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Romantic Touch

DMITRI
Dmitri Hvorostovsky sounds terrific

in a recital of Russian romansy
based on the poetry of Alexander Pushkin.

PUSHKIN R
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Dmitri Hvorostovsky and Ivari llja
“PUSHKIN ROMANCES" Songs by Glinka,
Dargomyzhsky, 1chaikovsky, Borodin,
Rimsky-Korsakov, Cus, Rachmaninoff,
Medtner, Viasou, Sviridov. Transliterated texts
and translations. Delos 3392
Dmitri Hvorostovsky's new CD from Delos
is programmatically one of his most enjoyable
in recent years. It features ten Russian com-
posers varied settings of poems by the seminal
poet Alexander Pushkin (1799-1837). Work-
ing with his frequent accompanist, Estonian
pianist Ivari Ilja, Hvorostovsky sounds terrific
and explores some repertory new to him. Itisa
relief not to hear the deep breaths and “heavy
lifting” he sometimes brings to his Quixotic
pursuit of Verdi roles that lie beyond his natu-
ral scope; here, most of the singing is
resonant, smooth-surfaced as marble,
with the soft dynamics well judged.
The disc should prove popular among
his many fans and anyone seeking out
a judicious but fresh cross-section of
—ge= Russian songs based on Pushkin's verse,
g from bel canto of the 1830s to late-
Soviet neo-Romanticism.

Recorded recitals of Pushkin roman-
sy (art songs) tend to make for interest-
ing listening; the LP era offered a
brilliant one from the late Irina
Arkhipova. Most recendy, Joan
Rodgers paired with Malcolm Mar-
tineau for a worthwhile survey. By and
];lrg(:. I’I\'(Jr(]hil'l\'hl(_\' and “i:l VEEr away
| from the most obvious repertory

choices. The program proceeds in logi-
cal chronological order from Mikhail Glinka
(1804—57, deemed the father of Russian
music, as Pushkin was of Russian literature —
appellations in both cases symbolic rather than

g

Hvorostovshy,
a “practiced and
ingratiating " interpreter

strictly accurate) to Alexander Vlasov
(1911-86). Then it oddly jumps back for

Tchaikovsky's “Nightingale” and Rachmani-
noft’s “Do Not Sing, Maiden Fair” before end-
ing with Georgy Sviridov (1915-98), more or
less the Russian Samuel Barber, whose fine
songs Arkhipova and Hvorostovsky have both
championed. One wonders whether Delos
insisted on the inclusion of Rachmaninoft’s
magnificent but thrice-familiar nostalgic gem
so that there would be one “top ten” song o
push for airplay. In any event, it’s not the
Siberian baritone’s best :111L'ri|1§_{]10|1', .l||]1m|l_{|1
it is perfectly fine on its own terms: Hvoro-

stovsky can reduce his tone, but the easy
atmospheric melismas and emotional specifici-
ty of a Nicolai Gedda are not quire his.

l Il'l.likl.' S0mc hll}“.'rﬁt.lrﬁ \\'}I‘.].\L' nec llrllin!_"
companies have the temerity to marker their
first-ever attempts at a recital, Hvorostovsky
has been actively programming Russian
romansy for decades and is a pr:luiwd. gener-
ally ingratiating interpreter. The words are
clear, nothing on the musical plane is fudged,
and some feeling is brought to bear in the
flow of beautiful sound. Hvorostovsky has
often revealed his idolization of Pavel Lisitsian,
and as a vocalist he in many ways honors his
tradition. Thar said, there’s something missing

an emotional interiority and finely graded
verbal shading that the very best song singers
possess.

Just l}l.t.:lhi.l.!ll'.l'.'._\', I f'-'m'v.\l:m'.\k_\' allows his
voice to take on operatic dimensions beyond
the ideal compass of even the loudest songs
here. llja provides excellent support, possess-
ing the technique for the Schumannesque
anthem Borodin made of the schoolboy decla-
mation favorite “For the shores of thy faraway
homeland” and the Lisztian arpeggiated flour-
ishes of Nikolai Medtner's striking “Winter
Evening.” Maya Pritzker’s program notes are
concise yet rich in detail and observation.

DAVID SHENGOLD
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PomanTHyecku# IITpUX
Jvumpuii Xeopocmosckutl 6 KoHyepme pycckux poMaHcos

Ha emuxu Anexcandpa [ywkuna

Hmurpuit Xeopocrosekuil v Meapu Hnua “ITYIIKHHCKHE POMAHCEI™

Pomancs [nuuku, Mapromesxckoro, Yaiikoeckoro, bopoauna, Pumckoro-Kopeako H,
Paxmanunosa, Mernepa, Bnacosa, Ceupuaoea. Tekersl B TpancivTepaumu u o0s 3392,
Hoewtit CD Jmurpua XeopocToBCKOro, BelllyieHHbl gupmoii Delos, no T na
ABJIHETCH OIHOH M3 HanDollee yIauHEIX ero 3anHcei nocheqqux ner. B ne pasnooOpaiHble

MY3bIKA/ILHEIE HHTEPIPETALNH CTUXOTBOPEHMI BEIMKOIO 1noyTa Anekganap kuua (1799-1837),
O CTOAHHOTO HapTHEPa
scToHckoro nuanuera Meapn Minma Xesopocrosckuil spyun npodyer cedsa B HOBOM U150

ceba penepryape. [IpusaTHo, 4o 31ech HeT Tex raydokux

e

ua “raénoi padbore”,

IEUTGP]:IE I'I{Jpﬂﬁ EGHP{JBG}I{,D,HHJT 2ro HaCTOHYHBOE CTP JIHATE l'lﬂ].'}Tl‘lH BEP.E[H., JICHKALTHE 34

I'lpE,ﬂ,EﬂﬂMH Il eCTECTBCHHBIX BOKIUIbHBIX BOSMOM b HE [ICHHE B OCHOBHOM 3B0OHKOC,

FIAIKOE, KAK MPAMOP, € XOPOLLO BLIBEPEHHOH M3 MMKO.
ITOT JIMCK HABEPHAKA ITOHPABHTCH MHOT'O OKJIOHHHKaM XBOPOCTOBCKOID, @ TAKKE BCeM,
KTO MILET NPOIYMAHHBIL, HO CBEXKHIH B

1830-x rogos 10 NO3IHECOBETCKOID HE

e poMaHck! Ha cTuxu [lymknna - ot GenskanTo

Janucu pomancos [Iymknna (kaMepHbIx BOKA/IbHBIX HMPON3BEIEHHI), KAK NPABUIO, NPEICTARIAIOT
HHTEpeC Ui cnywarens. B an MILTACTHHOK BhILLIA ONecTAllas 3anuck nokoitnoi Hpuns
Apxunosoii. B bonee nenasgee pema [Txoan Poskepe (anrnuniickas conpano) smecre ¢ Mankonsmom
MapTHHO (IIOTIAHICKHI NHAHKUCT - AKKOMIAHMATOP) NPEACTABIIH JOCTOHHBI BHUMAaHNA COOPHHK

pomancor. B nenom énuauwnﬁ 1 Mims orxoast or Hanboslee 04EBNIHBIX BAPHAHTOBR BrIDOpa

NPOH3BEIEHHH. BBICTPOEHA B JIOIHYECKOM XPOHOJIOHYECKOM [IOPAAKE: OT Muxanna

[nmugn
JIMTEPATYPEL, X CHIY4aAX ABIAETCH CHOPEE CHMBOIMHECKHM, HEM TOUHLIM ONpeleileHHeM) 10
Anexcannapa Bna (1911-1986). 3atem, HECKMILKD HEMKHAAHHO, NOCIEI0BATEIbHOCTD
HapylaeTes: Mel Bo3gpamaemes K “Conoesto” Yalikosckoro n “He noil, kxpacasuua, npu mue”™

OPOro HA3BLIBAKYT OTLHOM PYCCKOH My3bikH, Kak [Tymkuna - oTinom pycckoil

PaxmaHHHOBA, nOCIE Hero AMCK 3aseplaercs npouisenennem [eoprus Ceupugosa (1915-1998),
KOTOPOIO MOMKHO B HEKOTOPOM CMBIcie Hadeark pycckuM Comroanem bapbepom (amepukancknii
KOMITO3HTOP, MHAHKHCT, JUPHAKEP 1 My3bikoBel. OMH M3 CAMBIX H3BECTHRIX AMEPHKAHCKHX
koMio3uTopos XX Beka), 4bi NPEKPACHbIe NeCHH AKTHBHO HONYISPHIHPOBAIIN H APXHIIOBA, U
Xeopocroeckuii. Bosuukaer sonpoc: ne vacranean iin Delos Ha BriioueHnH BEIHKOISITHOIO, HO 10
00711 FTHAKOMOTO HOCTAIBIMYECKOrD weaespa Paxmanunosa, 4Todel Ha JuCKe HMeNcs XOTH Dbl 0IHH
“XHT W3 HEPBOI JeCATKH, KOTOPBIH MOKHO ObU10 OBl npoaBurate B paguosdupe. B mobom cayqae yro
HE CAMOE CHIIBHOE NenojHenne XBopoCTOBCKOIO HA JAHHOM JIMCKe, XOTS CaMo 110 cede OHO BIONIHE



A0cToiiHe: XBOPOCTOBCKMH YMEET YMEHBILIATL CHILY 3BYYAHHA, HO JIEMKOCTH AT BIX METH3MOB

B ornuume o1 HeKOTOPLIX Cynepiséiil, YbH 3BYKO3AIHCBIBAKOIIHE KOMIIAH CHEHHA

BBIIYCKAKYT MX NEPBLIE MOIBITKH CO31aTh BOKAILHLIH CONbHBIH anbboM, OBCKHH

q’n PYCCKHE POMAHCHL B
cebe HHTEPIPETATOPOM.

, 4 B OTOKE [PEKPACHBIX
FOBOPHII O CBOEM BOCXHILEHHH
TpaauuuO. TeM He MEHee eMy He
H BBIPA3HTEIbHOCTH, IPHCYLLHX JIYHIIHM

CBOM NPOIPAMMSBI M ABIAETCH OIBITHBIM, B LEI0M O4€Hb pac

Caoea 3Byyar oT4ETIHEO, B MY3bIKAIBHOM ILUIAHE HET HU i
3BYKOB YYBCTBYETCH HCKPEHHOCTh. XBOPOCTOBCKHIT H %
[Maenom JIucHumaHoM, M KAK BOKAIMCT BO MHOTIOM AT ero
XBATACT IMOLHOHAIBHOH IT1yOHHEI M TOHKOH ¢
HCIIOJIHMTENAM KAMEPHOH BOKAIBHOI My3

JInme wipenka XeopocTOBCKHI NO3BOI
3 Hpeielibl HISAIBHOIO THAIIA0HA J1

ocy npuodpecT ONEpPHLII pasMax, BeIXOAALINIT
AH00Iee MOLIHBIX neceH yroro coopuuka. Hnns

BEIMKOIEIHO MO/UICPKHBACT [IEBL3 €T TEXHHKOI, HeoOXOAMMOH Kak 118 myDepToBeKo-

LIYMAHCKOH 110 XapakTepy raMuite akTypet “ g Oeperos orunsHel gansHeii” bopojuna -

JHOOHMOTO IKOIEHHKAMEH EHHA JUIA JEKIaMALMH, TAK U JUIH BHPTYO3HBIX, HAIOMHHAKIMX
JIucra apnemupoBaHHEIX el B BeIpasuTensHOM “3umuem sedepe” Hukonas Mernepa.
[porpammusie HLKep JIAKOHHYHBL, HO IIPH YTOM DOraThl JeTAIAMH 1

MMepenon ¢ anrnuiickoro H.Tumodeesa



