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Singing of Love and Evanescence

The charismatic baritone Dmitri Hvorostovsky looked a little thin when he appeared at Carnegie Hall on Wednesday
for a sold-out song recital. That was understandable. As the worldwide admirers of this great Russian artist know,
Mr. Hvorostovsky, 53, has been undergoing treatments for a brain tumor that have caused him to cancel swaths of
performances.

Once he took his place onstage, though, joined by the pianist Ivari Ilja, his longtime accompanist, he seemed
overcome by the audience's welcoming ovation. Beaming, he pounded his heart with his fist in gratitude.

In a generous program of 20 songs, Mr. Hvorostovsky's sometimes unsteady body language suggested that the
performance took enormous effort. On the opera stage, singers routinely take part in overwrought tragedies, with big
emotions conveyed through wrenching arias. Here was a distinguished baritone -- a silver-haired heartthrob --
accompanied only by a piano, living out a life threatening personal drama through a more intimate, but just as
revealing, art form.

He must have felt bolstered by the response of the audience, which applauded every song. At the end he looked
jubilant, as people rose for another tremendous ovation. Mr. Hvorostovsky returned the eager waves of Florence Illi,



his wife, and their two young children, Maxim and Nina, who were sitting in a parterre box not far from Rene
Fleming, a close colleague. Marilyn Horne also attended.

During the first song, Glinka's "To Molly," his voice seemed somewhat gravelly, especially in its lower range. But
his communicative power and eloquence came through, and as the evening progressed, his voice warmed up. Here
again were the Hvorostovsky hallmarks, especially the smoky colorings of his sound and his uncanny ability to
shape a long phrase on a single breath.

Not long ago, it seemed unlikely that he would be able to keep this commitment at all. Last fall, during a break in his
treatments, Mr. Hvorostovsky rallied to sing three performances as Count di Luna in Verdi's "Il Trovatore" at the
Metropolitan Opera. He sang magnificently, in the process demonstrating what it means for a dedicated artist to put
everything on the line. During an intermission feature for the live HD broadcast of "Trovatore," he spoke briefly
backstage with the mezzo-soprano Susan Graham, giving a shout out to fans for their love and support. "Soon I'm
going to be recovered," he said.

Opera lovers everywhere strongly hope so. He has brought a rare combination of distinctive sound, vocal refinement
and a commanding stage presence to the Verdi roles he has made his own and, of course, to Russian repertory. In the
Met's next season, announced this week, he is scheduled to sing the title role in Tchaikovsky's "Eugene Onegin" in
the spring of 2017.

Late last year, the news came that Mr. Hvorostovsky would withdraw from several repeat performances in "Il
Trovatore" at the Met this month. Still, he was determined to sing at Carnegie (a program he is also presenting in
coming days in Toronto and Chicago).

The program offered groups of Russian songs by Glinka, Rimsky-Korsakov and Tchaikovsky, and ended with five
German songs by Richard Strauss. Though he did not speak directly to the audience, Mr. Hvorostovsky shared
personal messages, so it seemed, through his choice of songs, starting with "To Molly."

It begins: "Do not demand songs from the singer/When troubles of life/Have sealed his lips/To joy and inspiration."
But, the song continues, if you "Enlighten his life with hope," then "in a wild flood will words flow," and "Louder
than thunder the skies will resound." The music unfolds with a graceful lyricism that Mr. Hvorostovsky affectingly
conveyed, even at the start, when his sound was patchy. By the third Glinka song, the poignant "Say Not That It
Grieves the Heart," he seemed considerably freer, singing with warmth and dusky shadings.

In Rimsky-Korsakov's "What Is My Name To Thee?," with words by Pushkin, tenderly sung by Mr. Hvorostovsky,
the poet asserts that his name "will die, like the sad sound of a wave," long forgotten by thee "amidst more recent
and pressing concerns." That is, until sad times come, and a true heart is remembered.

In Tchaikovsky's "The Nightingale," another Pushkin poem, the lament of a bereft young lover, Mr. Hvorostovsky
brought vulnerable expressivity touched with vehemence to the music, especially one poignant passage: "Dig me a
grave/In the broad open field/At my head plant/Flowers of scarlet."

Mr. Ilja, who played with beautiful sound and sensitivity throughout the program, conveyed the dreamy wistfulness
of the lengthy piano introduction to Strauss's "Morgen" ("Tomorrow"), which Mr. Hvorostovsky sang with pensive
sadness. Together they summoned impetuous exuberance for Strauss's restless love song "Ccilie."

At the end, Mr. Hvorostovsky gave Mr. Ilja a bear hug and waved to the cheering audience. As an encore, he sang
an alluring account of "Passione," a Neapolitan song, and then signaled, it seemed, that that would be it. But he
returned alone, to sing an unaccompanied Russian folk song, "The Sweet Night." What it was about I can't say. But
every phrase he sang was riveting, and the title fit the occasion.
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XapuamaTuuHbid 6apuTod JMUTPMIA XBOPOCTOBCKMIA BLIFALEN HEMHOFD NOXYAEBLWIMM, KOTAA NOABUACA B
cpegy B HapHeru-xona Ha CBoEM aHWNaroBoM CONbBHOM KOHUEPTE, 3T0 BbIN0 NOHATHO. KaK H3BECTHO
NOKAOHHWKAM 3TOMD BENMKOrO PYCCKOro apTMCTa No BCemy MMpY, 53-NeTHHA XBOPOCTOBCKMIA NPOXOOMT
KYPC NEYEHKA OT ONYXO0NKM FOAOBHOMD MO3Fa, M3-33 KOTOPOIM OH OTMEHWA PAL BRICTYNAEH KA,

Ho KaK TONLKO OH B CONPOBOMAEHWK NMaHMCTa MBeapu Mama, CBOEro 4aBHEro aKkKoMNaAHWaTopPa, 3aHAn
CBOE MECTO Ha CLIeHE, OH, Ha3anock, Bbin NOTPACEH oBaumel nyBaukn. Npocuas, B 3Hak BnarcgapHocTk
OH yaapun ceba Kynakom B Cepaue.

B oBwrpHOK nporpamme 13 20 pOMaHCOB MHOMAA HEYBEPEHHLIE JBMHMEHWMA TOCNOAMHA XBOPOCTOBCKOMD
HABOAMNM Ha MBICNb, YTO MCNONHEHKE NOTPEBOBaN0 OrpOMHbIX YCMAKMA. Ha ONEpHON CLUEHe NeBLbi
0BbMHO YYACTBYIOT B HAAPbIBHBIX TPAreanax, r4e CHALHBIE IMOLIMK NEPe SakoTCA YEePe3 TAMENbIE ApHK,
3peck Bbwn BoIAAOWMIACA BAPHUTOH — CEQOBNACHIM CEPALEES - B CONPOBOMAEHWM TONBKD dopTenMaHo,
NEPEMMBAIOLLMM ONACHYIO 408 HMM3HKM NMYHYI0 Apamy B BoJee MHTUMHON, HO CTONb ME OTKPOBEHHOR
bopme uckyccrea.

[JonxHo GbiTb, OH NOYYBCTBOBAN NOAAE PHKY aYAUTOPMM, KOTOPaA anNoAMPOBANa KAMAOMY pomaucy. B
KOHUE, KOTAA 3PUTENM NOAHANMCL ANA O4EPEAHON OMYWWTENBHOW OBAWAM, OH BbIFNAAEN NUKYIOWMM.
locnoauH XBOPOCTOBCKMIA OTBETWMA HE SHEPFUYHbIE NPUBETCTBMA PnopaHt ManK, CBOEM MEHBI M ABYX MX
ManeHbkux aetei, Makcuma u HuHb!l, CMOAWMX B NOME NapTepa Heganeko oT PeHe GNeMMHr, cBoei
Bau3koi Konnern. Mapunui XOpH TOME NPUCyTCTBOBANA.

Bo Bpema nepeoro pomadca, “K Monan” TAMHKK, ero ronoc Kasanca HECKONbKO XPUNAOBaTLIM,
0COBEHHO B HUMHEM OManasoHe. Ho ero OTKPbITOCTL M BbIPa3MTENBHOCTL JaBanu o cebe 3HaTe, 1, no
MEpe TOro, HaKk BeYep NPOoJo/KaNCA, ero ronoc CTaHOBKWACA Tennee. 30eck CHOBAa NPOABMAMCE
OTAMYUTEAbHBIE YEPT bl XBOPOCTOBCKOrD, 0COGEHHO YYBCTBEHHAA OKPACKA Bro 3BYMAHWA 1 ero

CBe pxbeCTeCTBeHHanA cnocobHOCTL GopMMPOBaTE ANMHHYKD Gpasy Ha OAHOM AbIXaHWM.

He TaK 4aBHO Ka3anoCb HEBEPOATHLIM, 4TO OH BOOBLWE CMOMET 3TO CABNATh. NPOWNOR OCBHbIO, BO
BPEMA NEPEpLIBA B NEYEHMM, TOCNOSUH XBOPOCTOBCKMEA coOBpanca c cunamm, 4Tobbl TPUHOE CNETe
napruio rpada am Myda 8 "Tpybaaype” Bepoun 8 MeTpononuwTed-onepa. OH BEAIMKONENHD Nen, NoKa3as,
YTO IHAYMT ANA NPEAAHHOrD CBOEMY AENyY apTHCTa NOCTa BUTL Ha KapTy BCE. BO BPEMA aHTPakTa NpAMOMA
HOD-TpaHcnaumm “TpyBagypa” BO BPEMA KOPOTKO PA3roBOPa 33 KYNMCaMK C MeLLo-conpaHo Cblo3aH
fpam, nobnarogapwme gaxatoe 3a ux nwboeb 1 nogaep Ky, o4 noobewan: “A ckopo nonpaemoce”.



NobuTenu onepbl BO BCEM MUPE O4EHb Ha 3TO HAAEKTCA. OH NPUBHEC PesKoe COMeTaHMe CamobbITHOrO
3BYYaHWUA, BOKaNbHOM YTOHYEHHOCTM M YBEPEHHOM CLEHWUYECKOM Npe3eHTauum B BEPAUE BCKUX PONAX,
KOTOPbIE OH CAENAN CBOMMM U, KOHEYHO e, B PYCCKOM penepTyape. B cneayiowem cesoHe,
aHOHCMpoBaHHOM MET Ha 3To# Heaene, BecHow 2017 roaa OH A0NKEH UCNONHWTL 3arNasHYIo NapTuUio B
“EBreHumn OHerurHe” YalKkoBCKOro.

B KOHUE NPoWANOro roga crano Uu3secTHo, YT0 XBOPOCTOBCKMIA OTKA3bLIBALTCA OT HECKONbKUX NOBTOPHbLIX
sbicTynneHdmi 8 “Tpybaaype” 8 MetpononureH-onepa B atom mecaue. Tem He meHee, OH TBEPAO pewun
cnetsb B KapHeru (nporpammy, KOTOpPYIO OH NPeAcTaBuT 8 bavkaiiume aHu B TOPOHTO M YuKaro).

B nporpamme npo3sy4any pomaHcbl MuHKKU, PUMcKoro-Kopcakosa 1 YaiKoBCKOro, a NOTom NATb
pomaHcoB Puxapaa LUTpayca. Xorsa OH 1 He 06palanca HenoCpPeaCTBEHHO K ayAUTOPMM, FOCNOAUH
XBOPOCTOBCKUM, Ka3anochb, AENUNCA NMYHbIM Yepe3 BbiIbop pomMaHCoB, HaunHas ¢ “K Moanu”.

OH HaumHaeTca Tak: “He Tpebyit neceH ot nesua,/Koraa utenckue BONHEHUA/3aMKHY M Bewme
ycra/Ana paaoctv n 8aoxHoseHua”. Ho, NpofomKaeT necHs,; “ecnn,.. Hagemao MusHb ero ocsetumis”,
Toraa “BypHbIM NOTOKOM NONLIOTCA ChoBa” u “fpoma cunbHel, ornacar Hebeca”. My3bika pacKkpbiBaerca
€ U3ALHBIM NMPU3MOM, KOTOPBIM rOCNOAUH XBOPOCTOBCKMIA RPOHMKHOBEHHO NEpesasan Aaxe B Havane,
KOrAa ero 3syK Gbin HepoBHbIM. K TpeTbeit necHe MuHKY, NPOH3UTeNBHOM “He rosopu, 4To cepauy
60nbHO", OH BLIMAAEN 3HAUNTENbHO CBOBOAHEE, NEN C TENNOTOM U LLE MALLMMM OTTE HKAMM.

B pomaHce Pumckoro-Kopcakosa "41o 8 umeHu 1ebe moém?" Ha cnhosa MNywkuHa, TpenerHo
MCMNONHEHHOM rOCNOAUHOM XBOPOCTOBCKUM, NOST YTBEPMAALT, 4TO ero uma, 3abbiroe "B BONHE HbAX
HOBbIX ¥ MATEXHBIX", "yMPET, KaK Wym NeYanbHblit”. To 8CTb NOKa He HACTYNAT NeYaNbHble BpemMeHa, U

HE BCNOMHAT 0 BEPHOM CepAaue.

B “Conosbe” YalKoBCKOIO, APYromM NyWKUHCKOM CTUXOTBOPEHMM, 3nerum 06 yTpare Monoaom
803M06NEHHOM, 0CNOAMH XBOPOCTOBEKMIA NPUBHEC B My3bIKY CTPACTHYIO 0630y MBaIOULY IO
3KCNPeccuio, 0Co6eHHO B OAHOM NPOH3UTENLHOM OTpbiBKe: "Bbikonaitte mHe moruny/Bo none, none
WMPOKOM,/B ronoBax MHe NOCaanTe/ANbl LBETUKU-UBETOYKM "

rocnoauH Mnua npeKpacHLIM 3BYKOM M HYTKOCTBIO HA NPOTAXEHUWU BCEM NPOrpaMmb! nepesan
MEYTATeNbHYIO 33AYMYMBOCTD ANIMHHOTO GOpPTENMaHHOro BCTynaenua K “ Morgen” Wrpayca (“3asrpa”),
MCNONHHOE rocnoAUHOM XBOPOCTOBCKMM C 334YMUYMBOM rPYCTbIO. BMecTe OHu Bbi3Banu BypHbi BOCTOPr
TpesoxHOM necHe Wirpayca o nwoben “Cécilie .

B KOHLE FOCNOAUK XBOPOCTOBCKMM 3aKNI0OUUA FOCNOAMHA MAUA B MeABEXbM OBBATUA U NOMAXan pyKown
AUKYIOWE M ayanTopun. Ha 61C OH Cnen YyaHyIo BEPCUIO HeanOAUTAHCKOW NecHu “Passione”, a 3arem,
Ka3anocb, AaN NOHATL, 4TO Ha 3TOM BCE. HO BepPHYNCA cneTb 6e3 CONPOBOX AEHUA PYCCKYIO HAPOAHYIO
necHio "Houvexbka ". i He mory cka3aTb, 0 4ém Bbina oHa. Ho Kapaana cnetas ¢pa3a BONHOBanNA, u
Ha3BaHMe COOTBETCTBOBANO CNYYAI0.
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