recital than Hvorostovsky's at Carnegie Hall Wednesday night, which ended with a
prolonged standing ovation and an armful of bouquets.

The evening of 19th century Russian art songs from Mikhail Glinka, Nikolai Rimsky-Korsakov and Piotr
Ilyich Tchaikovsky, capped by five German lieder by Richard Strauss, began auspiciously, with
Hvorostovsky, right hand anchored on the edge of longtime accompanist Ivari Ilja's Steinway, beaming at
his receptive audience, taking a deep breath, leaning over and waving at someone in the front, then
smiling again and launching into Glinka's "To Molly."

From there the repertoire covered a lot of emotional ground: On Glinka's "Doubt," Hvorostovsky swayed
and clasped his hands forcefully as he sang about jealousy, betrayal and "insidious slanders," relaxing at
the end with the realization that "the time of sadness will pass," and fully shifting mood to the spritely
"Bolero." Six brief songs by Rimsky-Korsakov followed, each with text by either Pushkin or Tolstoy and
with its own distinct character manifested in the master's superbly controlled delivery.

The Tchaikovsky segment also favored Pushkin and Tolstoy and led with the beautiful embrace of nature
"I bless you, forests" (Tolstoy), ending with "The First Meeting," text here by Grand Duke Konstantin
Romanov and sung with proper ebullience. The closing Strauss songs were noticeably marked by Ilja's
lovely piano intros and codas, and on "Released," by Hvorostovsky's uncanny ability to somehow convey
joy ("Oh happiness!") in death's release from suffering.

He encored with Antonio Valente's "Passione" and the traditional Russian folk song "Nochen'ka" ("The
Sweet Night"), the latter alone and unaccompanied. Majestically basking in audience adoration, he beat
his heart rapidly and blew multiple kisses back, especially in the direction of ecstatic children screaming
from the first tier boxes.
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Kapueru-xoun cran cuenoii aas rpuymda JImurpus XBopocToBCKOI0

[ToMuMO CBOEIO BRIJAKMIErOCH BOKAILHOIO MacTepeTsa, JImurpuit XBopocToRcKkHil yike 1aBHO
CYMTACTCA CAMBIM XAPH3MATHYHBIM H APKHM ONEPHBIM HCIOIHHTENEM, & MOCIE €10 CAMOOTBEPIKEHHbIX
BICTYIUIeHHI B napTun rpada au Jlyue 8 onepe "Tpybanyp” B Merpononures-onepe B ceHTaope
MPOLLIOTO Iojia - BO BPEMA JEHEHHA 0NYX0IH FOI0BHOTD MO3Ia - CE10BIacklil cHOMpekui DapuToH
NPEBPATHIICH B HACTOALUYHO JICTEH/LY.

"TpyaHo npeacTaBuTh cebe NeBla, KoTopsiil Mor Obl 0T1aTs nydaHKe DOIBLIE, YeM FOCIOIHH
Xpopocroseknil", - nanucan MyseikaneHbiil kputHk The New York Times Duronn
PELeHINH HA IPEMbEePHBIH CIIEKTAKIb, 3aBePUIHBILHIICA TEM, 4TO BO BpeMs 110

OCLINAI NOHMOTO apTHETA DenbiMu po3aMu. TOUHO TAK e TPYIHO Hpeic
COBEPILEHHBIH CONBHBII KOHLEPT, 4eM TOT, KOTOpLIH XBopocToBCKHi nan epom & Kapuern-

xoJute. KOHUEPT 3aBeplumiIca NpOAOIBKHTENIBHOH CcToAYeH oBaled nalHO® OYKEeTOB LBETOB.

exﬂm Muxanna Inmninm,
Huronaa Pumcroro-Kopeakosa n [lerpa Hibnaa Yaidikose SABEPLLAYIH €10 AT HEMELIKHX
necen Puxapaa tpayea. Kounepr Havances BeckMa MHO : POCTOBCKHH, NONOHKHE
NpaByo pyky Ha kpail posna «Creiinseii» cBoero Jas Huaropa Ueapn Hunu, nyuesapro
VIBIOHYICA BOCTOPAEHHOIT nydnuke, ¢aenan riyd €rka HAKIMOHHICH, NOMAXA KOMY-TO B
MEPBOM PAIY, CHOBA YILIOHYICH M HAMAI C POM: "K Monan".

Hanee nporpaMma OXBaTHIA IWHPOKHIL cne mem{nx uysets. B pomance [nuukn "Comnenne”
XBOPOCTOBCKHIL NOKAMUBAIICH, KPEIKO : H, HCIOIIHAA CTPOKH 0 PEBHOCTH, NPEIATENLCTBE H

"KOBAPHBIX HaBeTax", A K KOHLLY np paccnabiaics ¢ 0COZHAHMEM TOr0, 4T0 "MHHYET

neqanbHOe BpeMa” M NOIHOCTEHLUEPEKIIHEA HacTpoeHue Ha BomuedHoe "bonepa”. 3atem
NpO3BY4AIH WecTh HeDonbsuX pomantes Pumckoro-Kopeaxosa Ha cruxu Hywkuna u Toneroro,
K1kl ¢ CODCTBEHHBIM Hiil IM XapakTepoM, GrecTallle nepeiaHHeiM OIarogaps GelynpedHo

CH bi HHHDBCKUM}’.. TAKAE BEIIKMAIL H]IHJHBBE}],EHI{H HA CTHXH H}TLLIIEHI-IH H

BhIBEPEHHOMY MACTEPC

Oparment, no
Toneroro ANICH NpekpacHsM poMancom "brnarocnosnso sac, neca” (Ha cTHxM Allekcen
Toncroro), so M KPAacoTy HPHPO/ILL 4 3aBEPIIAICH HCIIOIHEHHBIM ¢ 10/IHHHBIM
BOO/IYILIEBIEHHE manca "Tlepeas Berpeda” Ha cioBa BenHKOro kKHA3s KoHcrantuaa Pomanosa.
Jakmountenshsle necun Hlrpayca Geinn orMeueHsl npekpacHbIMM (OPTENHAHHBIMHE BCTYILIEHHAMH H
kogamd Hann, a B "Befreite” - ceepxbecTecTBeHHOI CnocobHOCTEIO XBOPOCTOBCKOTO OPA3HTENBHO

nepeaaate omwyienue pagoetd ("0 cuacrtee!") n3dapieHua OT 3EMHBIX CTPAJAHHIH YEpes CMEPTh.
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Ha 6uc apruer nenonnun "Passione” Auronno Banenre u pycekyio Haponuyo necH "Houensra”
("Cnankas Houw"), NPHHEM HOCIEIHIOK - CONLHO, De3 akkoMnanemenTa. Kynasce B nodeu nydiunkn,
XBOPOCTOBCKHH BEIMYECTBEHHO NPHMHHMAN OBALUH, ODLICTPO OHN ceds pykoil B Ipyib M NOCKLIAIL
3PUTENIAM MHOTOYHCIEHHBIE BO3/YIIHLIE TOLEIYH, 0COOEHHO B CTOPOHY BOCTOPHKEHHBIX JETEH,
PAIOCTHO KPHYABLIMX H3 JIOGKH [EPBOIO ApyCd. Mepeson ¢ anrnuiickoro H. Tamodeesa



