Pushkin Romances
Dmitri Hvorostovsky, bar; Ivari [lja, p
[elos 3392—48 minutes

I raved recently about his excellent set of
Tchaikovsky Romances (M/A 2010), and
Hvorostovsky now graces us with an also
excellent collection of Pushkin Romances: four
by Glinka, three by Medtner, two each by Rim-
sky-Korsakoff and Cui, and one each by Dar-
gomizhsky, Borodin, Vlasov, Tchaikovsky,
Rachmaninoff, and Sviridov.

Alexander Pushkin (1799-1837) was the
poet Russian composers turned to more than
any other. In addition to being the primary
source of texts for so many Russian art songs,
his writings are the source for many of the
major Russian operas, including Glinka's Rus-
lan and Ludmila, Moussorgsky's Boris
Godounov, Tchaikovsky's Eugene Onegin and
Queen of Spades, and Rimsky-Korsakoft's
Golden Cockerel.

Romances, sometimes referred to as “Rus-
sia’s blues”, are characterized by somber
melancholy, and Hvorostovsky is abundantly
equipped to interpret them with deep and
authentic feeling. These 17 songs encompass a
century from the 1830s to the 1930s. You get
less than 48 minutes here, but it is a glorious 48
minutes of singing.

At age 47 Hvorostovsky has the looks, the
charisma. and the voice that combine to make

him a musical superstar and the reigning Russ-
ian baritone of our time. He is largely self-
taught. In a recent interview he said he doesn’t
believe in singing teachers. By whatever means
he manages it, this is singing of the highest
order by a singer at the apex of his art.
Everything here is done well, but it is par-
ticularly worth noting the sensuous liquidity
he brings to Dargomizhsky’s "You and the
Maiden" and Rachmaninoft's ‘Don’t Sing to
Me, Fair Maiden' and the intense energy he
shows in Mediner's ‘'To a Dreamer’ and Sviri-
dov’'s 'Crimson Forest Sheds Its Attire'. You
hardly ever get to hear some of these songs,
and they are a pleasure to discover.
llja again accompanies with aplomb and
shows tireless dexterity in Medmner's "Winter
Evening'. The recorded sound is superb. Excel-
lent notes by Maya Pritsker about the com-
posers and texts side-by-side in transliterated
Russian and English are included.
R MOORE
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[lymikuHckHe poMaHChI
Jmurpuii Xsopocrtosekuii, bapuron; Meapu HUines, doprenuano
Delos 3392, 48 Munyr

Heaaeuo # ¢ BOCTOProM nucan o ero npesocxogsoM cbopiuke pomancos Yaiikosckoro (M/A, 2010), a
Tenepsk XBOPOCTOBCKHI PAIYET HAC CTO/Ib JKE 3aMeYaTelbHbIM COOPHUKOM POMAHCOB HA CTHXH
[Tymkuna: 4 pomanca [nuukn, 3 - Metnepa, 2 - Pumckoro-Kopeakosa, 2 - Kron, a Tagke no 1
npouieeneHuio Jdapromersckoro, bopoauna, Bnacosa, Yaltkosckoro, Paxmanunon HPHI0BA.

Anexcanap Hyucnn (1799-1837) 0611 no3T0M, K KOTOPOMY PYCCKHE KOM 0 HCh
yalle, 4emM K KoMy-nmubo apyromy. IloMHMO TOro 9T0 €ro CTHXH CTalK OCH IPOMHOIO
KOIHHECTBA PYCCKHX POMAHCOB, €ro NPOH3BEICHHA TOCIYKHIH HC HEKD MHOIHX KpyHHelmx
pycekHx onep, cpea kotopeix “Pycnan u Jlroamuna” Dnnks, © : Fonymor™ Mycoprexoro,
“Eprenmit Ounerun™ 1 “Tlukoras nama”™ Yalikoeckoro, a ta
Kopcakosa.

&

onoTod ierymok” Pumekoro-

L]

PoMaHCkl, KOTOPBIE NOPOH HA3LIBAKT “pycckuM DiogoMt, o AKTCH MPadHO Menanxonueii, u
XBopocToBekHil 0bnanaeT BeeM HeoDXOIHMBIM, OIIHHTh X € ITYDOKHM M [10JUIHHHBIM
YYBCTBOM. DTH 17 pOMAHCOB OXBATBIBAIOT L€ THe - o1 1830-x g0 1930-x rogoe. Obwan

I'IPG,EI,{JJIJ[{HTEHI:HGCTE ansdoMa cocTasnaer e H¥T, HO T0 BelHEMIenHbe 48 MHHYT I[IEHHA.

B csoun 47 ner Xeopoctrosekuil odn HOCTBIO, XAPHIMOI U rOI0COM, KOTOPLIE B

CBBGK}"I’IH{JCTH JCNAKT erd HacCT BIKAILHOH C}I'I'IEPBBEB,EI,{Jﬁ H BE,E[}'LL[HM P}’CCKHM EEPHTCFH{JM

H OH CAMOYYEKA. B HEJABHEM HHTEPBEKY OH CKA3AI, YTO HE
0OH 3TOI0 HH ,.EI,{JEI'IBH.I'IE& FTO [IEHHE BhICOYAHIIErO YPoBHA

COKOM YVPOBHE, HO OCODEHHO CTOMT OTMETHTh YYBCTBEHHYI) [UIABHOCTD,
KOTOPYIO npusHocut B “HOnowa n nesa”™ Japromepxckoro u “He noi, kpacasuua, npu
MHe” Paxmanua@ea, aTaioxe Oblomyro depes kpai suepruo B “Meurareno”™ Mernepa u “Pouser nec
Oarpsauslii ceoit yoop” Ceupuaosa. Hekotopsie H3 3THX POMAHCOB OMEHb Pe/IKO YIAETes YeIbIATh,

TEM HNPHATHEE HX OTKPLIBATE AH ceds.

Minus BHOBE BEIHKONIEIHO AKKOMIOAHHUPYET, AeMOHCTPUPYH HEYTOMUMYH) BUPTYOIHOCTh, 0CODEHHO B
“3umuem seuepe” Mernepa. Kauecrso sanucu npesocxojnoe. B npuiaomenne BRIIOUEHB! OTIHYHBIE
wommenTapun Maiin Tlpuikep 0 KOMIO3ZMTOPAX H TEKCTAX, NPe/CTABICHHbIE NAPAJLIEIbHO B

TPAHCIHTEPHPOBAHHOM BHJIE HA PYCCKOM M AHITIHHCKOM A3LIKAX.

P. Myp

Meperoa ¢ anrnuiickoro H. Tusmodeesa



